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PRECIOUS 
METAL M 


With the release of her dark, 
avant-pop sophomore album, 
Oakland’s Metal Mother is free 
to pursue her primal side. 

By Emily Savage page 27 
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6 pm Ear Side Out: Sound Performances by Loren Chasse & Jacob Kirkegaard 

Sound artists create a singular listening experience in the galleries. 

7:30 pm Thingamajigs: ]MA[ 

Thingamajigs Performance Group, mainstays of the homemade instrument underground, 
brings us a new performance inspired by the exhibition Silence. 

■ft GALLERIES OPEN UNTIL 9 PM ** 
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The Aaron Copland Fund for Music. Special thanks to our media sponsor San Francisco Bay Guardian. SFBG>COM 


2626 BANCROFT WAY X bampfa.berkeley.edu 
facebook.com/bampfa -X- twitter.com/bampfa 
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Celebrate Earth Day every day. 

Explore earth, ocean and space—all in one place. See live animals, meet 
real scientists, and join the journey to make the world a greener place. 
Get tickets at calacademy.org. 


CALIFORNIA 
ACADEMYOF 

SCIENCES 

Golden Gate Park 
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Visit the world’s largest MINI showroom, 
now open on Van Ness and Eddy. 

MINISF.COM | (41 5) 255-MINI MINI OF SAN FRANCISCO 

® 2013 MINI USA, a division of BMW of North America, LLC. The MINI name, model names and logo are registered trademarks. 
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ON THE BLOGS 


POLITICS 


The latest in renters’ battles with City Hall 

Desperately seeking Lorax: Who will 
speak for the trees on Mt. Sutro? 


NOISE 

Live Shots: Legendary mopers Texas is 
the Reason come to play Bimbo’s 

Swirling psychedelic four-piece, 
Sunbeam Rd., celebrates its 50th show 

This week’s must-see shows include 
gifted Oakland rapper Glam.I.Rock, 
grunge’n’rollers Babysitter, UK post¬ 
rockers Esben and the Witch, more 


PIXEL VISION 


The Bay’s social changers star in 
Retrofit Republic’s newest lookbook 

He will rise again: Hunky Jesus 
contest rescheduled 

Food pornographer Ariel Soto-Suver 
takes a chocolate class 


SEX SF 

Caitlin Donohue runs down the bath 
house art openings, sexy zine tests, and 
other top places for the perv-about-town 


VIDEO PICKS 

Check out the newest from the 
Guardian-lauded Wax Idols: “When 
It Happens,” off recently released 
sophomore LP, Discipline & Desire 
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NANO-MIXED 

Bay Area dream pop/chillwave 
producer NanosauR offered up a 
free download of 20 new remixes 
late last week. The diverse mix 
— available at nanosaur.band- 
camp.com — includes NanosauR’s 
hypnotic takes on tracks by 
Backstreet Boys, Antwon, Chelsea 
Wolfe, INXS, and a whole lot more. 
He plays F8 April 13 and Cafe Du 
Nord April 16, before heading out 
on tour with Kitty Pryde and Danny 
Brown. 

AT LAST, CPMC 
SETTLES WITH 
NURSES 

The community-labor coalition that 
forced the giant Sutter healthcare 
corporation to accept a better deal 
for a new CPMC hospital in San 
Francisco just won another victory. 
CPMC has settled with its nurses 
after a six-year struggle, guar¬ 
anteeing that the caregivers who 
work at the new facility will keep 
their seniority — and acceptable 
working conditions. Among other 
things, the contract sets standards 
for staffing levels and patient 
safety. Labor peace was a key part 
of the hospital deal; so was saving 
St. Luke’s as a full-service hospital 
with enough beds to be financially 
sustainable. Mayor Lee couldn’t 
make a deal work; the unions and 


BREAKFAST WITH ED LEE 

Who’s eating breakfast with the mayor — and what 
'JF are they getting out of it? We can’t tell you; the office 
r of Mayor Ed Lee is refusing the release the list. 

The head of the America’s Cup Organizing Committee, Kyri 
McClellan, told the supervisors a couple of weeks ago that Lee was 
“holding breakfasts with CEOs” to raise money for the America’s 
Cup. We know from a public records request that he had a meeting 
atWaterbar, a restaurant on the Embarcadero overlookingthe Bay 
Bridge, on the morningof Jan. 25; he had another meetingthere 
Feb. 1; he met at the Hotel Vitale on Feb. 22; met at City Hall on 
Feb. 28; had breakfast at the St. Regis Hotel on March 1, and had 
lunch at Original Joe’s on March 4. 

But there was no information disclosingwhom he met with. “I 
don’t have a list of the attendees for those breakfasts,” Christine 
Falvey, the mayor’s press secretary, told us. “They were hosted by 
the America’s Cup Organizing Committee.” 

But surely, the mayor knows in advance who he’s meeting 
with, right? Why is that information secret? 


AJAZZYDOOZY 


the community advocates did. 

TAKING ON THE CHEATERS 


Finally, someone at City Hall is taking a few baby steps to hold Airbnb 
accountable for cheating the city out of millions in tax dollars — and 
possibly violating local housing laws. Sup. David Chiu tells us he’s going 
to hold a hearing on the issues and introduce some form of legislation. 

Abouttime: Our estimates, based on Airbnb’s 
own figures, show that the company should be 
paying San Francisco $1.8 million a year in 
hotel taxes. And landlords may be usingthe 
company, which lets residents rent out their 
rooms to tourists on the web, to get around 
tenant-protection laws, which prohibit 
commercial use of residential space — and 
some landlord-protection laws, which bar 
unauthorized sublets. When will Ci 
Attorney Dennis Herrera start civil 
actions against this rogue out¬ 
fit? | GUARDIAN PHOTO BY MIKE 
KOOZMIN 


The lineup for the 31st star-packed, citywide SF Jazz Festival 
(June 12-23, sfjazz.org) has been announced, and it’s a jazzy 
doozy, full of diverse sounds. Pianist Ahmad Jamal, guitarist 

Milton Nascimento, and saxophonist 
David Sanborn head up the “leg¬ 
ends” category. Guitarist 
John Scofield and 
singer Gregory Porter 
bringsomefunkto 
the proceedings. And 
newbies Gerald 
Clayton (piano) 
and Kendrick 

Scott (drums) supply off-the-charts 
hipness. Plus four nights of insanely 
talented Hammond B3 organ prodigy 
Wil Blades and a gospel brunch at Charles 
Pham’s new SF Jazz Center restaurant with 
the Oakland Interfaith Gospel Choir? Color us stoked. 


REAGAN’S LEGACY: 
DEAD ON THE STREET 

A new study out of the University of 
Pennsylvania shows that the medi¬ 
an age of homeless people in the 
United States is now 53 — and the 
life expectancy of that population is 
64. The Chron put it rather bluntly 
in an article called “The coming 
homeless die off,” but the aca¬ 
demic authors of the study say it’s a 
brutal fact of life: Most people who 
are indigent on the streets today 
fell out of shelter and a support 
system in the 1980s, when Ronald 
Reagan tore up the federal safety 
net. There are plenty of other fac¬ 
tors, of course, and San Francisco 
isscramblingtofind solutions for 
the indigent elderly, but the histori¬ 
cal fact remains: Homelessness 
as a major urban problem started 
in the Reagan Era. And now those 
policies are killing people. | getty 
IMAGES PHOTO BY JUSTIN SULLIVAN 


POLITICAL ALERTS 

WEDNESDAY 3 

PROTEST OBAMA FUNDRAISER 
OUTSIDE THE GETTY MANSION 

2870 Broadway, SF. tinyurl. 
com/c2mkope. 5:30pm, free. 
Environmentalists opposing the 
Keystone XL oil pipeline will protest in 
San Francisco’s wealthy Pacific Heights 
neighborhood, where President Barack 
Obama will dine with the city’s upper 
crust fora Democratic Party fundraiser. 
Credo Action — the advocacy arm of 
telecom Credo Mobile — is mobilizing 
the protest in tandem with the Sierra 
Club, 350.organd Friends of the Earth. 

COMMUNITY MEETING TO SAVE 
CITY COLLEGE 

Pitcher Room, City College Southeast 
Campus, 1800 Oakdale, SF. info@ 
saveccsf.org. 6pm, free. Students 
and community supporters whoare 
engaged in the ongoing fight to save 
City College of San Francisco as an 
affordable and accessible educational 
resourceare planning major actions in 
coming weeks. Join them forthis infor¬ 
mational and strategy session. 

THURSDAY 4 

PUBLIC FORUM 
WITH DAVID GRAEBER 

Namaste Hall, California Institute for 
Integral Studies, 1453 Mission, SF. 
7pm, free. An anthropologist from the 
University of London, author David 
Graeber iscredited with helpingto lay 
the intellectual framework underlying 
the Occupy Wall Street movement. His 
work includes Debt; The First 5000 
Years, a tome exploring wealth inequal¬ 
ity through the ages. Graeber’s talk will 
be on “Austerity and its Discontents.” 

FRIDAY 5 

GMOS AND THE PLANET 

Niebyl Proctor Library, 6501 Telegraph 
Ave, Oakl. SpeakOut-Now.org. 7pm, $3 
donation. IgnacioChapela, Associate 
Professor of Microbial Ecology at UC 
Berkeley, has been studyingthe impact 
of genetically modified plantsand the 
misuse of science and its impact on our 
planet. JointhisSpeakOut Now forum 
to hearChapela’svision for how science 
could be used for more positive ends. 



BOOK TALK: 

BEYOND WALLS AND CAGES 

Modern Times Bookstore Collective, 
2919 24th St, SF. www.occupyu.org. 
6pm, free. As part of Modern Times’ 
ongoing Occupy U workshop series, this 
book discussion will explore how pris¬ 
ons, criminalization and militarization 
facilitate wealth and power inequali¬ 
ties. Join editors Jenna M. Loyd, Matt 
Mitchelson, and Andrew Burridge in 
discussion of their book, Beyond Walls 
And Cages: Prisons, Borders, and 
Global Crisis. 
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Perhaps you’ve caught a sonic nugget of Barn Owl while commuting through one of the 
Mission’s BART stations - at least one of their members have been known to play acoustic 
sets for unsuspecting travelers. Ambient, drone metal, and desert rock have all been used 
as adjectives to describe this San Francisco band, who will be playing a show at The Lab 
in celebration of their new video for “Void Redux” by filmmaker Paul Clipson (watch it on 
Vimeo) and their new LP V, planned to release in April on Thrill Jockey Records. Also on 
the bill are dance floor oriented Max & Mara and Vereker. 

April 5 at 9pm @ The Lab, 2948 16th St., SF | $7-$15 



527 Valencia (16th) SF 
casanovasf.com 


T)cnOet'§. 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19 th 
415.824.1800 


BENDER’S BAR 
KITCHEN HOURS: 

TUE-FRI6PM-11PM 
SAT 4PM-10PM 
WWW.BENDERSBAR.COM 


3340 22NP ST (BETWEEN SAN JOSE AVE 8 GUERRERO ST) 

SAN FRANC/SCO, CA 94tt0 

(4/5) 800-7425 

M/SSPNOEN/XROSETATTOO. COM 


Recycled accessories made by 
individual designers & fair trade groups 
1% donated to Global Fund For Women 

3150 18th Street @ Treat, Mission, SF 
(415) 626-6615 
www.bisabisastore.com 



sells more bikes than any 
other S.F. Bike Dealer... 
there must be a reason! 
SELECTION, PRICE, SERVICE! 



Now Open Thursday to 7pm! 

HAPPY HOUR PRICES! 

Every Thursday in April between 5 and 7pm 
take 20% OFF all parts, accessories 
and clothing (excludes trailers). 



VALENCIA CYCLERY 

1065 & 1077 Valencia (Btwn 21st & 22nd St.) • SF 
SALES 415-550-6600 • REPAIRS 415-550-6601 


Mon-Sat 10-6, Thu 10-7, Sun 11-5 

valenciacyclery.com 
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EDITORIALS 


SMART DEVELOPMENT? 

GUARDIAN ILLUSTRATION BY DANNY HELLMAN 


THERE ARE REASONS THE CITY REGULATES CABS. 
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BY JOHN ELBERLING 


OPINION We all remember the first 
dot-com bubble, right? Web technol¬ 
ogy start-ups flocked to San Francisco 
in the late 1990s. Thousands of 
would-be entrepreneurs and techies 
filled up the city. Gentrification of 
Central City neighborhoods accel¬ 
erated sharply. Apartment rents 
jumped, followed by the condo 
boom. Demand for commercial office 
space, especially South of Market, 
quickly grew red-hot. Rents zoomed, 
and office developers rushed dozens 
of proposed new projects forward. 

The leaders of Mayor Willie 
Brown's gutless Planning 
Department rubber-stamped all they 
could, and decried the annual limit 
imposed on their approvals by the 
1986 community-activist-sponsored 
Proposition M ballot measure. 

The activists and the mayor put 
two competing measures on the 
November 2000 ballot in response. 
Both lost, but the progressive slate 
for the Board of Supervisors swept 
that election, defeating most of the 
mayor's candidates. 

And then Tech Bubble 1.0 
popped. The peak year was 2000. The 
big dot-com bust, 9/11, and finally 
the Great Recession all followed. 

The city's office market crashed. 
Some new office buildings were 
foreclosed by their lenders. Many 
approved office developments went 
unbuilt. Overall office market vacan¬ 
cies approached 20 percent by 2010. 

Ah, but here we go again 

— Tech Bubble 2.0! A new wave of 
recent technology industry start-ups 

— like Twitter and Yelp — are join¬ 
ing the growing survivors of Bubble 
Number 1 — like Salesforce. And 
San Francisco has become a pre¬ 
miere national media venue for the 
tech industry. 

Thousands of would-be entre¬ 
preneurs and techies are again 
filling up the city. Apartment 
rents are going through 
the roof. Gentrification of 
Central City neighbor¬ 
hoods is accelerat¬ 
ing even faster. 

Demand for 
commercial 
office space, 
still in Soma, is 
red-hot again. 

But by 2011 so 
much vacant space 
was on the 
market, and 
so many 
approved 


buildings were waiting for anchor 
tenants to start construction, that 
there has been room for them all so 
far. Several new buildings got under¬ 
way. Mayor Ed Lee strategically took 
advantage of this market boom to 
target economic expansion to the 
Central Market District, the last 
disinvested zone of San Francisco's 
Downtown. 

Even today though, city office 
vacancies still exceed 5 percent. 

And according to the most recent 
Planning Department report, more 
than a dozen already-approved new 
buildings, totaling more than 4.5 
million square feet, are waiting to 
start construction in the Transbay 
Transit District, South of Market, 
and Mission Bay. Another 5 million 
feet of office space is proposed for 
more than a dozen more pipeline 
projects for those areas. Plus another 
2.5 million feet is planned for 
projects on Port property — includ¬ 
ing the San Francisco Giant's huge 
project — that are not even on the 
Planning Department's list yet! 

How does this total of 12 mil¬ 
lion square feet of pending new San 
Francisco office buildings compare 
to historic demand? Going back to 
1986, the amount of new office space 
actually built — true long-term mar¬ 
ket demand through the boom/bust 
business cycles — averages out to 
about only 750,000 square feet a year. 
The city's old-school corporate head¬ 
quarters dramatically downsized or 
even moved out of San Francisco — 
like Chevron and Bank of America — 
and that's still ongoing. The new tech 
industry is mostly replacing them. So 
these 30+ identifiable current projects 
would provide a 16-year 
supply of office space 
at historic rates. 

But even in the 
face of this evident 
market glut of future 
office buildings, the 
usual civic develop¬ 
ment hypsters are once 
again muttering about 
gutting Proposition M, and 
radically upzoning Soma 
for even greater office 
expansion. Is that who City 
Hall will listen to 
this time too? 
Bubble? What 
Bubble? [Pop!] sfbg 


John Elberling is 
executive director 
of the Tenants and 
Owners Development 
oration. 
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TECH BUBBLE 2.0 


TIME TO ENFORCE THE LAW 


EDITORIAL The new tech compa¬ 
nies that are making waves in San 
Francisco — Airbnb in the short¬ 
term rental business and Lyft and 
Uber in the taxi industry — may 
describe themselves as innovative 
and disruptive, and they may be 
appealing to investors. 

But there's a more accurate 
word that describes their relation¬ 
ship to the city: 

Cheaters. 

The way these companies are 
luring customers isn't really about 
high-tech applications or brilliant 
business models. They've just 
found a way to get around the rules 
that everyone else has to obey. 

Some city officials are talking 
about hearings and new legislation, 
all of which is fine. But in the rest 
of the business community, when 
someone flagrantly, openly violates 
the regulations, the City Attorney's 
Office cracks down. That's what 
needs to happen here, and soon. 

Airbnb has a slick and appeal¬ 
ing promise: You can rent out your 
house or apartment on the Internet 


to someone who wants to stay in the 
city for a few days, but is looking for 
an alternative to a traditional hotel. 
The homeowner or tenant gets some 
extra bucks; the visitor gets to stay 
in a cool neighborhood at a bargain 
price. What's not to like? 

Well, for one thing, most leases 
in San Francisco bar unauthorized 
sublets, so renters who offer their 
places on Airbnb face problems 
with their landlords, including pos¬ 
sibly eviction. City laws also bar the 
use of residential property for com¬ 
mercial purposes. And, as we've 
pointed out repeatedly, Airbnb isn't 
collecting the transient occupancy 
tax that every other hotel operator 
in the city has to pay. The total tab: 
At least $1.8 million a year. 

Lyft and Uber say they're using 
creative apps to offer an alterna¬ 
tive to the screwed-up taxi system. 
Drivers offer rides to people who 
can "volunteer" to pay at the end 
— but if nobody pays, the whole 
business model fails and the ven¬ 
ture capitalists who put up the 
money lose. So everyone knows 


that these are pay-for-hire taxis. 

Except that San Francisco 
requires every taxi driver to have a 
permit, called a medallion — and 
drivers have to go through train¬ 
ing, background checks, and carry 
extensive insurance. If a driver 
overcharges or refuses a fare, a 
customer can complain to the 
city, and get recourse. The startups 
don't follow the same rules. 

There are reasons the city reg¬ 
ulates cabs and charges hotel taxes. 
Cab drivers are ferrying people, 
some of them vulnerable; it's only 
a matter of time before a rogue 
driver who sneaks into the new 
unregulated startups winds up in a 
horrible crash or criminally prey¬ 
ing on riders. 

Driving a cab without a medal¬ 
lion is illegal. Failing to pay city 
taxes is, too. City Hall can debate 
and dither and try to avoid offend¬ 
ing the mayor (who, unfortunate¬ 
ly, is trying to help Airbnb slide). 
But this is a clear-cut case of busi¬ 
nesses flouting city law. Herrera 
needs to put an end to it. sfbg 
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Maker Faire 


makerfaire.com 

Brought to you by MAKE magazine 
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DIVORCE LAWYERS HAVE BEEN USING 
FASTTRAK DATA FOR SOME TIME. 
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3 . 27 - 4 . 2.2013 



O CHECKYOUR 
PRIVACY AT 
THE BRIDGE 

Now that human toll collectors have 
vanished from the Golden Gate 
Bridge, motorists can zip through 
the former bottleneck — at times, 
news reports say, at excess speeds. 

But there's been little media 
attention to the privacy implications 
of the new policy. 

Paying a toll with $5 cash is 
a pretty anonymous transaction; 
nobody knows or can track the fact 
that you happened to cross the bridge 
at a certain hour on a certain day. 

Electronic payments are very 
different. Every car going from 
Marin to San Francisco on Highway 
101 is now tracked — either through 
a FastTrak transponder or a license- 
plate photo — and that data can be 
used not only by law enforcement 
but by private parties. 

In fact, divorce lawyers have 
been using FastTrak data for some 
time now to go after errant spouses 
over their work habits and perhaps 
their extracurricular activities. 

As the Electronic Frontier 
Foundation's Senior Staff 
Technologist Seth Schoen noted in a 
recent blog post: "All of the bridge's 
electronic payment options track 
the identities of those paying the 


G DA’S OFFICE MAKEOVER MAY HAVE SKIRTED THE RULES 


In a San Francisco Chronicle article published March 31, District Attorney 
George Gascon was quoted as saying he would not "even bother to 
defend" his decision to accept a gift office furniture, valued at $26,445, 
from a roster of highly influential donors. 

Although San Francisco's top law enforcement official minimized the 
issue to the Chron's Matier and Ross, it appears the DA may have violated 
a number of state disclosure regulations when he accepted and reported 
the donation, which consists of a new glass-top desk and other trimmings 
to spruce up his executive office and the DA's victim services lounge. 

Thirteen well-connected donors contributed to the office set, with 
angel investor Ron Conway outspending the rest with a monetary contri¬ 
bution just shy of $10,000. 

Other contributors, who gave between $1,000 and $2,000 in mon¬ 
etary donations, included Nibbi Brothers Contractors, a company that's 
worked on public housing renovations and other residential housing proj¬ 
ects within San Francisco; Victor Makras, a member of the San Francisco 
Employees Retirement System board; Pius Fee, who previously served on 
the Police Commission; Charlotte Schultz, who holds the position of San 
Francisco's Chief of Protocol, and Ryan Brooks, who formerly served on 
the city's Public Utilities Commission. 

The kind of disclosure form Gascon filed to report the gift is required 
only in cases where an elected official asks a third party to make a dona¬ 
tion to a nonprofit or government agency, and then a payment exceeding 
$5,000 is granted. The fact that the donation was reported on a 
Form 803 Behested Payment Report suggests that the DA received 
payments for the new office furniture only after Gascon 
requested it specifically. 

According to a memo prepared by the San Francisco 
City Attorney in 2008, department heads must obtain 
Board of Supervisors approval before accepting gifts 
made to public agencies. 

"Generally, the Board of Supervisors must approve, 
by resolution, any gift with a value greater than 
$10,000 before a City agency or department accepts 
such a gift," according to a 2008 memo drafted by San 
Francisco Deputy City Attorney Jon Givner. The total 
value of the new office furniture is $26,445, and the 
funding was divided up among numerous donors, with 
payments submitted over the course of several months. 

Conway contributed $9,999 — exactly one dollar under the 
$10,000 disclosure threshold. 

However, Gascon did not solicit board approval before 
accepting it. Instead, the DA submitted a resolution 
and memo to the Clerk of the Board on March 
19, to be introduced at the April 2 Board 
meeting, asking for retroactive 
approval. 

Reached on his cell phone 
and asked to comment for 
this story, Gascon told the 
Guardian that he was unable 


GEORGE GASCON 



to answer questions at that time because a family member was undergoing 
surgery. 

The 2008 memo from the city attorney also states that city agencies 
"must report gifts worth more than $100 on the department's website." 
Visitors to the DA's website will find a section on the "About" page, titled 
"Supporters of the San Francisco District Attorney's Office," which links 
to a PDF disclosing the donors' names and individual gift amounts. 
However, a search on the Wayback Machine, a historical webpage snap¬ 
shot service provided by the Internet Archive, shows that the disclosure 
section is at best a few weeks old; it had not been created on March 12. 

Farry Bush, who maintains a government watchdog news site called 
CitiReport, told the Guardian he began raising questions about the gift in 
March. Bush said there would be grounds for a complaint to be filed with 
the Fair Political Practices Commission, a state government accountability 
agency. "All this is subject to action by the FPPC because this is state, not 
local, law," he said. Sources said an FPPC complaint will be filed shortly. 

Gascon received the office furniture donation in October of 2012, 
according to the disclosure form, which was filed in February of 2013. 

The tardy reporting may prove to be another example of skirting the 
rules, since a sample disclosure form attached to the city attorney's memo 
specifies that gifts to public agencies must be reported within 30 days. 

The city attorney memo also notes that disclosure of the gifts should 
include "a statement as to any financial interest the contributor has 
involving the City." 

Some donors who provided payments for the office fur¬ 
niture do have financial interests involving the city. 

Nibbi Brothers was involved in seismic renovations of 
piers owned by the Port of San Francisco for the new 
Exploratorium facility. And much of Nibbi's residential 
work requires city permits. 

Conway, meanwhile, is an investor in Airbnb, a 
web platform that makes it easy for landlords or lease¬ 
holders to sublet their housing units as vacation rent¬ 
als. Airbnb has come under scrutiny lately for allowing 
visitors to skip out on hotel tax payments ("See Airbnb 
isn't sharing," 3/19/13), a revelation that has prompted 
Board President David Chiu to call for public hearings 
around home-sharing arrangements and possibly intro¬ 
duce new legislation around the practice. 

Reached by phone, City Attorney spokesperson Matt 
Dorsey said he was unable to offer an official comment 
on the matter. "I wouldn't be able to comment on, 
or even acknowledge whether, we gave advice 
or were asked for advice," Dorsey told 
the Guardian. He referred to 
Givner's 2008 memo as 
a guide for understand¬ 
ing gift disclosure rules. 
(Rebecca Bowe) 

SF EXAMINER PHOTO 
BY CINDY CHEW 



toll, and all represent a loss of pri¬ 
vacy for visitors or commuters enter¬ 
ing San Francisco by car." 

The Wall Street Journal noted 
last year that privacy erosion is 
becoming a national trend: "Storing 
and studying people's everyday 
activities, even the seemingly mun¬ 
dane, has become the default rather 
than the exception." 

As far back as 2007, when FastTrak 
was relatively new, the Oakland 
Tribune reported that attorneys were 


making extensive use of travel records. 
In some cases, they were filing sub¬ 
poenas to determine when people 
were going to work, or where they 
were traveling on their own time. 

That data isn't public — but it's 
not hard for a lawyer in a civil suit 
to get access. 

It's actually possible to get a pri¬ 
vate FastTrak account — you have to 
go to the company's service center 
in downtown San Francisco and load 
cash into an account that isn't linked 
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to a credit card or driver's license. 

But very few people even think of 
that, much less go to the trouble. 

Schoen says there are ways to 
make the e-pay system work without 
violating privacy. The data can be 
purged as soon as the bills are col¬ 
lected, for example. 

But that's not the policy at 
Caltrans, which now has a huge 
database showing everyone who is 
going north and south across the 
Golden Gate Bridge. 


So if you're playing hooky from 
work and claiming you're sick in 
bed, don't go zipping off for a hike 
in Muir Woods. If you're married 
and have a secret lover in Mill Valley, 
keep in mind that your spouse may 
be able to prove that you weren't 
playing golf with your college room¬ 
mate that Saturday afternoon. 

Big brother is watching — and 
to avoid a few minutes stuck in 
bridge traffic, we've given him per¬ 
mission. (Rebecca Bowe) 
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THE PARADE: NATHALIE DJURBERG 

WITH MUSIC BY HANS BERG 


OCT 12-JAN 27 

IN THE SCREENING ROOM 


Sponsor: Chc w #xanjincr 



NEVER STAND STILL: DANCING AT 
JACOB’S PILLOW by ron honsa 
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THU-SAT, OCT 4-6, 7:30PM; SUN, OCT 7, 2PM 

YERBA BUENA CENTER FOR THE ARTS // YBCA.ORG // 415.978.2787 
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April Author Visits 

at the Library 


The San Francisco Main Library hosts 
several exciting author visits and performers this April. 



Wednesday, April 3 
6:30 p.m. 

Koret Auditorium 

Elect to Laugh: 

An Evening with Will Durst 

Join us for an evening with premier political 
satirist Will Durst. The New York Times calls 
him "possibly the best political comic in the 
country" 


Tuesday, April 9 
6 p.m. 

Koret Auditorium 

Dr. Robert Lustig 

Can sugar threaten your health? 

Dr. Robert Lustig, a professor at 
UC-San Francisco and Director 
of the UCSF Weight Assessment 
for Teen and Child Health, says 
it can in his book Fat Chance: Beating the Odds 
Against Sugar, Processed Food, Obesity, and Disease. 


Wednesday, April 10 
6 p.m. 

Koret Auditorium 

The Rev. Cecil Williams 
and Janice Mirikitani 
in conversation 
with Bevan Dufty 


FAT 

Chance 

Tuesday, April 9 
6:30 p.m. 

Latino/Hispanic 
Community Room 

Cara Black 

V ’ E r " 

II ^ 

CAR A 
BLACK 
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Join us when Cara Black 
discusses her latest 

Aimee LeDuc mystery 

Murder Below Montparnasse. 
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Beyond the Possible: 50 Years of Creating 

Radical Change in a Community Called Glide I_ 

The Rev. Cecil Williams and Janice Mirikitani 

have been working since 1967 to make Glide Memorial United Methodist Church the spiritual soul of San 
Francisco. Hear them speak about their efforts, in an engaging conversation with Bevan Dufty, the director of 
the city's HOPE and former San Francisco supervisor. 


sfpl.org 

All programs at the Library are free and open to the public. 

Booksales by Readers Bookstore 



friend :Sm 

Sun Francisco Public Library san francisco public library 

Main Library 100 Larkin St. (at Grove) (415)557-4277 
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LARGE-SCALE SOLAR ARRAYS LIKE THIS ONE ARE EXPENSIVE. 
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DIRTY WAR OVER CLEAN POWER 


City program attacked by PG&E allies — and enviros 


BY TIM REDMOND 

tredmond@sfbg.com 

NEWS It was supposed to be part 
of Ed Harrington's legacy, and the 
chief of the city's Public Utilities 
Commission delayed his retire¬ 
ment to make sure it happened. 

But six months after the Board 
of Supervisors voted 8-3 to move 
forward with CleanPowerSF, the 
plan is under attack from all sides. 
Pacific Gas & Electric Company's 
house union is spending big 
chunks of money to shoot it down. 
The press is loaded with accounts 
of how expensive it's going to be 
for customers. Advocates on the 
left are blasting it as too limited. 

Critics say Harrington's 
replacement, Harlan Kelly, is far 
less interested in making a pro¬ 
gram work that clearly lacks the 
support of a PG&E-friendly mayor. 

That's left Sup. David Campos, 
City Hall's chief proponent for 
CleanPowerSF, trying to move 
forward with a program that, 
for all its flaws, is the city's best 
chance to put a crack in PG&E's 
monopoly. 

CleanPowerSF will offer San 
Franciscans a greener alterna¬ 
tive to PG&E power, most of 
which comes from nonrenewable 
sources. The city will buy renew¬ 
able power in bulk, through Shell 
Energy, and distribute it to cus¬ 
tomers along PG&E's lines. 

A similar system is working 
well in Marin County, and com¬ 
munities all over the state are 
looking to see if a city the size of 
San Francisco — where PG&E has 
kept out any hint of competition 
for a century — can pull it off. 

Clean power is more expensive 
right now, and that's one sticking 
point: City officials recognize that 
not all San Franciscans will be 
willing to pay a premium (of per¬ 
haps $10 to $20 a month) for the 
option. A SFPUC survey released 
March 25 showed that about 45 
percent of the city's customers 
would pay extra for clean power 
and stick with the new program. 
Earlier studies suggested that 
90,000 customers will remain with 
CleanPowerSF — enough to make 
the system financially viable. 

(Interestingly, the areas most 
likely to pay extra to avoid fossil 
fuels are not the wealthiest parts 
of town. Most of the customers 





would be on the Eastside, in com¬ 
munities like the Mission, Potrero 
Hill, the Haight, and Noe Valley.) 

The bigger problem with the 
current debate is that advocates 
and city officials can't agree on 
how much money the city ought 
to spend, on what schedule, to 
build its own renewable genera¬ 
tion system, which would eventu¬ 
ally replace much of the power 
purchased by Shell. 

"In the past we would have fig¬ 
ures and claims from all sides, and 
Ed Harrington would look at the 
numbers and figure it all out, and 
everybody trusted him," Campos 
said. "But we don't have Ed any 
more, and Kelly doesn't seem to be 
as strongly behind this." 

Building a green-power infra¬ 
structure was always a critical part 
of the CleanPowerSF plan. And 
once the city has a system up and 
running, it can use the revenue 
stream to float bonds to pay for 
building solar, wind, and cogen¬ 
eration facilities. 

Over time, the locally gener¬ 
ated power would be far cheaper 
than what anyone can offer today, 
meaning rates would come down. 

"We agreed to move the sales 
agreement forward to get the sys¬ 
tem started, then keep working on 
the build-out," Campos explained. 

But a campaign by 
International Brotherhood of 
Electrical Workers Local 1245, 


which represents PG&E employees 
and is historically allied with the 
company's political goals, is try¬ 
ing to scare customers away with 
claims of high rates. And in fact, 
the first rate proposals were above 
what Campos and others were 
hoping for. 

So the Local Agency 
Formation Commission, which 
oversees CleanPowerSF for the 
supervisors, and the SFPUC, have 
sent staff back to try to find ways 
to cut rates. 

Meanwhile, Kelly wants to de¬ 
couple the public build-out from 
the Shell agreement, in essence 
launching the program with the 
most expensive elements in place 
— and potentially undermining 
the future of a publicly 
owned energy 
infrastructure. 

That has 
some clean- 
energy advo¬ 
cates furi¬ 
ous — and 
they've threat¬ 
ened to with¬ 
draw their sup¬ 
port for the 
program. 



"Ever since Harlan Kelly took 
over, the PUC staff has been less 
supportive of a robust build-out," 
Eric Brooks, who works with Our 
City has been a longtime supporter 
of CleanPowerSF, told us. "We're 
not saying the city should stop 
moving forward with the Shell 
deal, but the city has to continue 
the planning work for the build¬ 
out. It can't be a piecemeal thing." 

The SFPUC hired a Marin-based 
outfit called Local Power, led by 
longtime clean-energy advocate 
Paul Fenn, to do some preliminary 
work on how a build-out could 
proceed. Fenn's conclusion: The 
city could create 1,500 to 3,000 
jobs and build enough renewable 
energy to power much of the city, 
over a seven-year period — at a 
cost of about $1 billion. 

That's a huge tab — and 
almost certainly more 
ambitious than this SFPUC 
and Board of Supervisors 
could accept. 

Fenn told us that his 
economic analysis, pre¬ 
sented to the SFPUC's Rate 
Fairness Board Feb. 18, 
indicates that the city's 
cash flow from 
CleanPowerSF 
with a renew¬ 
able build¬ 
out would 

DAVID CAMPOS more than 

cover 


the payments on the bonds. But 
he also agreed that he's suggest¬ 
ing the best possible alternative 
— and he expects the city would 
go for a much smaller piece. 

"The Board of Supervisors 
hasn't made the decision to spend 
that kind of money," he said. 

Fenn's contract expired April 
1, and the SFPUC hasn't renewed 
it. Instead, another consultant 
will review Local Power's work, 
Campos said. 

Part of the political challenge 
is that Local Power has proposed 
that much of the build-out 
include what's known as "distrib¬ 
uted generation" — small-scale 
solar, wind, and cogen projects on 
private houses and buildings. 

Those installations would be 
"behind the meter" — that is, 
they would allow households and 
businesses to generate their own 
power without buying it through 
PG&E's distribution system. 

The build-out proposals that the 
SFPUC staff have discussed are pri¬ 
marily larger solar arrays, some on 
land the city owns in the East Bay. 

"That's the most expensive way 
to do this, and it allows PG&E to 
still control the transmission and 
distribution," Brooks said. 

SFPUC spokesperson Tyrone 
Jue had not responded by press 
time. 

Meanwhile, PG&E is prepar¬ 
ing to roll out its own compet¬ 
ing "green energy" plan — while 
IBEW ramps up it assault on 
CleanPowerSF. 

The IBEW campaign includes 
robo-calls, mailers, and advertising, 
all aimed at convincing customers 
to opt out of the city program. 

And now, with advocates from 
the Sierra Club to Our City criti¬ 
cizing the program on the left, 
and IBEW trying to undermine it 
before it gets going, there's a real 
chance that a plan more than 10 
years in the making could be in 
trouble. 

That concerns Campos. "All 
I'm hearing from the advocates is 
negative," he said. "I want more 
build-out, too, but unless we move 
forward with the program, we 
won't be able to do that." 

In fact, he said, "you could 
wind up killing it and have noth¬ 
ing to show for it at all." 

That, of course, would be 
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San Francisco Bay Guardian 
presents 



in celebration of 
the exhibition Eye level in Iraq: 
Photographs by Kael Alford and 

Thorne Anderson 


Special Panel Discussion 

Koret Auditorium, 7pm 
Panel discussion with photo journalists Kael Alford, Thorne 
Anderson, special guests Farah Muhsin 
and others in conjunction with Eye Level in Iraq 
Art Making for All 
de Young Museum Lobby, 6 - 8:30pm 
How can veterans, artists, and activists [and drag queens!] come together 
to create a more peaceful planet? Another World is something possible, and 
to prove it we need your help! Create your own world at our craft table. All 

guests are encouraged to wear their own costumes. 



Friday, April 5*6- 8:45PM 
de Young Museum 


Artist-in-Residence 

Kimball Education Gallery, 6 - 8:30pm 
Susan Tonkin Riegel: Personal Letters 

PERFORMANCE by MDNW 

Isey Court, 7:30-8:30pm 


MAKE DRAG, NOT WAR! - the Dragsical Remix! 
(MDNW-DRGSCL-RMX)!! 

Artistic Directors: Stephen Funk & Jason Hannan!! 


Hosted by: Lil Miss Hot Mess 
DJs: Steve Fabus & Sergio Fedasz (Go BANG!) 

Featuring: Phatima & the League of Burnt Children 
Starring: Miss Rahni, Raya Light, Rheal 'Tea, Tara Wrist, & Mutha Chucka 
Guest Starring: 40 Thieves, Kallisto, Waylon Smithers, with Bohemian 
Brethren, and more. Also with Combat Paper, Iraq Veterans Against the War, 
and Just Seeds Poster Project. 

Curated: by Veteran 
Art Installation 
Products 


deYoung 

Golden Gate Park 


programs are free and open to the public. 
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NEWS 


THE PLACE: MID-MARKET IS BOOMING — BUT WILL THE ARTS LOSE OUT? 

GUARDIAN PHOTO BY REBECCA BOWE 



THE ART OF STAYING PUT 

.Will mid-Market arts center plan survive the tech boom?. 


BY REBECCA BOWE 

rebecca@sfbg.com 

NEWS On a sunny Thursday 
afternoon, the sound of whirring 
power tools floats down to Market 
and Golden Gate as office renova¬ 
tions surge ahead in the building 
next to the Warfield, which looks 
as if it had been shrink-wrapped 
in white plastic to control the 
dust. Before long, several tech 
startups and a venture capital firm 
will occupy three floors there. 

The newcomers will be follow¬ 
ing a trend: Twitter and Zendesk, 
beneficiaries of a payroll-tax exclu¬ 
sion zone created to attract growing 
businesses, already have offices near¬ 
by. Further down the street, a glossy 
sidewalk-level billboard walls off a 
stretch of empty storefronts. "This 
is the Place," the message proclaims. 
"250,000 square feet of retail space, 
opening 2015." 

San Francisco's Mid-Market 
neighborhood is changing fast. But 
this growth comes at a cost. It's driv¬ 
ing up rents for nonprofits and small 
businesses — and it may scuttle the 
long-promised ambitious plans to 
create an arts center with affordable 
space for small performance groups 
at 950 Market Street. 


Mayor Ed Lee, who pushed for 
the tax breaks and lauds the changes 
in mid-Market, also wants the arts 
center, and has asked potential devel¬ 
opers who are bidding on the site to 
consider that use. But it's not the most 
profitable use — that would be tech 
offices — and there's nothing man¬ 
dating that a private company comply 
with the wishes of the mayor, at a 
potential loss of millions of dollars. 

Instead, the city is discussing a 
possible incentive package — that 
is, special zoning or city financing 
schemes to help get developers inter¬ 
ested in the project. 

BEYOND THE MILLIONAIRES 

Mid-Market is still home to many 
people who are not bent on achiev¬ 


ing tech millionaire status. Some are 
merely focused on finding their next 
meal, and might even dig through 
the trash for it. There are wheelchair- 
bound veterans, drug addicts, street 
merchants, and people living with 
AIDS. There are artists, actors, small 
business owners, serious sidewalk 
chess players, SRO dwellers, and non¬ 
profit service providers. An economic 
development study determined that 
a full 31 percent of the households 
in the densely populated area earn 
less than $15,000 a year, making the 
neighborhood three times as poor as 
the city wide average. 

The city's been trying for years to 
formulate a strategy for the economi¬ 
cally and racially diverse, centralized, 
transit-connected neighborhood, 


which is just a stone's throw from 
City Hall. In recent years, commu¬ 
nity stakeholder meetings have been 
convened, email lists fired up, neigh¬ 
borhood surveys commissioned, 
pedestrian habits tracked, official 
reports generated. In November 2011, 
the Mayor's Office of Economic and 
Workforce Development unveiled its 
Central Market Economic Strategy, 
which charted a course for the 
Market area stretch roughly brack¬ 
eted by Fifth and Tenth streets. 

The report opens with a set of 
"guiding principles" that residents 
said ought to inform any future 
revitalization efforts. Priority No. 

1: "Promote the development of a 
healthy, economically functional 
low-income neighborhood." Priority 


No. 2: "Prevent displacement of 
existing residents and businesses." 

A great deal of emphasis has 
also been placed on bolstering the 
area's art scene, and the report 
acknowledges that efforts should 
be taken to "stabilize" low-income 
communities so they aren't forced 
out through gentrification catalyzed 
by art. The strategy "also includes 
an action item for the creation of 
artist housing," Christine Falvey, 
Mayor Lee's press secretary, told us, 
but "community feedback on the 
strategy directed the city to prioritize 
non-housing arts space in the first 
year of implementation." 

The goals expressed in 
OEWD's report hint at some of San 
Francisco's most pressing issues — 
homeless families unable to sustain 
high housing costs are increasingly 
flocking to overwhelmed service pro¬ 
viders in San Francisco; nonprofits 
are vanishing in the face of impossi¬ 
bly overpriced rents; artists are mov¬ 
ing to Oakland. 

And the fate of 950 Market could 
be a pivotal moment when the city 
learns if it's actually possible to bring 
high-end economic development to 
the area without displacement. 

The 950 Center for Art and 
Education represents a multi-layered 
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DENTAL CLEANING 
EXAM AND X-RAYS 


• 4 Bite Wing X-Rays 

• Teeth Cleaning 

• Complete Exam 

• Free Toothbrush 

*With this coupon. 
New Patients Only. 
Expires 10/31/2012. 
Reg. $225. 



450 Sutter, Suite 1810 



CROSSROADS 



TRADING CO. 


recycle your 

fashion 

CURRENT STYLES - WOMEN'S & MEN'S 

1901 FILLMORE 415.775.8885 • 1519 HAIGHT 415.355.0555 
630 IRVING 415.681.0100 • 2123 MARKET 415.552.8740 

ALSO: 2338 SHATTUCK AVE. BERKELEY • 5901 COLLEGE AVE. OAKLAND 

buy / sell / trade / consign www.crossroadstrading.com El □ 
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community planning effort many 
months in the making. Described 
as "'the first multi-tenant, multi-use 
arts and education center in San 
Francisco," it came out of a desire 
to create a permanently affordable 
complex to house existing art, educa¬ 
tion and nonprofit organizations in 
Central Market and the Tenderloin, 
many of which are finding it harder 
to remain in San Francisco. In addi¬ 
tion to dedicated arts facilities, the 
complex could provide 20,000 square 
feet of nonprofit office space. 

"The mayor has been very clear 
with the development community 
that he thinks arts and cultural 
facilities are a good fit for this site," 
Falvey noted. "He communicated 
this point at a breakfast meeting 
which he convened along with 
Supervisor Kim, to developers on 
Central Market and those looking at 
property in the area." 

Invitations to the breakfast, held 
Jan. 30, were extended to all inter¬ 
ested bidders, as well as area devel¬ 
opers. City officials treated the real- 
estate heavyweights to a power point 
presentation about local arts organi¬ 
zations, and representatives from a 
couple prominent foundations were 
on hand to show philanthropic sup¬ 
port for the concept. 


ITS UP TO TEXAS 

Lone Star, a Texas-based hedge 
fund, is selling the complex that 
would house the center, and was 
expected to receive final bids earlier 
this month. Sup. Jane Kim, whose 
District 6 includes mid-Market, said 
she was hopeful that the developer 
would go along with the vision for 
an arts space — but at this point, 
that's not the city's decision. 

After all, city officials haven't 
established binding requirements 
to use the space in a particular way, 
and turning it into commercial office 
space or market-rate housing would 
be far more lucrative. Lone Star 
declined to comment for this story. 

Kim stressed that there are other 
shuttered properties in the area 

— the Hibernia Bank, for example 

— that could eventually house arts 
groups if this opportunity is lost. 

But that means going back to the 
drawing board, even as tech startups 
eagerly anticipate the completion of 
their own office renovations. 

City officials have also been 
contemplating a way to sweeten the 
deal with "a package of incentives to 
make the project pencil out for the 
developers," Kim said. This could 
take the form of an infrastructure 
finance district, or building height 


bonuses, she said. 

But even with accommodations 
for wealthy real estate speculators on 
the table, the plans could still go up 
in smoke, given Mid-Market's new 
identity as a tech hotspot. "I'm very 
concerned about that," Kim said. 
"The last thing any of us hoped to 
see is just office space development." 

Plans for the 950 Center aim to 


"THE LAST THING 
ANY OF US HOPED 
TO SEE IS JUST 
OFFICE SPACE 
DEVELOPMENT." 

SUPERVISOR JANE KIM 


support economic diversity by placing 
anchor tenants in long-term leases, 
then incorporating shared facilities at 
affordable rates for part-time users in 
need of lower rent. The idea is to pro¬ 
mote stability by sharing resources. 

Among those who've expressed 
interest in moving into the 950 Center 
is the Lorraine Hansberry Theater, a 
prominent African American theater 


group founded in 1981 that lost its 
performance space but still maintains 
an office in the neighborhood. 

"As a community, we can't allow 
ourselves to lose Lorraine Hansberry 
Theatre," Tenderloin Economic 
Development Project executive direc¬ 
tor Elvin Padilla wrote in a recent blog 
post. "I can't think of a more mean¬ 
ingful place for its historic name and 
presence to be seen and felt." Padilla 
has been integral in crafting 950 
Center plans, but did not return calls 
seeking an interview for this story. 

Youth Speaks, an arts organiza¬ 
tion that exposes Bay Area youth to 
spoken word, theatre, and poetry 
with a focus on kids from disad¬ 
vantaged neighborhoods, has also 
expressed interest. "Our rent just 
doubled," explained James Kass, the 
organization's executive director. "It's 
a typical nonprofit thing. We move 
in and then Yelp, or Zynga, or Twitter 
moves in, and the rent goes up." 

Kass added, "A lot of us are fight¬ 
ing to stay in San Francisco ... but 
rent is cheaper in Oakland." While 
he was hopeful that Youth Speaks 
would get an opportunity to move 
into the 950 Center, he wasn't con¬ 
vinced that it would come to pass. 
"With the rapid growth, all of a sud¬ 
den it's a hotspot for redevelopment. 


It's too bad there wasn't something 
put down on paper awhile ago," 
guaranteeing an art use, he said. 

Shortly after Kim and Lee hosted 
the breakfast for Mid-Market devel¬ 
opers, they succeeded in convincing 
Lone Star to include language in 
its Offering Memorandum asking 
prospective buyers "to help provide 
input into possible developer incen¬ 
tives for arts uses." 

At the end of the day, long¬ 
time arts and community-oriented 
groups fighting to keep their toe¬ 
holds in San Francisco haven't been 
promised anything, despite years of 
stakeholder meetings convened by 
the city emphasizing art as a central 
focus. Yet Padilla, clearly keeping his 
eye on the prize, lauded Kim and 
Lee for inventing perks to entice 
developers to support art over profit. 

"While this is indeed a major 
victory, the mention of a 'potential 
arts component' does not trans¬ 
late into a done deal for the 950 
Project," he wrote in a blog post. 
"Speculative bidders with billions 
of dollars in their arsenal will still 
try to avoid addressing this issue 
and test the resolve of City Hall and 
the local community. This means 
the hard work of advocacy ... must 
continue." sfbg 
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Full dental care for the entire family! 

Cosmetic Dentistry 

Most Crowns & Implants Done in 1 Day! 
BOTOX TREATMENTS 

to relieve headaches, jaw pain (TMJ) & clenching 

FREE BLEACHING FOR LIFE! 

Usual dental fees must be paid in full for exam, 
xrays & cleaning. 


cean 


(415) 221-5592 • 760 La Playa 
(btw. Balboa & Cabrillo) 
www.oceanviewdental.com 

In-house dental plan available-only $106/year* Most dental insurances accepted. 

*Cost includes one time only $10 start up fee. 
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Invitation 

You are invited to meet Dr. Farah 


New Patient 
Dental Special $99 

Comprehensive Initial Exam • Oral Cancer Screening 
Necessary X-rays • Routine Dental Cleaning ($350 value) 
Expires 4/17/13 

Smile SF: Dr. Farah Sefidvash 

The Art & Science of Beautiful Smiles 
3012 Steiner St. Suite A • San Francisco, CA 

Call today: 415.922.2990 www.SmileSF.com 
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ABORTION PROTESTER ERIKA HATHWAY POSTS UP AT 

PLANNED PARENTHOOD. GUARDIAN PHOTO BY CAITLIN DONOHUE 


THE TRUTH CONQUERS ALL 

. Will a 25-foot bufferzone keep anti-abortion protesters . 

.from freaking out Planned Parenthood patients?. 


BY CAITLIN DONOHUE 

caitlin@sfbg.com 

REPRODUCTIVE RIGHTS I was standing in front of what 
looked like a semi-vacant office building. I re-checked my 
maps app — it looked like I had the correct address for 
the Planned Parenthood clinic. If only this woman would 
stop shouting about killing babies, maybe I could think. 

"Don't kill your baby! If it could talk it would say 
'Mommy, don't judge me,"' I turned back to look at 
career abortion clinic protester Erika Hathaway, and was 
embarrassed to realize that her wheelchair was parked 
right in front of the clinic's door. I had missed it entirely 
in my zeal to document her 
interaction with a typical 
visitor, and had walked right 
past the door in the chaos. 

And I wasn't even there 
for a reproductive health 
appointment. I shivered at 
the thought of dealing with 
her while concerned about 
the results of an HIV test or 
a weird bump on my labia, 
much less a tortured decision 
to end a pregnancy. 

I brushed past 
Hathaway's exhortations to 
"ask for the ultrasound!", 
a command that echoed 
around the clinic's small, 
otherwise calm waiting room 
as I closed the door. A young 
patient looked up with me with tired eyes, shaking her 
head at the activist's audacity. 

"I compare it to the offensive foul rule in basketball," 
Adrienne Verrilli, director of Planned Parenthood com¬ 
munications, tells me moments later. "You have to have 
your feet already set to avoid getting the call." Verrilli's 
clinic has been dealing with these protesters for years. 

The activists tout bloody posters of aborted babies 
and bump Christmas music year-round "to remind people 
that Christ was a baby once," as Hathaway tells me. 
They've made patients cry, make staff who love their jobs 
at the clinic want to leave by the back entrance every day. 

Recently, a protester actually entered the clinic and 
woke up a napping patient to tell her why abortion is 
murder. Only two percent of the visitors to Planned 
Parenthood come for an abortion. 

Supervisor David Campos, who represents the 
Mission, has proposed an extension of the current eight- 
foot "bubble zone," which Hathaway and her ilk circum¬ 
vent by pre-stationing themselves in a wheelchair. With 
their "feet set," they have no need to approach patients. 
Verrilli says her staff regularly see Hathaway leave 
the chair to walk up to Burger King for refreshments. 
Rumors fly that she has a "day job" as a dogwalker in 
Belmont, Calif. 

Campos wants to extend the no-fly zone to 25 feet 
from the door and bar protesters from entering, period. I 
looked at the van that Hathaway's uncle — a 20-year vet 
of abortion protesting who has had multiple restrain¬ 
ing orders placed against him by the Bay Area abor¬ 
tion clinics he splits his time between — has plastered 
with violent imagery. It's parked in the middle of the 


specially-designated loading zone in front of the clinic, 
shielded by the handicapped tags that Verrilli says all 
pro-life protesters seem to have. Given the obvious 
determination of the anti-choice activists, I hope that 
the proposed change will be enough to ameliorate their 
aggression towards vulnerable patients. 

Verrilli showed me a letter dropped off at the clinic 
by a Bernal Heights neighborhood mom of a seven-year- 
old who was "visibly disturbed" by the protesters' signs. 
Unwilling to let me leave on an entirely negative note, 
she told me about AB 154, a proposed state bill that 
would allow advanced nurse practitioners to perform 
first trimester abortions, making family planning servic¬ 
es even more available. The 
fight for reproductive justice 
continues, despite dedicated 
opponents. 

Her hope lingering in my 
ears, I braced myself to go 
back outside and hang with 
the protesters. 

I asked Hathaway why she 
spends her days in front of 
reproductive health clinics. 
"The truth conquers all, as 
Shakespeare's Hamlet said," 
she said, conquering any 
adherence to literary fidelity. 
"Eventually, we will win." 

She told me that Steve 
Jobs was adopted. "What 
would the world have been 
like without him?" 

So many babies are being aborted in the United 
States, she said, that there won't be enough workers to 
fund Social Security when it comes time for she and I to 
retire. This underpopulation theory is a new one for me. 

The truth will set you free, right? "Do you need that 
wheelchair to get around?" I asked her. 

"I have arthritis," she told me. "It's not a wheelchair, 
it's a transport chair." 

A young man wearing a baseball hat exited the 
clinic and Hathaway shouts, "the Virgin does not want 
you to abort that baby!" I think about the two percent 
chance that he's there to support someone getting an 
abortion, and the million other reasons why he could 
have paid the clinic a visit that day. 

"It's her choice," he replied, and continued on his 
way. sfbg 

PLANNED PARENTHOOD 1650 Valencia, SF. (415) 821-1282, 
www.plannedparenthood.org 

THIS WEEK IN SEX POSITIVE EVENTS 

“The Psychobiology of SM” Wed/3, 8-10pm, $20. Women’s 
Building, 3543 18 th St., SF. www.soj.org. Richard Sprott 
does work through the Bay Area-based Community-Academic 
Consortium for Research on Alternative Sexualities (CARAS), 
promoting scientific research that explores BDSM and other 
forms of negotiated non-monogamy. Today, he discusses the last 
findings on kink that the scientific community has to offer. 

“How to F*#k Better” Sun/7, l-4pm, $40. Center for Sex and 
Culture, 1349 Mission, SF. www.sexandculture.org. The first of 
an eight-part, monthly series of courses meant to help gay men 
master their sensual body. This kick-off class covers anatomical 
fundamentals, and like the rest, will feature live models. 
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CAREERS + EDUCATION 


(FROM LEFT): HEIDI PETTY, 12FPS CREATIVE AGENCY PRODUCER, 
STOP-MOTION FILMMAKER; YETUNDE OLAGBAJU, AVANT-GARDE 
DRAG PERFORMER, MODEL; JAQI SPARRO, HOUSE, MINIMAL, BASS 
DJ AND TRADITIONAL CHINESE MEDICINE HEALER. 


BY CAITLIN DONOHUE 

caitlin@sfbg.com 

CAREERS AND ED Anti-racist club kids, 
virulently feminist East Bay rap fans, 
those who dig spangled Iranian 
mini-dresses as much as striped ref¬ 
eree shirts and A$AP Rocky-inspired 
sportswear looks, add Browntourage 
(browntourage.tumblr.com) to your 
late night Tumblr hole. 

The 20-something duo 
behind the site and virtual gallery 
Konversation (konversation.us), Hawa 
Arsala and Tonia Beglari, parse trends 
like pros. 

In addition to, and in tandem 
with, their finger-on-the-pulse cul¬ 
ture sites, the two represent up-and- 
coming Bay artists with PR services, 
Beglari's website design skills, and 
Arsala's penchant for innovative 
editorial shoots. Collaboration proj¬ 
ects with the hot artists of color 
like Antwon and Chippy Nonstop? 
Check. Doodling dates with radical 
visiting artists, say Australia's felt tip 
marker wonder Texta Queen? Check. 

"We realized we could use our 
skills to help the people we actu¬ 
ally care about," says the Afghani 
American Arsala (Beglari's family 
is from Iran), who is holed up with 
me in a FiDi cubicle showing off the 
photos of fresh female Bay style icons 
that I asked her to compile before 
Women's History Month fades too far 
from pop culture consciousness. 

Thanks to their vision of a 
strong, diverse Bay Area art-music- 
nightlife family, Arsala and Beglari 
are getting props on feminist media 
sites. Their idea to spread love for 
queers, people of color, and other 
faces underrepresented in main¬ 
stream media is in itself is nothing 
new, but what is fresh is the duo's 
media savvy - they're ready to take 
their social views into brave new 
binary code that packages radical 
artists in a fresh, viral-ready format. 
They spit tech knowledge, and use 
the apps that other culture workers 
will take years to learn. 

What sparked their fire? Hat tip 
to the duo's built-in bullshit meter, 
very essential when dealing with 
milieus in which "groupie" is the 
only recognized role for gorgeous 
women their age. 

"The name Browntourage started 
as a joke to combat a really oppres¬ 
sive situation," says Arsala. "A guy 
asked us to be part of his harem." 

Gross. But Arsala and Beglari's 
hardcore eye for trend-spotting 
and Internet Age professionalism 
packs more pounds any deadweight. 
Future, anyone? sfbg 



(CLOCKWISE FROM LEFT): ALIX BLACK, NASTIA VOYNAVSKYA FROM HI FRUCTOSE MAGAZINE, ANNIE NGUYEN, AND PAULINE PODEROSO: 
“THEY’RE LIKE, OAKLAND’S MUSES,” SAYS ARSALA; OAKLAND RAPPER CHIPPY NONSTOP; NATIVE ARTIST AND TAROT READER 
SARAH “SASS” BISCARRA-DILLEY AND PARTNER DJ BROWN AMY ALL PHOTOS BY HAWA ARSALA/BROWNTOURAGE 
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ALONZO KING LINES BALLET 

TWO WEEKS ONLY! 



OPENS FRIDAY, APRIL 19th, 8pm and runs through Sunday April 28 

World Premiere collaboration with Edgar Meyer 
Yerba Buena Center for the Arts, LAM Research Theater 
Tickets $30-$65, www.linesballet.org 

Like LINES Ballet on Facebook for an invite to the Meet the Dancer's Party on Opening Night! 

Facebook.com/AlonzoKingLINESBallet 



COMMIT TO 

-THE WORLD THAT- 

COULD BE 


APPLY NOW 


This year, the University of San Francisco 
School of Education will celebrate four 
decades of changing the world through 
scholarship and service. 


Learn More about the credential, masters and 
doctoral programs available: 

www. usf ca .ed u/soe 


.^UNIVERSITY OF 
^F^SAN FRANCISCO 


School of Education 


CHANGE THE WORLD FROM HERE 



Make a 
Difference 

in Your 


Community 


Graduate Programs at our 

San Francisco campus: 

■ Clinical Counseling 
MA Program for 
LPCC licensure 

■ Clinical Psychology 
PhD and PsyD Programs 
APA accredited 

■ Couple & Family Therapy 
MA Program 
COAMFTE accredited 

■ Organizational Psychology 
MA and PhD Programs 


Open Houses 

April 24, 2013 
May 21, 2013 


Contact us | 415.955.2146 
SFadmissions@alliant.edu 
www.alliant.edu/cspp 



Fresno | Irvine | Los Angeles 
Sacramento | San Diego | San Francisco 
Hong Kong | Mexico City | Tokyo 



CSPP 

CALIFORNIA SCHOOL OF 
PROFESSIONAL PSYCHOLOGY 


Alliant is an equal opportunity employer and educator. Alliant 
International University is a private nonprofit institution 
accredited by |he Western Association of Schools and Colleges. 
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STATISTICS FROM THE 
US BUREAU OF LABOR 


TOP 10 CAREERS 

.Your best bets for making money and getting a job 


CAREERS AND ED "Looking into 
the future is difficult" says 
Larry Bliss, the director of 
academic advising and career 
education at California State 
University's East Bay campus. 
"Ten years ago, would we have 
been very supportive of a stu¬ 
dent who said that she wanted 
to make a career out of design¬ 
ing web pages for businesses? 

I think not. But today, that's a 
pretty handsomely paid job." 

The best advice Bliss tells 
the Guardian he can offer 
to college students is to pick 
a major they like and think 


about the transferable skills 
that each course of study will 
impart. 

According to the Bureau 
of Labor's predictions, not all 
of the US job markets with 
the largest projected growth 
(outside of the medical field) 
require a significant academic 
resume. If you're after high sal¬ 
ary jobs, stay in school — the 
nursing, technical consulting, 
and computer system jobs pre¬ 
dicted to see salary increases 
all require a little more edu¬ 
cational incubation. (Jessica 
Wolfrom) 
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Designed for busy people who have some prior education and 
significant life experience. Sofia University’s B.A. in Liberal Arts iind 
our B.A. in Psychology fit your lifestyle with a combination of online 
and face-to-face dasswork requiring minima! residency. 


At Sofia University, youll find education for all of you: 
mind, body, heart and spirit. 


Finish what you started... 

Complete your B.A* In as little as one year! 


Offering 


Liberal Arts Degree 
Concentrations: 

■ Transpersonal Studies 

■ Business and Leadership 

■ LGBTQ Studies 


Psychology Degree Specializations 
■ Coaching 

* Business and Leadership 

* LGBTQ Studies 


su 

OF 

I A 


Why Sofia? 

* You can complete your degree in as little as one year and a maximum of two years. 

* Get academic credit for your life experience through GAEL (Council for Adult and Experiential Learning). 

* Vou'll enjoy personal active, "high touch" online learning with experienced and committed faculty. 

* Vou fit the program to your lifestyle with a mostly online, flexible schedule. 

* You participate in co-creating knowledge at the heart of our learning environments. 

* Through your community service practicum, you make an immediate difference. 

* You have the opportunity to do focused work toward a life-changing capstone project. 

* You can easily continue your studies in one of our graduate programs. 


WWW.SOFIA.EDU/SFBG • (888)98-SOFIA • ADMISSIONS@SOFIA.EDU 
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BEATRICE STONEBANKS SAYS: CORPORATE OR KINK, IT’S ALL ABOUT COMMUNICATION. 

GUARDIAN PHOTO MY MIKE KOOZMIN 


BEND OVER, BOARDROOM 


Beatrice Stonebanks wants to teach you how to be a corporate dominatrix 


BY CAITLIN DONOHUE 

caitlin@sfbg.com 

CAREERS AND ED All too often in 
the workplace, women fight to 
hide their sexuality. In Facebook 
chief operating officer Sheryl 
Sandberg's Lean In, the contro¬ 
versial feminist-treatise-of-the- 
moment on combating sexism 
in the corporate world, Sandberg 
references a tech worker who 
goes so far as to remove her ear¬ 
rings before coming to work, so 
fervently does the employee wish 
to minimize her gender lest it dis¬ 
tract her male cohorts. 

Beatrice Stonebanks takes a 
different tack. A sales consultant 
for 25 years now, and a member 
of the San Francisco BDSM scene 
for 16, she strode into a partners' 
meeting at her job in 2010 and 
wrote two words on the dry erase 
board for all to see. They were: 
corporate dominatrix. 

"In BDSM you have to know 
how to negotiate, otherwise you're 
going to get hurt." Ensconced 
under the fluorescent lights of 
my office, Stonebanks is entirely 
at home among the cubicles and 
boardrooms in her black skirt and 
floral blazer. She makes her living 
applying the take-charge skills she 
learned playing in dungeons with 
her husband to office culture. 

Did her white board asser¬ 
tion consternate her coworkers? 
Tear rifts in officeland reality? 
Stonebanks says, to the contrary, 
it was a natural connection on 
her part that has led to increased 
office performance. 

"The more domineering I 
became, the better the results," 
she says, smiling. "If I could pro¬ 
duce the numbers, they didn't 
care about my tactics." 

One year ago, she began teach¬ 
ing classes on those tactics to the 
kink community. Stonebanks is 
the editor of the BDSM education 
group Society of Janus' newsletter, 
a publication playfully dubbed 
Growing Pains. At home, she is a 
24/7 loving dominant to her sub¬ 
missive husband, a role reflected 
in the take-charge manner in she 



between the two worlds she strad¬ 
dles. For example — and I can tes¬ 
tify to this firsthand because she 
was kind enough to bring both 
for our in-house Guardian pho¬ 
toshoot — the skirt she wears to 
teach her "Corporate Dominatrix 
Training 101: How to Use Sex and 
Power to Increase Sales" class is 
several inches shorter than the 
one she sports to, you know, use 
sex and power to increase sales. 

But the long and short of the 
matter is that both successful 
BDSM and boardroom activities 
hinge on clear assertion of self 
and healthy communication. Both 
employ, or should employ, nego¬ 
tiation, safe words, execution, and 
after-care. "It scales," Stonebanks 
affirms. 

Stonebanks, does, however, 
ken to Sandberg's assertion in 


tion: "credible," a stern, enforc¬ 
ing office demeanor ("listen to 
me now, no you can't check your 
Blackberry, repeat back to me 

IN BOTH THE 
BUSINESS AND 
SEX WORLDS, YOUR 
SCENE WILL COME 
OFF—AND YOU’LL 
GET OFF —MUCH 
BETTER IF YOU 
ESTABLISH CERTAIN 
PARAMETERS. 


But act credibly, and the hope 
is that people will see your gruff 
demeanor being to their benefit, 
if they're working towards a com¬ 
mon goal. "They'll get that you're 
not just a man or a woman," 
Stonebanks says. "You're a piece of 
the solution." 

In either mode, it's all about 
the words we use. "BDSM has a 
very explicit language," she says. 
Like any good teacher, Stonebanks 
teaches me an acronym to help 
me remember the principles of 
corporate domineering, whether 
it takes place while brandishing 
a bullwhip or conference calling 
Miami. 

This acronym is S.M.A.R.T. Its 
meaning: "specific, measurable, 
attainable, relevant, time-spe¬ 
cific," according to Stonebanks. In 
both the business and sex worlds, 


know that what you're proposing 
is doable, in various dimensions, 
they'll be more open to coming 
to an agreement with you, or just 
coming. 

Stonebanks tells me that 
though many of her clients 
are put off when she explicitly 
introduces S.M.A.R.T. into their 
office discussion, after time they 
themselves will point out when 
meetings veer from the S.M.A.R.T. 
principles. She's even heard of 
the language persisting long after 
she's left the room. 

Another way to break down 
defenses, and pave the way to suc¬ 
cessful communication at work, 
is to let the person know what 
you find attractive about them. 
Stonebanks doesn't shy from the 
fact that, at times, this means 
physical appearance. But when 
a person isn't hot to you, that 
doesn't mean you can't get them 
to know that they're appreci¬ 
ated. Compliment a recalcitrant 
coworker's smarts, or their irrepla- 
cability on the project in which 
you're working. 

"When your sex hormones 
are activated, your defense 
mechanisms are not — and that's 
what you need for sales," says 
Stonebanks. 

This last point may give pause 
to the HR directors among us. But 
Stonebanks says that she doesn't 
interject overt sexuality into her 
business dealings — like her skirt, 
she keeps it family-friendly at 
the office. Her message is essen¬ 
tially the same for both men and 
women, although it should come 
as no surprise, given her back¬ 
ground, she has a special place in 
her heart for a woman who can 
take charge. 

"In every instance, when 
women are leading the company, 
profits go up," she says. [Note: so far 
as I can tell, scientific conclusions 
on this point are inconclusive.] 

If you're not into the domi¬ 
neering type, she's not offended. 
But don't waste her time. 

"I know what works. If you don't 
want to hire me, next client." sfbg 


fields my interview questions and 
guides our dialogue about her 
methodology. 

There are obvious differences 

Lean In that women are expected 
to be likable in the workplace. 

In light of this, Stonebanks cites 
two different modes of opera- 

what I just said," she barks as an 
example of this) and "approach¬ 
able," a stance to be employed in 
times of negotiation. 

your scene will come off — and 
you'll get off — much better if 
you establish certain parameters 
around the action. Once people 

For information on upcoming 
"Corporate Dominatrix" classes, 
keep your eye on the Society of Janus 
website, www.soj.org 
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FRANCISCO 

INSTITUTE 


NOW ACCEPTING APPLICATIONS 
AND AWARDING SCHOLARSHIPS OF 
UP TO $25,000 PER YEAR! 


WHY TRANSFER NOW? 

The only strictly fine art school in the heart of San Francisco, 
SFAI is an inspiring community of adventurous artists and 
scholars. Transfer students do not need to have earned 60 
credits or completed an Associate Degree. SFAI provides an 
integrated experience of both studio and liberal arts courses 
taught by committed faculty mentors. Advisors work to be 
sure you are taking the courses that suit you—and the ones 
you need to graduate on time. 

CONTACT AN ADMISSIONS COUNSELOR: 

415.749.4500 / admissions(a)sfai.edu 


sfai 


son francisco. art . institute . 
since 1871 . 


Kenta Suzuki (svzvki), Three Eleven Minami, 2012 . 

Performance with video projection. Photograph by Joshua Band. 


WWW.SFAI.EDU/GETINFO 


800 Chestnut Street 
San Francisco, CA 94133 


f. San Francisco Art Institute 
| (®SFAIevents, #SFAI 
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CAREERS + EDUCATION 


FLY AWAY ON THE WINGS OF YOUR NEW MOSAIC KICK. 

BUTTERFLY PHOTO VIA INSTITUTE OF MOSAIC ART 


to know the language of love than with 
free wine, popcorn, and a film? Designed 
to help non-French speakers discover the 
country's cinema, the Alliance Frangaise of 
San Francisco offers a weekly film screen¬ 
ing followed by discussion. The theme for 
April is "Women Behind the Lens," and the 
April 23 film pick 17 Filles follows a group 
of 17 high school girls who, after one of 
their number is impregnated, make a pact 
to follow suit. 

Every Tuesday, 6:45pm, $5. Alliance Frangaise, 
1345 Bush, SF. alliance-francaise-sf.weebly.com. 

SFBG 


5 


FUN 


CLASSES 


BY CORTNEY CLIFT 

culture@sfbg.com 

1- QUILTMAKING 

Develop or improve your skills in sewing, 
patchwork, and quilting at this non-credit 
class at City College of San Francisco that 
students are welcome to join at any point 
in the semester, regardless of skill level. 
Beginning students will construct a sampler 
quilt, intermediate or advanced students 
will work on individually designed projects. 
Non-credit CCSF classes are tuition-free, 
but students are expected to bring the 
required materials, so email the instructor 
in advance to come prepared. 

Saturdays, 9-ll:50am, free. City College of San 
Francisco downtown campus, 88 Fourth St., SF. 
www.ccsf.edu 

2. MEXICAN FOLK DANCE 

Tradition is the name of the game at the 
Mission Cultural Center for Latino Art's 
folkloric dance class taught by Zenon 
Barron, founder of Ballet Folklorico of San 
Francisco. Reflecting Hispanic customs, 
beliefs, and legends, Barron's instruction 


Learn to quilt, strike a pose in a museum, 
or indulge your inner Francophone 


serves up festive new moves with a histori¬ 
cal twist. 

Saturdays, 2-3:30pm, $10. 2868 Mission, Studio: 
E, SF. www.missionculturalcenter.org 


THE ASIAN ART MUSEUM 


Grab a mat and bring the whole family to the 
Asian Art Museum for a free Hatha yoga class. 
Local yogi, Lorna Reed, will lead today's 
practice, which teaches basic poses focus¬ 
ing on balance, flexibility, and strength. 
Reed adds a special artsy element to 
today's class by incorporating positions 
inspired by sculptures in the museum. 
Your momma always called you statu¬ 
esque — prove her right by inhaling 
deeply in this unique yoga primer. 
Sun/7, 2-3pm, free. 200 Larkin, Samsung 
Hall, SF. www.asianart.org 


5. FRENCH CINEMA 

SCREENING AND 

DISCUSSION 

What better way to get 


3. MOSAIC 101 


Is there a surface in your house 
that needs ... something, and 
your Bedazzler gun is trig¬ 
gering untoward 1980s flash¬ 
backs? Try a medium that is 
slightly less time-sensitive. 
Oakland's Institute of 
Mosaic Art has a host 
of courses in the tiled 
arts, and this week¬ 
end's primer course is 
begging to jumpstart 
your grout-and- 
ceramic phase. 

Instructors teach 
you where to find 
your supplies in the 
real world, 
the basic 
physical 
proper¬ 
ties of 


materials involved, and will 
instruct you in making your 
very own creation to take home. 

Sat/6, 10am-4pm; Sun/7 lOam-lpm (three- 
day option: April 10, lOam-lpm), $165. 
Institute of Mosaic Art, 3001 Chapman, Oakl. 
www.instituteofmosaicart.com 


4. HATHA YOGA AT 



For more information about any of our academic 
programs, call the CIIS Admissions Office at 
415.575.6154, email admissions@ciis.edu, or 
visit our website www.ciis.edu/academics. 


California Institute 
flip of Integral Studies 
www.ciis.edu 


GRADUATE PROGRAMS: 

•Clinical Psychology 
(PsyD) 

•Community Mental 
Health 

(MA in Counseling 
Psychology) 

•Drama Therapy 
(MA in Counseling 
Psychology) 

• Expressive Arts Therapy 
(MA in Counseling 
Psychology) 

•Integral Counseling 
Psychology 
(MA in Counseling 
Psychology) 

•Somatic Psychology 
(MA in Counseling 
Psychology) 


• Anthropology and 
Social Change 
(MAand PhD) 

•Asian and Comparative 
Studies (MA and PhD in 
Philosophy and Religion) 

•East-West Psychology 
(MA, PhD) 

•Ecology, Spirituality, 
and Religion 
(MA and PhD in 
Philosophy and Religion) 

•Human Sexuality 
(PhD) 

•Integrative Health 
Studies (MA) 

•Philosophy, Cosmology, 
and Consciousness 
(MA and PhD in 
Philosophy and Religion) 


• Women’s Spirituality 
(MA and PhD in 
Philosophy and Religion) 

ONLINE PROGRAMS 

•Transformative 
Leadership (MA) 

•Transformative Studies 
(PhD) 

MFA PROGRAMS 

•Creative Inquiry, 
Interdisciplinary Studies 
(MFA) 

•Writing and 
Consciousness (MFA) 

BACHELOR OF ARTS 

DEGREE COMPLETION 

PROGRAM 

•BA in Interdisciplinary 
Studies 
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SAN FRANCISCO 

INSTITUTE 


ESTHETICS AND 
COSMETOLOGY 
PRUL MITCHELL . 


PARTNER SCHOOL PROGRAM 


SMILE LIKE 
THIS AT WORK! 


0 


c 

J 


I 

CD 






EVENING CLASSES sta 

SLEEP WHEN YOU'RE 

Scholarship Opportunities and Financial Aid available to those who qualify. 
Learn more, email admissions@sfiec.edu. 


■ f/SFlEC 


415.230.7416 I SFIEC.EDU I 1067 FOLSOM ST. & 7TH 



* 


SF STATE SUMMER SESSION 2013 

MAKE SUMMER COUNT 


EXPLORE YOUR OPTIONS 

Start or complete the degree program that brings you closer to your goals. 

Choose from more than 600 classes in business, sciences, the arts 
and humanities to earn credit toward your degree. 

Classes for the first session begin June 10. 

Registration opens April 15. 

Formal admission to the university is not required 
to begin your studies. 

Check cel.sfsu.edu/sum13 for more information. 



NO REFUNDS. 

On EXCHANGES 

* RAIN OR 

SHINE 
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TAKE “COTTAGE LAW 101” TO JOIN THE RANKS OF FORAGESF’S 
UNDERGROUND MARKET ARTISANS. PHOTOS BY ANDRIALO 


mKiffTSKBmiwgJt_ 

lift jramm vim mob 

735 HAIGHT ST 415.5211356 

CftSTU HI ESOHHAlGHT.COM 


Aj<? 


-JL. Old Princeton 
0 % Landing 

The Coastside’s Biggest Little Music House 

Fri 4/19, 9pm, Hard Rock, 21 & up, $5 
featuring HYDROPHONIC, STRIKES AT 
ONE, THE JOSEPH BENJAMIN BAND 

Sat 4/20, 3pm, Outdoors afternoon to indoors til 2am 
REGGAE AND THE BEACH - DJs, bands & 
special guests - all different kinds of reggae 

Fri 4/26, 10pm, 21 & up, $15 

THE WHITE BUFFALO _ 

Sat 4/27 

COASTSIDE CLUB NIGHT - DJs spinning 
current dance/house music & a light show 

460 Capistrano Rd. 

Only 23 miles south of SF! 

Half Moon Bay, CA Inside the Pillar Point Harbor 

650 - 728-7096 

www.theoldprincetonlanding.com 


THIS SUMMER, MAKE 

SAN FRANCISCO 

YOUR CLASSROOM 

Hit the books in the “best city for college students” and 
study at USF, one of “California’s Colleges of Distinction.”* 

‘Sources at www.usfca.edu/summer 

■ 1/3 Off Undergrad Tuition & On-Campus Housing 

■ Summer Courses of 3,6, or 12 Weeks 

■ Small Classes With Professors Who Know Your Name 

LEARN MORE: www.usfca.edu/summer 


SCENIC 

DRIVE 

I 


A UNIVEHSiTY ° F SAN FRANCISCO 

\7r/- 

<y CHANGE THE WORLD FROM HERE 


BY CAITLIN DONOHUE 

caitlin@sfbg.com 

CAREERS AND ED Don't tell me 
you've been eating your whole life 
and you don't need any lessons on 
food. Hardy har har, how's your 
waist line? Energy level? Food 
budget? You can always learn 
more about how to make your diet 
healthier, cheaper, and above all, 
more sustainable. The Bay Area has 
to be one of the best places in the 
world to learn about how to eat 
well, and the institutions that put 
on each of these course offerings 
are phenomenal places to start dab¬ 
bling in the area. No more plastic- 
wrapped sandwiches, ill-informed 
beer purchases, or factory farm 
chicken for you, boo boo. 

“GROW YOUR OWN FOOD” 

No excuses: you can garden in 
San Francisco year-round, and 
that doesn't matter anyway 
because we're in the rosy pink 
of spring, when even your uncle 
up in Minneapolis is turning 
his thoughts to sprouts and soil. 
Garden for the Environment has a 
host of classes dedicated to green¬ 
ing that fat lil' digit of yours, but 
today's offering is particularly 
salient for snackers. Organic gar¬ 
dening instructor Carey Craddock 
will take charge among the rows 
today, teaching you what plants 
are perfect for April, and how to 
get your space ready to raise edible 
flora. 

April 13, 10am-2pm, $25. Garden for the 
Environment, Lawton and Seventh Ave., 
SF. www.gardenfortheenvironment.org 

“BUILD A CHICKEN COOP” 

At the end of the day in this 
urban chickenry class, you'll have 
not only witnessed but aided in 


LEARN 

EAT 

4 classes that teach you 
to fork and swallow 
the right way 


Ark" portable chicken coop. 
Carpenter Joan Weir has designed 
this one-off course to be of maxi¬ 
mum service to the community — 
you'll learn coop-building skills, 
and Rosa Parks Elementary School 
will score a brand-new home for 
its feathered flock. 

April 14, 10am-5pm, $50. Rosa Parks 
Elementary School, 920 Allston, Berk. 
www.biofueloasis.com 

“DEBUNKING THE MYTHS 

OF VEGANISM” 

The talk is actually part of 
Oakland Veg Week (April 22- 
28), which includes tons of free 
veg and vegan cooking classes, 
lectures on sustainable eating, a 
screening of the plant-based diet 
booster Forks Over Knives (April 
25), bus trip to a Grass Valley 
animal sanctuary (April 27), and 
grand finale buffet at the Lake 
Merritt Sailboat House (April 28). 
But start here, with Colleen "The 
Compassionate Cook" Patrick- 
Goudreau's presentation that 


fly about for not going veg. No 
time to be meat-free? Not enough 
protein in greens? She'll set you 
straight. 

April 23, 6:30pm, free. Oakland Library, 
Temescal branch, 5205 Telegraph, Oakl. 
www.oaklandveg.com 

“BREW LAB: HOMEBREW AND 

BEYOND” 

Brew and bottle two batches of 
your very own suds in this three- 
class seminar, billed as the most 
comprehensive homebrew 101 
in town that doesn't require any 
investment in equipment, for all 
you newbies to the brew scene. 
Mission Gastroclub ( www.mis- 
siongastroclub.org ) founder Eric 
Denman is the instructor, which 
means you can expect delicious 
bites at each session, happily cru¬ 
cial in your quest to understand 
the flavors of your beer. 

April 23, 30, and May 14, 7-9pm, 

$160. 18 Reasons, 1874 18 th St., SF. 
www.18reasons.org 

“COTTAGE LAW 101” 

Huzzah for the California 
Homemade Food Act! Recently 
signed into law, it allows small 
producers to make low-risk foods 
like candy, empanadas, baked 
goods, and dried teas in their 
home, without renting a spendy 
commercial kitchen space. If the 
news has you itching to start a 
homemade chocolate stand, stop 
off at ForageSF's class first. It's 
a primer on the law's ins and 
outs, perfect for those looking to 
join the ranks of Forage's lauded 
Underground Market artisans. 
Bring a plate to share with 20 
people and get a discount on your 
tuition. 

April 27, $30 if you bring a dish to share, 
$50 without. SomArts Cultural Center, 





J i the construction of a "Garden 

addresses all the excuses that 

934 Brannan, SF. www.somarts.org sfbg 

22 SAN FRANCISCO BAY GUARDIAN 

| EDITORIALS 

NEWS | 

CAREERS + EDUCATION 

THE SELECTOR | MUSIC j STAGE 

ARTS + CULTURE | FILM j CLASSIFIEDS 



















































FOOD + DRINK 



J} ^ 



A WHIRL OF FLAVORS: OAXACAN STREET DANCING, VEGGIE EMPANADAS ON THE GO, AND TRADITIONAL REFRESHMENTS 

GUARDIAN PHOTOS BY DAVID SCHNUR 


SABOR DE OAXACA 





BYMARKEB. 

marke@sfbg.com 

WORLD EATS The first thing you 
probably need to know about the 
magical Southern Mexican state of 
Oaxaca is that sensory overload is 
always on the menu. 

Ancient sci-fi Zapotecan ruins, 
Technicolor one-story colonial 
buildings, and an endless stream 
of live music, whirling dance, 
outspoken political protest, and 
eye-popping art justify the epony¬ 
mous capital city's reputation as 
one of the most vibrant crucibles 
of human culture on the planet. 
(Seriously, there is live music and 
dancing, from traditional to punk, 
outdoors in multiple venues until 
3am most nights. San Francisco, 
where you at?) 

The soaring mountains of the 
countryside host innumerable 
villages, each with their own daz¬ 
zling take on local customs and 
artistic expression. The beaches, 
like renowned global hippie- 
nudist beauty Zipolite, expand 
expectations by drawing a saucy 
mix of laidback locals, hard-party- 
ing city folk, and misfit spiritual 
wanderers from around the world 
who greet the golden waves with 
fire-twirling at sunset and impos¬ 
sible-looking naked yoga at dawn. 
And for any travelers worried 
that this land of UNESCO World 


Heritage Sites has been completely 
sanitized for first-world tourists, 
there's plenty of everyday chaotic 
Mexican street life and colorful 
off-the-map adventures in which 
to satisfactorily immerse oneself. 

But all that's not even talk¬ 
ing about the food. Any foodie 
explorer worth her rock salt 
knows that Oaxaca is the "land of 
the seven moles" — rich, fragrant 
sauces, traditionally poured over 
roasted turkey, made from a range 
of pulverized ingredients includ¬ 
ing chili peppers, chocolate, nuts, 
cloves, dried fruit, and tomatil- 
los. (A great SF introduction to 
mole can still sometimes be found 
at the Mission's La Oaxaquena, 
which has unfortunately been see¬ 
sawing lately between being one 
of the city's best restaurants and a 


bacon-wrapped hot dog stand on 
random nights.) 

But in an area where dozens 
of indigenous languages are still 
spoken and villages are separated 
by vertiginous, day-long hikes 
through spruce cloud forests drip¬ 
ping with blooming epiphytes 
and eerie Spanish moss — by all 
means take a couple days out 
of your stay for a eco hike with 
Expediciones Sierra Norte to blow 
your nature-loving mind — inno¬ 
vation and improvisation is a way 
of life. Hunky Beau and I hopped 
down there for a far-too-affordable 
March getaway, and here's what 
we dug our forks into. 

ON THE STREETS 

Mole gets all the press, but the 
backbone of Oaxacan street cui¬ 
sine is the piping hot tlayuda, a 
very large grilled tortilla loaded 
with with bean sauce, guacamole, 
fresh and stringy Oaxacan cheese, 
and a hunk of grilled meat or 
scoop of zesty tinga de polio stew 
that's either served open-faced 
like a pizza or folded over like a 
crepe. The best ones we found in 
the city were at a pair of carts on 
Calle las Casas, conveniently 
located just down the street from 
the historic La Casa del Mezcal, 
opened in 1935. Ensconced in the 
Casa's low light, you can slow-sip 
CONTINUES ON PAGE 24 » 
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Looking for our 
restaurant review? 


r SULjUaf3J n 

Try the obituaries. 

BLOWFISH SUSHI 

2170 Bryant St, San Francisco 
415.285.3848 • www.blowfishsushi.com 



TAPAS 
PAELLAS 

Available for large groups 


2018 Lombard St. 
at Webster 

Closed Tuesdays 

415 - 929-8888 

alegriassf.com 


Eip 

Ja pa n <*s<* I iesla 11 ran t 

Try our 

HOMEMADE 

TOFU! 


317 Sanchez St @ 16th 
San Francisco 

415.558.8149 



BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 


Bay Guardian 
"Best of the Bay" 

1998, 1999, 2000, 2001, 
2002, 2003, 2005, 2006, 
2007, 2008, 2009, 2012 

• OPEN EVERYDAY • 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 

Come visit our newest location: 

3211 Mission St. @ Valencia 
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LA BIZNAGA’S YERBA SANTA-WRAPPED OAXACAN CHEESE (TOP) AND 

A STREET-CART TLAYUDA GUARDIAN PHOTOS BY DAVID SCHNUR 
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several kinds of maguey-derived 
liquor among baroquely carved 
wood fixtures, kitschy paintings 
of Zapotec warrior gods, and a 
motley assortment of fascinating 
locals. The mezcal flows until 
3am, and the roughly $2.50 tlayu- 
das even later, so you're set for a 
good night out. 

Or snatch a tlayuda for a per¬ 
fect cheap dinner, paired with a 
steamy, meaty bowl of pozole from 
the carts down the block. (Fun 
fact: pozole is descended from 
the stew Zapotecs used to make 
of leftover human sacrifice parts. 
Now it's mostly pork and corn.) 
Cheap breakfastwise, we were 
blown away by the scrumptious, 
hefty $2 morning chorizo- and 
omelet-filled tacquitos toasted on 
hot rocks by charming women 
on Calle Garcia Vijil, near the 
Mercado 20 de Noviembre 
main market. Self-serve bakery 
Pan Bamby across from the huge, 
ever-bustling central zocalo serves 
a dizzying array of perfectly flaky 
empanadas for about 30 cents 
each, including several rare veggie 
options like creamed spinach and 
spiced vegetables. And, as always, 
the market is the best place to 
acquaint yourself cheaply with the 
local cuisine: witness the overflow¬ 
ing seafood cocktails at Mariscos 
Panchos and delectably overload¬ 
ed roasted pork soft tacos, five for 
$3, at Carnitas Patlan. 

Fascinating traditional drinks 
served at outdoor cart Nieves 
Cholito el Tule in the Plazuela 
de Carmen Alta include tejate 
(a crazy-sweet maize and cacao 
Zapotecan drink with a plasticky 
foam on top), chilacayote (made 
from a succulent squash with 
edible seeds as chewy treats), and 
syrupy tuna, a.k.a. cactus fruit. 

And the mole? I want you 
to look up fabulously dramatic, 
yodeling folk singer Geo Meneses 
right now and imagine her backed 
by a full orchestra (six tubas!) in 
the open air of Oaxaca suburb 
Santa Cruz Xoxocotlan, which 
hosts enchanting, slightly witchy 
open-air Tuesday evening "Martes 
de Brujas" concerts, featuring an 
array of miracle street tamales 
from local venodors: chicken mar¬ 
inated in chocolaty mole negro, 
pork in tangy red mole coloradito 
or zippy mole verde, wrapped in 
eucalyptus-like yerba santa leaf. 
Kind of unbelievable. 

IN THE SEATS 

Mole, of course, also served as an 
entry into the more experimental 


cuisine of this tastebud paradise. 
When you can get a three-course 
meal for two with a bottle of 
surprisingly satisfying Mexican 
wine (Casa Madero of Parras de 
la Fuente is producing a quality 
chenin blanc, and Baja's Cavas 
Valmar a perky grenache) for 
around $50, we went and splurged 
a little. 

Intimate and colorful La 
Olla, near the imposing Santa 
Domingo church, is where you 
go for regional authenticity with 
flair. Wide, thin slices of beef 
tongue soaked in a mole verde of 
almonds, raisins, tomatillo, and 
cilantro; mole negro de fandango, 
a fantasy-fulfilling 25-ingredient 
mole negro over roasted chicken; 
and mole amarillo con pitiona, 
lively and yellow with corn masa, 
three kinds of peppers, and lemon 
verbena vanished from our table 
in a mad scramble of sauce-sop¬ 
ping tortillas. 

La Biznaga is the hip joint, 
a "very slow regional food" opera¬ 
tion named for a portly flowering 
cactus, its large courtyard decked 
out in vibrant Cuban hues, with 
towering chalkboards announcing 
the fascinating menu and a globe¬ 
hopping clientele lapping up pul¬ 
que cocktails. (Mixing with milky, 
beer-like pulque, derived from the 
maguey plant, is super-trendy in 
Mexico right now, and should hit 
here any minute.) An appetizer 
of yerba santa-wrapped bricks of 


Oaxacan cheese drizzled with 
citrus liqueur-infused crema came 
off a lot lighter than it sounds. 

"El Necio," a large hunk of flank 
steak stewed in a mole-like sauce 
of smoked chili, plums, and mez¬ 
cal submerged us in flavor world 
several fathoms deep, while a 
mushroom and goat cheese-spiked 
coloradito lifted a fleshy fish fillet 
to the top of our list. 

If you're looking for a true 
gourmet Oaxacan experience, 
though, the gorgeous Mission-style 
Casa Oaxaca, with its upstairs 
dining patio overlooking the kalei¬ 
doscopic downtown street hustle, 
is where you'll find some of the 
most forward-thinking menu 
items that still pack an authentic 
local punch. Salsa is mixed and 
ground to tasted tableside in tra¬ 
ditional molcajete mortar. Start 
with the exquisite, crunchy jicama 
tacos filled with fried grasshop¬ 
pers, cuitlacoche (corn smut), 
and quesillo cheese. Then, as the 
candlelight and atmosphere take 
hold, move on to absurdly tender 
venison bathed in ethereal mole 
amarillo and juicy slices of duck 
breast covered in nutty, deep 
orange mole almendrado. 

Finally, for desert, slip back 
out into the captivating streets 
and share the refreshing carrot- 
apple-pecan ice cream flavor Beso 
Oaxaqueno, as the hypnotic local 
marimba music known as son ist- 
meno drifts from the zocalo. sfbg 
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WEDNESDAY 4/3 


“PACIFIC LIMN” 

A Seoul-based collaboration between 
visual artist Young-hae Chang, and 
American expat poet Marc Vogue, 
which has been creating Web art 
since 1999. Though the genre's 
title evokes something that mirrors 
the complexity of the Internet-age, 
Young-Hae Chang Heavy Industries 
gains much of its power from its 


THE COO COO BIRDS 

In the 1947 cartoon short, The Coo 
Coo Bird, Woody the Woodpecker's 
efforts to go to bed early are 
thwarted by a series of distrac¬ 
tions, including a rhythmic cuckoo 


clock that causes his body to move 
against his will. One gets the sense 
that if Woody just lightened up, 
he'd get some sleep — and maybe 
even have some fun in the mean¬ 
time. The San Francisco band 


show for you. But if you can 
appreciate a true performer and 
genuine entertainment, there's 
no better place to be on a 
Wednesday night. (Haley 
Zaremba) 

With Trails and Ways, Cocktails, 
Calvin Love 
8pm, $12 
Rickshaw Stop 
155 Fell, SF 
(415) 861-2011 
www.rickshawstop.com 


THURSDAY 4/4 


“ASSAULT ON 
VORTEX 13” 


The Vortex Room is 
back with another 
series of vintage 
genre obscuri¬ 
ties, this time in 
a "B" action vein. 

Things kick off tonight with 
the 1972 Alistair Maclean-adapted 
thriller Tear Is the Key and the wildly 
stunt-driven 1989 Action U.S.A. 

Don't miss next week's pairing of 
chick/karate/blaxploitation chestnut 
TNT Jackson (1974) with the prior 
year's wondrous The Doll Squad — 
whose avenging angels include Tura 
Satana from Faster Pussycat! Kill! 

Kill!, and whose psychotronic auteur 
Ted V. Mikels was subsequently 
convinced he'd been ripped off by 
Charlie's Angels. (Dennis Harvey) 
Thursdays through April 25; 8pm, $13 


donation 
Vortex Room 
1082 Howard, SF 
Facebook.com/groups/VortexRoom 


THURSDAY 4/4 


FRIDAY 4/5 


“THE FLOW 
SHOW” 


In Western dance, props for 
the most part are frowned 
upon. Not so in the myriad 
of culturally specific, often 
very old dance forms: ribbons 
in China, hoops among Native 
Americans, bamboo poles in 
the Philippines, and swords 
among belly dancers. There 
always is an element of daring 
and bravura involved in the use 
of instruments, but unlike circus 
acts, here the necessary skills 
are grounded in an expressive 
content. That's the tradition that 
"The Flow Show" plugs into. Its 20 
performers are offering a synthesis 
of dance theater, circus skills, and 
poetry. New this year is the diab- 
olo, a.k.a. "Chinese YoYo". What 
you'll see is decidedly contempo¬ 
rary performance yet with roots 
that run deeper than just pure fun 
— though there is plenty of that 
as well. (Rita Felciano) 

Fri/5-Sat/6, 8pm; Sun/7, 7pm, $20 
Dance Mission Theater 
3316 24th St., SF 

brownpapertickets.com/event/32419 


CONTINUES ON PAGE 26 » 


with the same name teaches a 
similar lesson. Playing distorted 
psychedelic tunes that don't take 
themselves too seriously, Coo Coo 
Birds create rock that asks its audi¬ 
ence to lighten up. So if you find 
that their show at Slim's is keeping 
you awake, it's best to just let your 
body move. (Kerry) 

With Galaxxy Chamber, David Frieberg 
8pm, $12 

Slim’s 

333 11th St., SF 
(415) 255-0333 
www.slimspresents.com 


SHfi’S SWEATY, 
ANIMAL -LIKE. 


odd and affecting simplicity. Using 
Monaco typeface, flash anima¬ 
tion, and text narratives often set 
against jazz music, the artists create 
pieces that seem to easily define that 
undefinable but often-employed 
thing called postmodernism. At the 
"Pacific Limn" exhibition, YHCHI 
presents three works from its resi¬ 
dency at Kadist. (Laura Kerry) 

Through April 28 
5pm, free 

Kadist Art Foundation 
3295 20th St., SF 
(415) 738-8668 
www.kadist.org 


WEDNESDAY 4/3 

SHARK WEEK 

Not heading to Cancun or Daytona 
Beach with the throngs of drunken 
college students for the school break? 
Why not head down to Aquarium of 
the Bay, where they are celebrating 
"Spring Break with our Sharks," a fete 
featuring shark talks, feedings, and 
more. Top it off this evening with a 
hilarious "bad movie night" screen- 


NEWS 


ing of Shark Week, an ultra-cheesy 
horror flick that follows a group of 
people trying to escape a madman's 
island, pushed into navigating 
through the waterways and encoun¬ 
tering a series of deadlier — and 
more outrageously poorly-rendered 
— CGI sharks. Ticket price includes a 
drink, popcorn, and admission to the 
aquarium. (Sean McCourt) 

7:30pm film; 6pm doors for aquarium, 
$16 

Aquarium of the Bay, Bay Theater 
Pier 39, SF 
(415) 623-5300 
www.aquariumofthebay.com 

WEDNESDAY 4/3 

MAC DEMARCO 

Mac DeMarco has written seven 
albums and EPs on a guitar that he 
bought for 30 Canadian dollars. He 
uses effects pedals that he claims no 
serious musician would be caught 
dead with. He's self released four 
albums and coined a new genre — 
"jizz jazz." Listening to DeMarco's 
jangling, blissed-out pop tends 
to be a pleasant, laid-back experi¬ 
ence, more reminiscent of surf pop 
than jazz. His calming baritone, 
soft and velvety, sounds like a less 
depressed Ian Curtis. Compared to 
his summery sound, DeMarco's live 
shows, full of lewd humor, nudity, 
and scaling stage equipment with 
wild abandon, provide a sharp 
contrast. If you are easily shocked 
or offended, this may not be the 
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FRIDAY 4/5 


ROCK/SEE: A CONCERT 
FOR THE ROXIE THEATER 

In the grand tradition of Live Aid, 
Farm Aid, and Kidney Now! (that 
last one might have been fictional), 
musicians in SF are stepping up to 
help something they care about: 
the Mission's beloved Roxie Theater. 
The event is to support the Roxie's 
campaign to renovate and upgrade 
its smaller theater, the Little Roxie. 

As the theater explains, "While 
many nonprofit arts organizations 
are joining forces with corporate 
entities...[we're] partnering with 
members of San Francisco's indie 
music community." The Rock/See 
benefit boasts live performances by 
favored Bay Area lo-fi/garage rockers 
Thee Oh Sees, Sonny and the Sunsets, 
Future Twin, and Assateague. Being 
that this is for a movie hub, local 
filmmakers and artists are also getting 
in on the support: the event includes 
projections by Barry Jenkins, Jim 
Granato, and more. (Emily Savage) 
8:30pm, $25 
Verdi Club 
2424 Mariposa, SF 
www.roxie.com 


SATURDAY 4/6 


OPENING FOR 
JOSE RAMON LERMA 
RETROSPECTIVE 

Jose Ramon Lerma's work con- 




THE SELECTOR 


“THE FLOW SHOW 
SEE FRIDAY/5 


tains a personal history. He's been 
practicing art for more than 60 
years, and in that time, has moved 
through styles and imagery from 
a darker abstract expressionistic 
painting to a more absurd and sur¬ 
realist genre that includes sculp¬ 
ture and collage. And because the 
60 years of his art have occurred 
in the Bay Area, his oeuvre reveals 
a history of his setting, too. Lerma 
began among the Beats and winds 
down his career in a culture that 


Bay Area gem with a month-long 
retrospective that will put its mul¬ 
tiple histories on display. (Kerry) 
Through May 5 
12-6pm, free 
ArtZone 461 
461 Valencia, SF 
(415) 441-8680 
www.artzone461.com 

SATURDAY 4/6 


SATURDAY 4/6 


CLASSIFIEDS 


POLKACIDE AND FUXEDOS 

Crafting the perfect show lineup isn't 
easy, and all too often at least one 
of the bands feels somewhat shoe¬ 
horned in. But sometimes, sweet ser¬ 
endipity steps up to create a lineup so 
stunningly perfect you can't believe 
it's true. That pretty much sums up 
the upcoming Polkacide and Fuxedos 
co-headlining gig, with the imitable 
Borts Minorts along for the ride as 
opening act. Individually, each band 
is well-worth the price 
of admission alone. 

You've got your 
punk rock polka, 
your post-punk, 
big band, nihilis¬ 
tic freakout (plus 
props) — and your 
avant-garde alien 
lifeform wields 
his danger¬ 
ous dance 
moves and 
a bass 
made from 
a ski. And 
the prospect 
of watching 
them collec¬ 
tively take over the 
stage at Bottom of the 
Hill like a three-headed 
Cerberus of gleefully psy 
chotic fun? Priceless. 

(Nicole Gluckstern) 

9:30pm, $12 


MUSIC 


STAGE 


punk band the Birthday Party, the 
rockabilly-industrial Grinderman, 
and the savagely indefinable Bad 
Seeds. Cave's haunting, growling 
baritone voice and slim spectral body, 
generally clad all in black, add a deli¬ 
cious wild mystery to everything he 
touches. Bad Seeds albums don't come 
out that often, and North American 
tours are even rarer for the Australian 


artist. Hyperbole is impossible in this 
context — the man is a living legend. 
Don't miss out on one of the best per¬ 
formances you'll ever see. (Zaremba) 
With Sharon Van Etten 


8pm, $59.50 


Bill Graham Civic Auditorium 


99 Grove, SF 


www.apeconcerts.com sfbg 


The Guardian listings deadline is two weeks prior 
to our Wednesday publication date. Tosubmitan 
item forconsideration, please include the title 
of the event, a brief description of the event, 
date and time, venue name, street address 
(listing cross streets only isn’t 
sufficient), city, telephone num¬ 
ber readers can call for more 
information, telephone number 
for media, and admission 
costs. Send information to 
Listings, the Guardian, 
225 Bush, 17th Fir., 
SF, CA 94105; or 
e-mail (paste 
press release 
intoe-mail 
body — no 
attach¬ 
ments, 
please) to 
listings© 
sfbg.com. 
Digital photos 
may be submit¬ 
ted in jpegformat; 
the image must be 
at least 240 dpi and 
four inches by six 
inches in size. We 
regret we cannot 
accept listings 
overthe 
phone. 


Bottom of the Hill 
1233 17th St, SF 
(415) 861-1615 
www.bottomofthehill.com 


TUESDAY 4/9 


NICK CAVE 

Where to start with this man? There 
is practically nothing that Nick Cave 
hasn't tried, conquered, or revolution¬ 
ized. He's a musician, a screenwriter, 
an author, an actor, and a performer. 
He has fronted experimental gothic 
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is, well, different. ArtZone 461 
pays much deserved tribute to this 


“ROMAN POLANSKI 
LIVE AT THE ROXIE” 

Although certain key details had 
yet to be finalized at press time, 
this event is too monumental 
not to get a plug: Oscar-winning 
filmmaker (and controversy mag¬ 
net) Roman Polanski is gonna be 
appearing at the Roxie! OK, so 
it's via Skype from Paris, but he'll 
be conversing with Oscar-win¬ 
ning Chinatown (1974) scriptwriter 
Robert Towne, who will be there 
in person — and his presence 
alone should be reason enough to 
attend, quite frankly. The week¬ 
end also features screenings of 
classic Polanski flicks (including 
Chinatown, natch). Check the Roxie 
website for updated times and 
titles. (Cheryl Eddy) 

Through Sun/7 (Skype conversation 
Sat/6, time TBD), $6.50-$ll 
Roxie Theater 
3117 16th St, SF 
www.roxie.com 
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With the release of her dark, avant-pop 
sophomore album, Oakland’s Metal Mother 
is free to pursue her primal side 


BY EMILY SAVAGE 

emilysavage@sfbg.com 

MUSIC A lot of elements needed 
to come together to inspire Metal 
Mother's new record, lonika. You can 
almost picture the woman behind 
the sobriquet, crouching in some 
foggy wooded wonderland, scoop¬ 
ing up soil and critters, ancient 
buried treasures of forgotten societ¬ 
ies and precious metals. Before we 
get into specifics, let's slip off the 
mask. Metal Mother is really, mostly, 
the glossy coating of one delicate 
Oakland musician: Taara Tati. 

In between the release and sub¬ 
sequent tour after her first album, 

201 l's Bonfire Diaries, and the mak¬ 
ing of lonika, which comes out in 
a week on April 16, Tati collected 
experiences that affected her future 
output. She picked wisdom up from 
extensive travels, Pagan and Celtic 
traditions, tales of ancient warrior 
women, and Sufjan Steven's '10 
album The Age of Adz (which she lis¬ 
tened to while exploring Europe for a 
month). Add to that Game of Thrones, 
the city of Oakland, the music of Son 
Lux, and all of Kate Bush. But the 
clearest running thread throughout 
lonika is fascination with Druids. 

"Getting into the whole ancient 
Celtic cultures thing, it was very 
matriarchal and tribal," she says, 
sitting in her "incredibly cheap" 
Victorian in downtown Oakland. "It 
was a really profound lifestyle. The 
more I discover about that, the more 
I want to learn about it, to be able to 
see that history and sort of represent 
that in a way, or glean some power 
from that." 

She references the culture's inter¬ 
est in psychoactive medicines, and 
Queen Boudica, a Joan of Arc-like fig¬ 
ure of a British Iceni tribe who led an 
uprising against the Roman Empire. 

"I really came into a full-on obses¬ 
sion last year when I was traveling in 
Europe. I went on this full journey to 
all these different ancient sites and 
sacred sites, and it was empowering 
for me to be there, and to feel the his¬ 
tory of that land, and...my ancestors." 

Her lifelong inspirations, how¬ 
ever, seem to have sprung from com¬ 
peting worlds; darkness and light, the 
electronic and the natural, woman 
and machine. And all those influ¬ 
ences, all those cosmic connections 
are poured chaotically into lonika, a 
densely layered, moody, and deeply 
spiritual release of 11 solid tracks. 

The key track is first single 
"Prism," a stunning Grimes-ish (if 
Grimes were a bit more wild) song 
with Tati's many vocal tracks delicate- 


PRECIOUS METAL 



Metal Mother. The other half to her 
whole came when she began exploring 
rave culture in the '90s. This is where 
she discovered electronic music. 

It took both of these elements 
— the lush forest hangouts and the 
eye-opening rave nights to create the 
Metal Mother sound and aesthetic. 

"It's not super planned out, but 
those are just my preferences," Tati 
says. 

And yet, from the beginning, 

Tati has been almost entirely in con¬ 
trol of her sound and career. While 
she's picked up local musicians 
along the way, in particular to play 
as her backing band at live shows, 
and of course, Earl was a huge part 
of lonika, she's been the only con¬ 
stant of Metal Mother. 

"I made every creative choice 
around the album," she says. "I'm 
trying to really preserve my own 
sense of spirituality within putting 
out an image of myself around my 


ly laced throughout twitchy beats and 
drums. Equally breathy is "Prism'"s 
sonic twin "Tactillium." Some tracks 
waver questionably — "Windexx'd" 
kicks off with a harrowing grind and 
ghostly howl — while others sound 
as if they were ripped directly from 
her innards. The epic "Palest Blue" 
(clocking in at 7 minutes and 29 sec¬ 
onds) begins lightly with Tati's crisp, 
otherworldly soprano vocals and a 
few click-click-clicks of the machines, 
then builds into an Enya-esque 
soundscape, with gently pulsating 
electronic drum hits. 

Much of lonika's form and 
sensibility came from David Earl, 
an Oakland producer and sound 
engineer whom Tati met through 
friends. A multi-instrumentalist, 

Tati would write the songs' skeletons 
alone in her Victorian — along with 
the vocals, and most of the melodies 
— then bring them to Earl and the 
two of them would pile on those 
folded ribbons of sound, with Earl 
adding crucial rhythms with beats 
and additional backing tracks. 

"It was kind of insane, we had 
so many crazy, creative whims we 
went with. We didn't really delete 
as much as I thought we were going 
to delete in the end, you know? We 
just went for it." 

"He took everything and put it on 
digital steroids, basically," she says. 


music, to the world, outside of my 
own personal circle. That's a huge 
part of who I am on a daily basis. I 
love herbs, rituals, and everything 
witchy, and I don't want to have to 
tone that side down." She laughs, a 
warm, frequent, occasionally ner¬ 
vous-sounding giggle. 

After spending her early 20s in 
the street performance and renegade 
guerrilla performance art scene 
— mostly as part of the North Bay 
Art and Revolution, and a renegade 
little troupe called Action Creature 
Theatre — Tati unexpectedly shifted 
focus to music. She'd always dabbled 
in keyboards, but had never taken 
playing too seriously. And she'd all 
along been crafting poems and songs 
of her own. (Her mother was a the¬ 
ater director, which might explain 
the affinity for all things artistic 
expression.) 

After friends discovered her 
"funny, quirky little keyboard 
songs," they convinced her to play 
live, which she did and then 
quickly found her calling. 
"I've just been following all 
the open doors, that's kind 
of how I operate my life. It's 
just like, [going] where the 
doors are opening. And the 
doors started opening with 
music, rapidly, so I just went 
that direction." 

She named her new project 
Metal Mother, after the elemen¬ 
tal fierceness of a mother and also 
a planet. 

"I was just kind of want¬ 
ing it to be like, maternal 
and loving and nurturing 
obviously, because I like 
to make pretty music and 
feel euphoric, but also that 
kind of fierceness because 
yeah, the world is a crazy 
place," she says. "You've 
got to have that strength to 
endure some of the crude reali¬ 
ties we're faced with." Those 
realities seem clearer when she 
describes looking out her bed¬ 
room window, to the poverty 
she's faced with daily outside 
her doorstep, the homeless people 
huddled across the street, the loud 
chaos of the city whizzing by. 
The name "Metal Mother" 
itself came from Joseph 
Campbell's book, The Hero 
With a Thousand Faces, 


MOTHER RISING 

Tati was raised "literally in the 
woods in Northern California," in 
tiny Occidental, Calif, (popu¬ 
lation: 1,115) in Sonoma 
County, just west of Santa 
Rosa. 

"I was left 
to entertain 
myself with 
the birds 
and insects 
and the crit¬ 
ters out there. 

I have a huge 
love for the 
elemental part 
of the world, 
and also tribal 
rhythms and 
acoustic music 
and basic sounds 
forms in that way." 

These influences 
are clear in the earthly, 
rich melodies and rhythms of 
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in which he talks of an ancient 
Chinese myth about the marriage 
of the Metal Mother and the Wood 
Prince — and that's what brought 
lightness and darkness together, cre¬ 
ating the human race. 

It took most critics a minute to 
figure out that Metal Mother was 
not, in fact, a metal act. 

After first album Bonfire Diaries 
came out in 'll, with its exhilarating 
single, "Shake," Metal Mother was 
hailed as "ambient, sexy," "beauti¬ 
ful, eerie, unfamiliar." One review 
described the album as "tight, ethe¬ 
real art pop filled with Bjork avant 
ambiance, Kate Bush drama, and 
tense Celtic underpinnings." 

Tati was on the cover of Performer 
Magazine, and featured in the 
Guardian's first "On the Rise" batch 
of up-and-coming musicians last 
year, in which I wrote she was "some 
sort of neon, acid-drenched wood 
nymph." (It works especially in the 
context of the video for "Shake," 
viewing of which is highly suggested.) 

THRUSTING FORWARD 

Now, with the hardest part of Ionaka 
over, Tati is free to pursue her next big 
project — Post Primal, a kind of loose¬ 
ly defined record label and collective 
she's working to put together. Ionaka 
is the label's first release, and the only 
other band so far officially involved 
is Mortar and Pestle. But Tati has big 
plans for the near-future, boosted by 
others acts approaching her to express 
interest in Post Primal. Though, she 
admits, they're still in the process of 
defining just what it will be. 

"The whole goal is really to have 
a platform for more context for all 
of us to associate ourselves with. It's 
also more of a collective, because I 
don't really have a ton of money or 
anything to put out anybody else's 
record, it's just basically like we're 
sharing resources, we're sharing con¬ 
tacts and exposure." 

She also is hoping to find a ware¬ 
house space in Oakland to put on 
interactive collective showcases, and 
create a hub, a new music community 
in the heart of the adopted city she's 
clearly still enamored of, more than 
six years after moving here. "I love 
Oakland so much. I've gone to a lot of 
other cities and checked out a lot of 
other scenes, but I always come home 
like, this is where I need to be, and 
this is where I want to grow." sfbg 

Metal Mother's record release party 
takes place next month, May 2 at 
Public Works (www.publicsf.com) with 
all female-front acts: Tearist, Uncanny 
Valley; and Some Ember. 
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AN INTIMATE CELEBRATION OF UNFORGETTABLE CINEMA, WORLD-CLASS FOOD AND FINE WINE ON SONOMAS HISTORIC PLAZA. 


MUSIC 


BY EMILY SAVAGE 

emilysavage@sfbg.com 

TOFU AND WHISKEY It's the B-story 
scene that rules 1983's Valley Girl. 
Popped collar-sporting Skip is 
nervously riding his bike to the 
suburban home of his preppy high 
school girlfriend, Suzi — but we the 
audience know he's more interested 
in her young step-mom. (He met the 
feisty Valley mom when she served 
him sushi at a house party. Gross 
me out.) It's a palpable moment 
of orgasmic anticipation — with a 
surprise twist — that bops along 
perfectly to the soundtrack: "Eaten 
By the Monster of Love," by experi¬ 
mental pop duo, Sparks (www. 
allsparks.com). 

"Well, it's worse than war, it's 
worse than death/There ain't too 
many left who ain't been/Eaten by the 
monster of love (Don't let it get me)," 
Sparks vocalist Russell Mael opines 
with a wide-ranging, Broadway-ready 
bravado, as his brother Ron Mael tick¬ 
les a bouncy new wave blast out of his 
keyboards and synthesizers. 

This is just one iteration of 
Sparks — the flashy new wave ver¬ 
sion, proudly on display in '82's Angst 
in My Pants LP, two tracks of which 
were used in that early Nicolas Cage 
vehicle, Valley Girl. But that's only 
a small snippet of the band's robust 
timeline, which got a running start 
in 71 at UCLA, and continues to this 
day, with 22 albums and counting. 

Sparks has had countless rebirths 
since the first record was released 
in 71, the band then known as 


THE BROTHERS MAEL HAVE LONG SHARED THE SPOTLIGHT. 

PHOTO COURTESY OF REPUBLIC MEDIA 


tilling it with just one keyboard, 
and vocals. So far, the tour's been 
well-received in Europe and 
Japan, with fans comment¬ 
ing on how this format has 
brought the strong vocals 
and songwriting to the forefront. 
And the Maels work hard to 
layer those lyrics with humor, depth, 
and a drop of speculation. "It's impor¬ 
tant to us to have something that's 
provocative, but in ways that maybe 
aren't like, being a punk band with a 
stance that you know what it is in five 
minutes. The Sparks stance is a little 
bit hard to articulate and place. We 
kind of like that too, that there is an 
ambiguity to what we're doing." 

Their most recent project is that 
The Seduction of Ingmar Bergman 
piece. The plot of the radio drama is 
a farcical situation imagining that 
Ingmar Bergman had been lured to 
Hollywood and got trapped in the 
LA film industry in his worst night¬ 
mare — a big-budget action film he 
can't figure out how to escape. The 
Swedish radio spot went so well that 
Sparks was asked to perform it live at 
the LA Film Festival last year, where 
they did so with a cast of 14. 

The brothers are currently work¬ 
ing on turning it into an ongoing 
theatrical performance — and also 
a motion picture. They have the 
Canadian director Guy Madden on 
board to direct, but still need the 
financial backing, so they'll be fly¬ 
ing out to the Cannes Film Festival 
in May to look for funders. 

But before Cannes, Sparks will 
first play the massive sweaty shit- 
show that is Coachella for the first 
time. And yes, they will do it as a 
stripped-down duo — still just Two 
Hands, One Mouth. 

"We know the show works in 
our own context, so we thought we 
should be faithful to ourselves and do 
it there as well, even if it seems incon¬ 
gruous with what you might expect at 
a big festival," Russell says. Do I detect 
a tiny smirk through the phone? 


Perhaps wishful thinking on my end. 

"It'll be received however it will 
be received — [but] it will be dif¬ 
ferent from other things there," he 
says. "You tend to get blinded by 
an assault of 160 indie bands doing 
their indie thing. We'll be doing 
whatever we do, whatever you want 
to call it." 

ESBEN AND THE WITCH 

With swelling crescendos, emotional 
lyrics, gothy undertones, and shim¬ 
mering vocals in tow, UK post-rock 
trio Esben and the Witch comes 
across the pond for the first time 
in two years, on tour with newest 
record, Wash The Sins Not Only The 
Face (Matador). Should be a witchy 
one. With Heliotropes. 

Thu/4, 9pm, $13. Brick and Mortar 
Music Hall, 1710 Mission, SF. 
www.brickandmortarmusic.com. 

GLAM.LROCK 

Lyrically gifted young Oakland rap¬ 
per Glam.I.Rock — the first half 
an acronym for "Good Lyrics And 
Music" — will perform a free in¬ 
store during Art Murmur this Friday. 
If you want to be in on an artist 
at the tipping point, this would 
be your chance. The MC has that 
classic '90s female-empowerment 
hip-hop vibe but with some dif¬ 
ferent interests (check the "Who is 
Glam.I.Rock?" video of her tapping 
out the Rugrats theme), and a more 
modern style. 

Though like her predecessors, 
she still very much reps her home- 
base, performing "Inspire Oakland" 
at Oakland Digital's Inspiration 
Awards last December. Makes sense, 
she's the daughter of Nic Nac — the 
only female member of the Mobb 
crew — and Dangerous Dame, a 
member of Too $hort's Dangerous 
Crew. Glam.I.Rock's debut EP, 

The Feel, recently dropped on 
Savvielent/The Olive Street Agency. 
Fri/5, 8pm, free. Oaklandish, 1444 
Broadway, Oakl. www.oaklandish.com. sfbg 


Halfnelson. There have 
been landmark albums like 74's 
electric Kimono My House , with 
that iconic cover of two pow¬ 
dered and kimono-swathed 
ladies, along with '83's synth- 
heavy In Outer Space, '02's 
chamber pop LiV Beethoven, 
and most recently, '09's The 
Seduction of Ingmar Bergman, 
a radio musical commis¬ 
sioned by Sveriges Radio 
Radioteatern, the radio 
drama department 
of Sweden's national 
radio broadcaster. 

(More on that later.) 

"It seems like 
the people that 
stick with Sparks 
appreciate that the 
band doesn't rest 
on its laurels," says 
Russell, a lifelong 
Angeleno, speaking to 
me from his home "in the hills above 
Beverly Hills." 

"I think that's why we're really 
proud of what we're doing now; 
it doesn't sound like a band that's 
necessary had 22 albums," he says. 
"Someone can come in fresh — a 
person that's maybe never heard of 
Sparks — and if they hear the latest 
thing, we would be just as happy as 
we would be for them to have heard 
the first album." 

Sparks will perform much of 
its extensive back catalog during its 
Two Hands, One Mouth (the hands 
on the keyboard, mouth at the mic) 
tour's rare stop in San Francisco next 


week, April 9 and 10 at the 
Chapel, 777 Valencia, SF. www. 
thechapelsf.com. As of press 
time, only April 10 is sold out. 

The brothers Mael have 
recorded with dozens of other 
musicians over the decades, and 
nearly always toured with a live 
backing band, so the Two Hands, 
One Mouth trip has been a unique 
challenge. "It's kind of the ultimate 
expression of self-containment for 
the band," Russell says. "We just 
thought that at this point, it might 
be an interesting challenge to see 
what would happen if we just played 
as the two of us, and without com¬ 
puters or backing tracks." 

He adds, as if reading my mind, 
"It sounds simple, but we also didn't 
want it to read as oh, singer-song- 
writer, that kind of thing where it 
lulls you to sleep with an acoustic 
guitar. We wanted it to keep the 
power that Sparks has had with the 
recordings and live band." 

The process has been about choos¬ 
ing the appropriate songs from the 
duo's rich recording history, and dis¬ 


16 TH ANNUAL 

SONOMA 

INTERNATIONAL 


FILM FESTIVAL 


WELCOMING. ENTERTAINING. INSPIRING. 


SONOMAFILMFEST.ORG 


TWO MEN, 
ONE SPARK 
























MUSIC NIGHTLIFE 


BEING THERE: SCOTT HARDKISS, V.I.V.E.K., TENSNAKE, 
AND CHARLIE’S HORSE’S MUTHA CHUCKA. 



BYMARKEB. 

marke@sfbg.com 

SUPER EGO This one's for Scott 
Hardkiss — the actually legendary 
local-bred DJ and producer who 
in the early 1990s, along with his 
Hardkiss brothers in music Gavin 
and Robbie, helped put the psy¬ 
chedelic-ecstatic sounds of San 
Francisco house on the underground 
map. He passed away last week at 
43 from what is presently believed 
to be an aneurysm, leaving behind 
his wife Stephanie, his two-year-old 
daughter — and legions of fans who 
revel in his sonic legacy. (For anyone 
looking to connect with Scott's mix¬ 
ing genius, it does not get much bet¬ 
ter than his '90s Essential Mixes and 
his final masterpiece, a gorgeously 
melodic, three-hour-long, bale- 
aric-to-hardcore-funk 2011 mix at 
Brooklyn's Room Zero, soundcloud. 
com/scotthardkiss.) 

Rave giants like Crystal Method, 
Derrick Carter, Frankie Bones, 
Tommie Sunshine, Sasha, and Rabbit 
in the Moon — and locals like Q- 
Burns Abstract Message and Jonah 
Sharp — have been posting tributes 
to Scott's total embrace of the cre¬ 
ative life. Jeno of fellow psych-rave 
pioneers the Wicked crew dedicated 
Midi Rain's classic 1991 track "Eyes 
(Mr. C remix)" on his cool Tuesday 
night Noise from the Void radio 
show, 9pm-3am at www.90hz.org. 

But the greatest musical tribute 
came from Hardkiss brothers Gavin 
and Robbie themselves. They've 
started DJing and making music 
together again, and absolutely ruled 
playing the Public Works loft a 
couple months ago. They posted 
their excellent recent, oxymoroni- 
cally uplifting track "Broken Hearts" 
(soundcloud.com/robgav) whose 
hook sounds like, "I hope that your 
broken heart can mend — and we 
can play music," and wrote: 

"1991 ... San Francisco ... Drunk 
on Love ... Optimism ... Anything is 
Possible ... All in Together ... Start a 
Family ... Make Music ... Forever ... 
We lost our brother yesterday but he 
lives in this song. This song does not 
exist without Scott in our lives. Our 
hearts are broken that we'll never 
make music together here again. We 
love you Scott." 

And as Q-Burns recalled, "I still 
remember this sort of hippie-ish 
thing Scott said to me: 'This isn't a 
song ... it's a living being.'" I think 
we can all relate. Scott is still raising 
the dancefloor with life. 

ANOTHER WORLD 

Another wild Guardian party, y'all. 
This one's a can't-miss festival of fab 
peacenik freaks, with an indubita¬ 


bly edifying cause. In honor of the 
deYoung's timely new show "Eye 
Level in Iraq: Photographs by Kael 
Alford and Thorne Anderson," we'll 
be presenting a veritable carnival 
of underground queer personalities 
and game military veterans. Right 
up top: "Make Drag Not War — the 
Dragsicle!," a project that pairs vet¬ 
erans with drag artists to help fight 
depression and produce healing 
and hilarious flamboyance. Also: 

Lil Miss Hot Mess, DJs Steve Fabus 
and Sergio Fedasz of GO BANG!, 
Phatima, League of Burnt Children, 
Miss Rahni, Raya Light, Rheal 
'Tea, Tara Wrist, Feyboy Collective, 
Combat Paper, Iraq Veterans against 
the War, and more. How do you 
actualize a more peaceful world? 
Start with a party, of course. 

Fri/5, 6-8:45pm, free. deYoung Museum, 
50 Hagiwara Tea Garden, SF. 
www.tinyurl.com/anotherworldsf 

CHARLIE HORSE 

In the late 2000s, just as Polk Street 
was inhaling its last breath of cool 
queer air — soon to be released in 
a high-pitched squeal of East Bay 
bachelorettes and party bus brakes 
— kooky queen Anna Conda and 


her beloved band of misfit drags 
mounted one final live assault on 
good taste. The weekly Charlie 
Horse drag night focused on punk 
rock music and even punker and 
rockier performances by longtime 
Polk Street denizens and fantasti¬ 
cally questionable newbies. It was 
like the Muppet Show imploded. 
After three years, Charlie Horse 
returns as a first Saturday monthly 
at the new Eagle. Anna and effer¬ 
vescent ob-scene queen Mutha 
Chucka host, with a cast of flagrant 
favorites including Miss Nix, Marcy 
Playground, Anna Warhola, Juanita 
Fajita, Monistat, Dean Disaster, 

Dam Dyke, Frieda Laye, Miss Prick, 
Cookie Dough, and DJ Dirty Knees. 
Sat/6, 10pm, $5. SF Eagle, 398 
12th St., SF. www.tinyurl.com/ 
charliehorsereturns 

CLUB LEISURE: 

UNDER THE APRIL SKIES 

We're gifted with a darkly springy 
Jesus and Mary Chain tribute at 
this rollicking Britpop monthly that 
covers roughly four decades of great 
haircuts and greater tunes, mod to 
Madchester, '90s indie to Northern 
Soul. Who else to listen to but 


JAMC throughout the dark months 
of April and May? (Well, besides 
Cocteau Twins, of course.) DJs Omar 
Aaron Axelsen, and Jeremy are your 
expert curators, Union Jackoff hosts 
the Britpop karaoke, Vis-a-Vis proj¬ 
ects the psychedelic visuals. 

Sat/6, lOpm-late, $8. Cat Club, 

1190 Folsom, SF. www.facebook.com/ 
clubleisure 

TENSNAKE 

Back in November of 2010, heavenly 
German house- and disco-re jigger 
king Tensnake was at the height of 
his powers. With several hit records, 
including the inescapable "Coma 
Cat," and an era-defining mix for 
Resident Advisor under his belt, he 
was set to embark on a world tour 
(including a much-hyped stop in SF) 
when his hopes were felled by both 
family tragedy and visa problems. 

He all but disappeared from the 
scene for a while, but has recently 
come raging back with several ace 
mixes and remixes. In 2013, we're 
used to dance music history being 
shuffled uncannily into new and 
funkier decks, but Tensnake's charm 
and humor have been missed. Who 
else would successfully mix a tear- 
jerkingly deep Aril Brikha track into 
a goofy Mr. Oizo rap? Or kick off 
his 2013 BBC Essential mix with 
local spiritual jazz goddess Alice 
Coltrane? 

Sat/6, lOpm-late, $16-$25. Monarch, 
101 Sixth St., SF. www.monarchsf.com 

FRANCOIS K 

The EndUp lost the plot for me a 
few years ago — I can't even enjoy 
a little 5 am messy on its classic 
dancefloor or in its one mens room 
stall anymore, because the music 
and crowd have gotten way too 
wraparound shades EDM. And I grew 
up there, k? Maybe that's about to 
turn around with the appearance 
of this true dance music innovator, 
one of my top 5 faves of all time, 
with almost four decades of legend¬ 
ary production work under his belt. 
We'll see! Especially with Dubtribe 
Soundsystem and Adnan Sharif back¬ 
ing up. If this is a cry for rep-restor¬ 
ing help, it's gonna sound sweet. 
Sat/6, 10pm-6am, $20. The End Up, 

401 Sixth St., SF. www.theendup.com 

V.I.V.E.K. 

Dark and menacingly lovely drum- 
and-bass derived textures from this 
Deep Medi UK label favorite, who 
combines stalkery British under¬ 
ground dub sounds with an ear for 
ethereal percussion and some early 
Detroit-derived energy. He's also 
rather a babe, so there you go. 

Tue/9, 10pm, $10. Monarch, 101 Sixth 
St., SF. www.monarchsf.com sfbg 
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Hemlock 

1131 Polk St • 415-923-0923 

WED APR 3 'LECTRIC WAS HOUSE 

8:30PM, $6 Halcyonaire, Duckyousucker 

THU APR 4 STATION AND 

8:30PM $6 THE MONSTER 

Collateral Jamage (w/Cold Steel 
Renegade) 

fri APR 5 BILLY CRAMER AND 
9:30PM $7 SHARE THE LAND 

The Boars, TV Mike and the 
Scarecrows 

SATAPR6 CUM STA | N 

9:30PM $7 Pile, Fat History Month 
(Boston), Michael Beach 

A!PR 7 HURRY up shotgun 

orM SO Bismarck, Philistines 

M 9pm*re R e 8 PUNK ROCK SIDESHOW 

COCK ESP (Minneapolis], 

oPM, 57 Thee Bringaownzz, Rubber 0 
Cement, KROB 

WED APR 10 SUTEKH HEXEN 

8PM $7 Thomas DiMuzio, 

Blsphm, Sexorcyst 

™ APR 11 MEERCAZ 

8:30PM 56 p ro tomartyr (Detroit), 

Turn to Crime (Detroit) 

FRI APR 12 Subliminal SF presents: 

9:30PM $8 HAZZARD'S CURE 

Apocryphon, Necrot 

SAT APR 13 SUGAR CANDY 

9:30PM $7 MOUNTAIN 

The Aerosols, Pale Blue Dot 

SUN APR 14 STAB CITY 

6PM $6 Big Long Now, Mammoth Eyes 

UPCOMING: Gladys, The Funs (Chicago), 
Big Drag, Get Dead, The Shell Corporation, 
Buffalo Tooth, Organs (NYC), The Gregors, 
Phil Manley Life Coach, Once and Future 
Band, Acid Blast, EdieSedgewick(Dischord),EI 
Elle (w/Lisa Light from The Lovemakers), Eight 
Bells, Amber Asylum, Qui 

www.hemlocktavern.com 


WE BUY 

YOUR USED 

DVDS 

FOR COSH! 

Just bring'em in! 



^STREETLIGHT 



Bay Sell Trade 

cos DVDs Bttf-mys 

LPs Video Carnes 

SAN FRANCISCO 

2550 Market 

(415) 2 B 2-BOOO 

si reetlightrE cards, com 
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USE PROMO CODE 
“SFBG” TO SAVE 


MAY 9 


THE AVETT BROTHERS - THE BLACK CROWES - PRIMUS 
ALO- JOAN JETTS THE BLACKHEARTS • VIOLENT FEMMES • CAFE TACUBA 
X • RICHARD THOMPSON ELECTRIC TRIO • MOONALICE • DELTA SPIRIT • RAY BERTOLINI 
SILVERADO PICKUPS • COSMOS PERCUSSION ORCHESTRA • THE REFUSERS 
TIG NOTARO • BILL BURR • ANTHONY JESELNIK • RON FUNCHES 



MAY 10 


THE SHINS • THE FLAMING LIPS • ALABAMA SHAKES 
BLUES TRAVELER ' DIRTY PROJECTORS • ANDREW BIRD ■ MATT NATHANSON 
ALLAH LAS • VINTAGE TROUBLE • FLAGSHIP • JUSTIN TOWNES EARLE 
TRISTAN PRETTYMAN • THE WHISKEY SISTERS • THEY WENT GHOST 
JIM BREUER • DEMETRI MARTIN • NATASHA LEGGERO 


MAY 11 


JANE’S ADDICTION • BEN HARPER & CHARLIE MUSSELWHITE 

EDWARD SHARPE AND THE MAGNETIC ZEROS - JACKSON BROWNE 

DWIGHT YOAKAM • IRON 0 WINE ■ BAD RELIGION 

RNDM • BEST COAST • DONAVON FRANKENREITER • CAROLINA CHOCOLATE DROPS 

TIFT MERRITT • MARTIN HARLEY • ALLEN STONE • SHARON VAN ETTEN 

JIM GAFFIGAN • AASIF MANDVI • WYATT CENAC 

MAY 12 

TRAIN - MICHAEL FRANTI AND SPEARHEAD - CAKE 
RODRIGO Y GABRIELA • THE WALLFLOWERS • GROUPLOVE • BRANDI CARLILE 
KACEY MUSGRAVES • THE SECRET SISTERS • ROGUE WAVE • GIRLS AND BOYS 
MAVIS STAPLES • CHARLIE MUSSELWHITE • ERIN O’HARA 
ROB DELANEY • GREG BEHRENDT • KRISTEN SCHAAL 

PLUS! MAY 8 KICKOFF SHOW!!! INCLUDED WITH YOUR MULTI-DAY PASS: 

MACKLEMORE AND RYAN LEWIS 

WITH FAMILY OF THE YEAR & KAPTN 


ik 



WillPower Entertainment Presents in Association 


wWEtegg* 

_... . nrPD . IMIAV H-12 


/ M..C K ♦ FOOD ♦ WINE ♦ COMEDY♦BEER'MAY 9-12^ 

' 

40 TOP WINERIES ■ THE BEST OF NAPA FOOD + MICROBREWS + VIP AFTER-PARTY EVENTS 

BUY NOW AT BOTTLEROCKNAPJLCOM 


Land Trust 


Mutineer 


DOWNTOWN^ 

NAPA 


SFCate.com 

Sanjfancisco Chronicle 


__ _ *SPECIAL SHOW WED. 5/8 

LINEUP SUBJECT TO CHANCE. EVENT 
PROCEEDS RAIN OR SHINE. NO REFUNDS. 


MUSIC LISTINGS 



DOUBLE DUCHESS PLAYS THE ELBO ROOM FRI/5. 


PHOTO BY ROBBIE SWEENY 


Music listings are compiled by Emily Savage. 
Since club life is unpredictable, it’s a good 
idea to call ahead or check the venue’sweb- 
site to confirm bookings and hours. Prices 
are listed when provided to us. Visitwww. 
sfbg.com/venue-guide forvenue information. 
Submit itemsforthe listings at listings@sfbg. 
com. Forfurther information on how to submit 
itemsforthe listings, see Picks. 


WEDNESDAY 3 


SF; www.thedoubledutch.com. 9pm, free. 
Coo-Yah! Slate Bar, 2925 16th St, SF; 
www.slate-sf.com. 10pm, free. With Vinyl 
Ambassador, DJ Silverback, DJs Green B and 
Daneekah. 

Hardcore Humpday Happy Hour RKRL, 52 
Sixth St, SF; (415) 658-5506. 6pm, $3. 
Martini Lounge John Colins, 138 Minna, 

SF; www.johncolins.com. 7pm. With DJ Mark 
Divita. 


ROCK/BLUES/HIP-HOP 

“Blue Bear School of Music Band 
Showcases” Cafe Du Nord. 7:30pm, $12-$20. 
Creepers, Meat Market, DJs Primo, 
Popgang, Tenderlions Elbo Room. 9pm, free. 
Fu Manchu, Bloodnstuff, Floating Goat, DJ 
Rob Metal Bottom of the Hill. 9pm, $12. 
Kopecky Family Band, Eastern Sea, Evan 
P. Donohue Brickand Mortar Music Hall. 
9pm, $7-$10. 

Lectric Was House, Halcyonaire, 
Duckyousucker HemlockTavern. 8:30pm, $6. 
“Paganfest” DNA Lounge. 6pm, $30. With 
Ensiferum, Tyr, Heidevolk, Trollfest, Helsott. 
Terry Savastano Johnny Foley’s. 9pm, free. 
Lindsey Stirling, Vibrant Sound Warfield. 
8pm, $27. 

Nathan Temby vs JC Rockit Johnny Foley’s 
Dueling Pianos. 9pm, free. 

JAZZ/NEW MUSIC 

Dink Dink Dink, Gaucho, Eric Garland’s 
Jazz Session Amnesia. 7pm, free. 

Terry Disley’s Mini-Experience Burritt 
Room, 417 Stockton, SF; www.mystichotel. 
com. 6-9pm, free. 

Freddie Hughes Royal Cuckoo, 3203 
Mission, SF; www.royalcuckoo.com. 7:30- 
10:30pm, free. 

Portland Cello Project Yoshi’sSF. 8pm, $25. 
Ricardo Scales Top of the Mark, 999 
California, SF; www.topofthemark.com. 
6:30pm, $5. 

Craig Ventresco and Meredith Axelrod 

Cafe Divine, 1600 Stockton, SF; www.cafedi- 
vinesf.com.7-9pm, free. 

FOLK/WORLD/COUNTRY 

Bluegrass Country Jam Plough and Stars. 9pm. 

DANCE CLUBS 

Booty Call Q-Bar, 456 Castro, SF; www.boo- 
tycallwednesdays.com. 9pm. Juanita MORE! 
and Joshua J hostthis dance party. 

Cash IV Gold Double Dutch, 3192 16th St, 


THURSDAY 4 


ROCK/BLUES/HIP-HOP 

Blue Soul Revue Grantand Green. 9pm, free. 

Esben and the Witch, Heliotropes Brickand 
Mortar Music Hall. 9pm, $10-$13. 
Dirtyphonics, Liquid Stranger, Nerd Rage 

Fillmore. 8pm, $25. 

Ghostface Killah, Adrian Younge’s Venice 
Dawn 1015 Folsom, SF; www.1015.com. 
10pm, $20. 

Guido vs Nathan Temby Johnny Foley’s 
Dueling Pianos. 9pm, free. 

Misisipi Mike and the Midnight Gamblers 

Amnesia. 9pm, $7. 

Dave Moreno and Friends Johnny Foley’s. 
9pm, free. 

San Cisco, Chaos Chaos, popscene DJs 

Rickshaw Stop. 9:30pm, $12-$14. 

Station and the Monster HemlockTavern. 
8:30pm, $6. 

Swingrowers, Delachaux and the Klown, 
JsinJ Cafe Du Nord. 8pm, $15. 

Weeks, Human Condition Bottom of the Hill. 

9pm, $10. 

JAZZ/NEW MUSIC 

Hiromi: The Trio Project SFJazz, 201 Franklin, 
SF; www.sfjazz.org. 7:30pm, $20-$40. 

Stompy Jones Top of the Mark, 999 
California, SF; www.topofthemark.com. 
7:30pm, $10. 

Pharoah Sanders Yoshi’sSF. 8pm, $25; 
10pm, $21. 

Chris Siebert Royal Cuckoo, 3203 Mission, SF; 
www.royalcuckoo.com. 7:30-10:30pm, free. 

FOLK/WORLD/COUNTRY 

Shannon Ceili Band Plough and Stars. 9pm. 
Craig Ventresco Cafe Divine, 1600 Stockton, 
SF; www.cafedivinesf.com. 7pm, free. 

DANCE CLUBS 

Afrolicious Elbo Room. 9:30pm, $8. 
CONTINUES ON PAGE 32 » 
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MUSIC LISTINGS 


PORTLAND CELLO PROJECT PLAYS YOSHI'S SF 
WED/3. 


CONT» 


Pleasuremaker spins Afrobeat, Tropicalia, 
electro, samba, and funk. 

All 80s Thursday Cat Club. 9pm, $6 (free 
before 9:30pm). The best of ‘80s mainstream 
and underground. 

Ritual Temple. 10pm-3am, $5. Two roomsof 
dubstep, glitch, and trap music. 

Supersonic Lookout, 3600 16th St., SF ; 
www.lookoutsf.com. 9pm. Global beats 
paired with food from around the world by 
Tasty. Resident DJs Jaybee, B-Haul, amd 
Diagnosis. 

Tropicana Madrone Art Bar. 9pm, free. 

Salsa, cumbia, reggaeton, and more with 
DJs Don Bustamante, Apocolypto, Sr. Saen, 
Santero, and Mr. E. 


FRIDAY 5 


ROCK/BLUES/HIP-HOP 

Bayonics, My Peoples, Sean Tabor, Shawn 
Megofna or TSMB Great American Music 
Hall. 8pm, $15. 

Billy Cramer and Share the Land, Boars, 
TV Mike and the Scarecrows Hemlock 
Tavern. 9:30pm, $7. 

Double Duchess, Micahtron, Hussyclub 

Elbo Room. 9:30pm, $8. 

Ian Franklin and Infinite Frequency Simple 
Pleasures, 3434 Balboa, SF; www.simple- 
pleasurescoffe.com. 7:30pm, free. 

Let’s Spend the Night Together! First 
Church of the Sacred Silversexual, Hubba 
Hubba Revue Rickshaw Stop. 9pm, $13. 
Mustache Harbor, Radar Love Bimbo’s. 
9pm, $22. 



Ivan Neville’s Dumpstaphunk Independent. 
9pm, $25. 

Papa Grows Funk, Dredgetown, Fillmore 

Wax Brick and Mortar Music Hall. 9pm, $15- 
$25. 


Parlotones, Dinner and a Suit, 
Dangermaker Cafe Du Nord. 9pm, $12-$14. 
Rue 66, Satin Chaps, Paradise Neckof 
the Woods, 401 Clement, SF; www.neck- 
ofthewoodssf.com. 8pm, $10. 

Skin Divers Johnny Foley’s. 9pm, free. 
Soilwork, Jeff Loomis, Blackguard, 
Hatchet Slim’s. 8pm, $21-$24. 

Nathan Temby, Jason Marion, Chris A. 
Johnny Foley’s Dueling Pianos. 9pm, free. 
Tontons, Cash for Gold, Bell Tower Thee 
Parkside. 9pm, $8. 

Whiskerman, Decker, Kelly McFarling 

Bottom of the Hill. 9pm, $10. 

JAZZ/NEW MUSIC 

Audium 1616 Bush, SF; www.audium.org. 
8:30pm, $20. Theater of sound-sculptured 
space. 

Black Market Jazz Orchestra Top of the 


Mark, 999 California, SF; www.topofthemark. 
com. 9pm, $10. 

George Washington High School Choir 

GWHS Auditorium, 30th Ave. and Anza, SF; 
gofundme.com/lsu7dk. 7pm, $20. Benefit 
concert for Washington DC performance trip. 
Hammond Organ Soul Jazz, Blues Party 
Royal Cuckoo, 3203 Mission, SF; www.royal- 
cuckoo.com. 7:30-10:30pm, free. 

Hiromi: The Trio Project SFJazz, 201 
Franklin, SF; www.sfjazz.org. 7:30pm, $25- 
$55. 

Moonshine Cabaret Chapel, 777Valencia, 
SF; www.thechapelsf.com. 9pm, $15-$18. 
Pharoah Sanders Yoshi’sSF. 8pm, $32; 
10pm, $25. 

FOLK/WORLD/COUNTRY 

Outbound Plough and Stars. 9pm. 

Chucho Valdes and Eddy Navia’s Pena 



GOLDEN GATE PARK 


FRIDAY 

NIGHTS 

AT THE de Young 


Featuring Another World, presented in partnership 
with San Francisco Bay Guardian, including Make 
Drag, Not War and a panel discussion with Farah 
Muhsin and photojournalists Kael Alford and Thorne 
Anderson in conjunction with Eye Level in Iraq. 


Friday, April 5 
6-8:45 pm 
FREE EVENTS 


Fees apply for galleries, special 
exhibitions, dining, and cocktails. 


deyoungmuseum.org/fridays 


Images: (Clockwise from top left) Photograph by Adrian Arias, Photograph by Drew Altizer, Photograph by Justine Highsmith, Photograph by Asta Karalis, © FAMSF 


MuseurriandLibrary 


thejames Irvine foundation 





WEDNESDAY#?^ TO* 8:30pm doors-s12‘2^ 


FU AVANCHU 

Bloodnstuff 

Floating 

DJ Rob Metal 


THURSDAY 6:30 doors* slO » 21+ 


The 

Johhy Fritz & The In-Lavs 

FKA JONNY CORNDAWG 

The Human Condition 


FRIDAY 8:30 DOORS* StO»21+ 


Decker" 
Kelly McFarling I 


SATURDAY 3:30 doors* slO/12 ♦ 21+ 


POLKACIDE 


> I I r-vl ■ NC 


The Fuxedos 

Borts Minorts 

V y a.il-MWiaM 


SUNDAY 


Sunbeam Rd. 

Matthew And 
The Arrogant sea 


MONDAY 3:30PM poors • s8 • 21+ 


Julia Weldon 

Kitten Grenade 


WEDNESDAY 8:30PM poors»s 10‘2t+ 


Frozen Folk 


I Brasil the b and] 

Let If Be-Let If Be 

A night of THE BEATLES 
£ REPLACEMENTS songs 
performed by your favorite 
jocal musicians and vocalists. 


Plateaus 

Fine Steps 

Buttons! 

Social studies 

AW AH AHA 
Via Coma 

he Lonely vid 

oseph Childress 

Cazadero 


Local H 

Picture Atuhtic 

OZMA 

a Trophy Fie 

Finish Ticket 


bottomoJthehill.com/tickets.htm? 


BOTTOM OF THE HILL 



4/3 "WHISKEY WEDNESDAY'S” 

$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


4/6 CRUELLA 

(ALL FEMALE MOTLEY CRUE TRIBUTE) 

with ROCKET QUEENS 

(GUNS & ROSES TRIBUTE) 
10:00 P.M. • ONLY $5 


4/7 “SCHLITZ INDUSTRY NIGHT” 

$4 SHOTS OF FERNET BRANCA 
$2 SCHLITZ BOTTLES 
$5 SHOTS BULLIET BOURBON 
$3 STO LI SHAKY SHOTS. 


4/8 "MOJITO MONDAYS” 

$5 MOJITOS ALL DAY AND 
ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL 


4/9 “TEQUILA TERROR TUESDAY’S” 

$6 SHOT OF TEQUILA WITH 
A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH ★ 415.824.1800 
★ MON-THU 4PM-2AM ★ FRI-SUN 2PM-2AM^r 
★ WWW.BENDERSBAR.COM ★ 


Jtlee tPcw&aide 

FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm 

OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY* SUNDAY BRUNCH (11AM-3PM) 


THETONTONS 

CASH FOR GOLD-BELL TOWER 


HAPPYHOUR SHOW 

THE YES-GO'S 

THE CONNIES 


GRAYCEON (recordrelease) 
OWL-WINTER TEETH 


ORIGINAL FAMOUS TWANG SUNDAYS 

RICH MCCULLEY 

THEGOLDDIGGERS 


w JONNY CRAIG 

KURTTRAVIS • HAIL THE SUN • THE SEEKING 

4/11 - IMPOSTERS, DIRTY KID DISCOUNT, UKE-HUNT, 

THE UP AND DOWN 

4/12 - LEFTOVER CRACK, DRUGLORDS OF THE AVENUES, 

RATS IN THE WALL, BUM CITY SAINTS 
4/13 - NOTHINGTON, CIVIL WAR RUST, COLD FEELINGS, 
MICKLEONARDI 

4/17 - JOE BUCK YOURSELF, VIVA LA VOX, 

BLUE DIAMOND FILLUPS, KOUNTRY KITTEN BURLESQUE 

www.theeparkside.com 

1600 17 th Street- 415-252-1330 
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MUSIC LISTINGS 


Pachamama Band Pena Pachamama, 1630 
Powell, SF; www.pachamamacenter.org. 7 
and 9pm. 

DANCE CLUBS 

Haceteria Slate Bar, 2925 16 St., SF; www. 
slate-sf.com. 10pm, $5. With Kit Clayton and 
Earthman. 

Joe Lookout, 3600 16th St.,SF; www.look- 
outsf.com. 9pm. Eight rotating DJs, shirt-off 
drinkspecials. 

Mochipet Inner Mission, 2050 Bryant, SF; 
www.mochipet.com. 8pm, $15. 

Old School JAMZ El Rio. 9pm. FruitStand 
DJs spinning old school funk, hip-hop, and 
R&B. 

Paris to Dakar Little Baobab, 3388 19th 
St, SF; (415) 643-3558. 10pm, $5. Afro 
and world music with rotating DJs includ¬ 
ing Stepwise, Steve, Claude, Santero, and 


Elembe. 

Shlohmo 1015 Folsom, SF; www.1015.com. 
10pm, $17. 

Strangelove Cat Club. 9:30pm, $3-$7. 
Twitch: Nightmare Fortress DNA Lounge. 
10pm, $8-$9. With Nightmare Fortress, 
Pressures, DJs Justin, Omar, and Rachel 
Aiello. 

SATURDAY 6 


ROCK/BLUES/HIP-HOP 

Cum Stain, Pile, Fat History Month, 
Michael Beach Hemlock Tavern. 9:30pm, 
$7. 

Cut Loose Band Johnny Foley’s. 9pm, free. 

“Farewell Transmission: A Tribute to the 
Songs of Jason Molina” Amnesia. 8pm, 
$12-$25. With Tyson Vogel, Joanna Lioce, 


Alex Robins, and more. 

Grayceon, Owl, Winter Teeth Thee 
Parkside. 9pm, $10. 

Idiot, Blank Spots, Hewhocannotbenamed 

El Rio. 9pm, $7. 

Netsky, Amtrac Regency Ballroom. 9pm, 
$35. 

Angel Olsen, Villages, Kacey Johansing 
Rickshaw Stop. 8pm, $10-$12. 

Papa Grows Funk, JeConte Band Brick and 
Mortar Music Hall. 9pm, $18-$25. 

Petty Theft, Pretending Cafe Du Nord. 

9pm, $15. 

Phosphorescent Independent. 9pm, $15. 
Polkacide, Fuxedos, Borts Minorts Bottom 
of the Hill. 9:30pm, $12. 

Yes-Go’s, Connies Thee Parkside. 4pm, 
free. 

Greg Zema, Jason Marion, Nathan Temby 

Johnny Foley’s Dueling Pianos. 9pm, free. 


JAZZ/NEW MUSIC 

Audium 1616 Bush, SF; www.audium.org. 
8:30pm, $20. Theater of sound-sculptured 
space. 

Black Market Jazz Orchestra Top of the 

Mark, 999 California, SF; www.topofthemark. 
com. 9pm, $10. 

Hiromi: The Trio Project SFJazz, 201 
Franklin, SF; www.sfjazz.org. 7:30pm, $25- 
$65. 

Pharoah Sanders Yoshi’sSF. 8pm, $32; 
10pm, $25. 

FOLK/WORLD/COUNTRY 

Chucho Valdes and Eddy Navia’s Pena 
Pachamama Band Pena Pachamama, 1630 
Powell, SF; www.pachamamacenter.org. 7 
and 9pm. 

Whiskey and Women Plough and Stars. 9pm. 


DANCE CLUBS 

Bootie SF: DJ Tripp’s Birthday Bootie DNA 

Lounge. 9pm, $10-$15. With DJ Tripp, David 
X, and Airsun. 

Cockfight Underground SF, 424 Haight, SF; 
(415) 864-7386. 9pm, $7. Rowdy dance 
night for gay boys. 

DJ Audiol PublicWorks. lam, $20. 
Foundation Som., 2925 16th St, SF ; (415) 
558-8521. 10pm, $5-$10. DJsShortkut, 
Apollo, Mr. E, Fran Boogiespin Hip-Hop, 
Dancehall, Funk, Salsa. 

Paris to Dakar Little Baobab, 3388 19th 
St, SF; (415) 643-3558. 10pm, $5. Afro and 
world music with rotating DJs. 

Saturday Night Soul Party Elbo Room. 
10pm, $5-$10. With DJs Lucky, Paul Paul, 
and Phengren Oswald. 

CONTINUES ON PAGE 34 » 
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Paquito D'Rivera & The Assad Brothers 

Dances from the New World 
W<hJ. Aprlt IQ, e pm, ZtJltifeBth Ball - Prft&a atari at SZZ 
"Cali iE one oFttva most engaging musical praMfrtaEions ui 
Ihp ntfirtr-iijrv fetlgir pet, call it q filgrwnng g t tfw owe ^ 
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THURSDAY APRIL 18 2 013 

SIMIAN MOBILE DISCO 


PERFORMING LIVE 
SOLAR a CONOR 






10 YEAR ANNIVERSARY PARTY 


^8 MEZZANINE 

L 


RUSSIAN STANDARD. PBR 1 RED BULL HOSTED BAR SPAA-IOPK 

FREE PHOTO BOOTH AIL MIGHT 

FIRST IDO PAID GET FREE ANNIVERSARY POSTER 






B—ka Shade 

W HMF K Robert DoLong Nikola Baytifc 
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SF COHEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 4/3 - SATURDAY 4/6 
FROM LETTERMAN, CONAN, KIMMEL AND LOUIE! 

TED ALEXANDRO 

JIM TEWS, TREVOR HILL 


TUESDAY 4/9 

COMEDY STYLINGS 

WITH MARY VAN NOTE, JESSE ELIAS, MILES K„ JENNIFER DRONSKY, 
LYDIA POPOVICH, JOSEF ANOLIN 


WEDNESDAY 4/10 

COMEDY ALLSTARS 

NGAIO BEALUM, JOE TOBIN, CLARA BIJL, 
MATT DAVIS AND MORE! 


THURSDAY 4/11 ■ SATURDAY 4/13 

KEVIN POLLAK 

HOW I SLEPT MY WAY TO THE MIDDLE! 

MAUREEN LANGAN, KELLEN ERSKINE 


WEDNESDAY 4/17- SATURDAY 4/20 
"QUITE POSSIBLY THE BEST POLITICAL SATIRIST WORKING IN 
THE COUNTRY TODAY" -THE NEW YORK TIMES 

WILL DURST 

CARLA CLAYY, PACO ROMANE 

mm --- 


$0 YEARS OF 
STANRJPCOMEPY! 


WWW.C0WSC0MEWC0M 
FOLLOW US ON TWITTER 
V AMFACEBOOK! 




THURSDAY 4/11 - SATURDAY 4/13 

BRIAN POSEHN 

From The Sarah Silverman Program 
and Comedians of Comedy! 


SUNDAY 4/14 

STEVE 

HOFSTETTER 


FRIDAY 4/19 - SATURDAY 4/20 

DOUG BENSON 

4/19 8pm - Doug Love Movies Podcast 
4/1910:30pm - Countdown to 4/20 Stand-up Show 
4/20 7:45 & 10:00pm - Live Album Taping 


THURSDAY 4/25 - SATURDAY 4/27 

KEVIN NEALON 

From Saturday Night Live and Weeds! 


ticketmaster.com c fj 

Call the box office for no service charges! Limit 8 tickets per person. 
All dates, acts and ticket prices are subject to change without notice. 
All tickets are subject to applicable service charges. 



ALL SHOWS ALL AGES 


MONDAY, MARCH 25 - 7:30PM 

CRASHDIET 

with State Line Empire 

TUESDAY, MARCH 26 - 7:30PM 

SANDRA KOLSTAD 
with Seatraffic 

MONDAY, APRIL 8 - 7:30PM 

TADDY PORTER 

with Hungry Skinny 

FRIDAY, APRIL 12 - 7:30PM 

THE ROCKET SUMMER 

with The Classic Crime, Joe Brooks 

SUNDAY, APRIL 14-7PM 
ORGY 

with Vampires Eveywhere, 
Davey Suicide 

SUNDAY, APRIL 14-7:30PM 

CRASH KINGS 

with French Cassettes 

TUESDAY, APRIL 16 - 7PM 

THE AGONIST 

with special guests 

UPCOMING 

4/25 - LED ZEPAGAIN 

4/26 - DOPE STARS, INC. 

4/29 -1 AM DYNAMITE 
5/2 - Z0MB0Y 
5/3 - HELMET 


375 Eleventh St. at Harrison 
415-626-2654 
http://www.dnalounge.com 


MUSIC LISTINGS 


CONT> 


SUNDAY 7 


ROCK/BLUES/HIP-HOP 

William Beckett, Jillette Johnson, Brandon 
Zahursky Cafe Du Nord. 8pm, $15. 

Jonny Craig, Kurt Travis, Hail the Sun, 
Seeking Thee Parkside. 8pm, $12. 

Hurry Up Shotgun, Bismarck Hemlock 
Tavern. 6pm, $6. 

Necrosin, Infex, Iron Assault, Reckless 
Flesh, Dizastor, Frailed Sanity DNA 

Lounge. 5:30pm, $7. 

Terry Savastano Johnny Foley’s. 9pm, free. 

Sunbeam Rd., Matthew and the Arrogant 
Sea, Halsted Bottom of the Hill. 9pm, $9. 


JAZZ/NEW MUSIC 

Hiromi: The Trio Project SFJazz, 201 Franklin, 
SF; www.sfjazz.org. 7:30pm, $25-$55. 
Noertker’s Moxie/Holly Martins Musicians’ 
Union Hall, 116 Ninth St., SF; www.noertker. 
com. 7:30pm, $10. 

Kally Price Old Blues and Jazz Band 
Amnesia. 8-llpm, $5. 

Reza Rohani and Sara Naini Yoshi’sSF. 
7pm, $35-$65. 

Lavay Smith Top of the Mark, 999 California, 
SF; www.topofthemark.com. 9pm, $10. 

FOLK/WORLD/COUNTRY 

Carolina Lugo and Carole Acuna Pena 
Pachamama, 1630 Powell, SF; www. 
pachamamacenter.org. 6:15pm. 

Cieran Marsden and Friends Plough and 
Stars. 9pm. 


Rich Mcculley, Golddiggers Thee Parkside. 
4pm, free. 

DANCE CLUBS 

Dub Mission Elbo Room. 9pm, $6. With DJ 
Sep, Ludichris, and DJ Tomas. 

Jock Lookout, 3600 16th St, SF; www.look- 
outsf.com. 3pm, $2. 


MONDAY 8 


ROCK/BLUES/HIP-HOP 

Damir Johnny Foley’s. 9pm, free. 

E and M, Julia Weldon, Kitten Grenade 

Bottom of the Hill. 9pm, $8. 

Taddy Porter, Virgin Marys DNA Lounge. 
8pm, $12. 



4/4' 

DETONATE 
FT, NITEPPL1B* 


4/5- TEMPLE FRIDAY'S 
FIERCE AMEUAL 
RECORDINGS 
FT, QAEGON 


4/6- SUNS OF TEMPLE 
FT. PAUL HEMMING 
+ JA5WH07 
* XAVIER 


4/12- BLUE ORB 
RECORDS 
RELEASE PARTY FT. 
JOHN DESTINY 


4/13- 5PECIALGUEST 
TOMMIE SUNSHINE 

(faTPimPLP 

OPEN 10F M >4AM ON 

EVENT NIGHTS. 

FREE BEFORE MIDNIGHT 
FOR S A ft FRANCtSCO 
RESIDENTS WITH VALffl ID. 

FOR MORE INFORMATION 

WWWTEMPLESFCOM 



IWED 



COMMUNE PRESENTS 

CREEPERS 
EE MEAT MARKET 

DJ SETS BY POPGANG AND PRIMO 
PLUS ART & JEWELRY SHOW 


AFRO-TROPI-ELECTRIC-SAMBA-FUNK 

AFROLICIOUS 

WITH DJS/HOSTS 

PLEASUREMAKER 
& SENOR OZ 

AND RESIDENT PERCUSSIONISTS 


ELBO ROOM PRESENTS 


I FRI 


9 -3op M DOUBLE DUCHESS 

S8 MICHATRON, HUSSYCLUB 

WITH DJS 

BEYONDADOUBT ipdx) 

& JAYSONIK (HOTTUB) 


SPINNING ‘60S SOUL 45’S 

SATURDAY NIGHT 
SOUL PARTY 

WITH DJS 

LUCKY, PAUL PAUL, 
PHENGREN OSWALD 

($5 DISCOUNT IN SEMI-FORMAL ATTIRE) 


DUB MISSION 

PRESENTS THE BEST IN DUB, DUBSTEP, 
ROOTS & DANCEHALL WITH 

DJ SEP 
LUDICHRIS 

AND SPECIAL GUEST DJ TOMAS 

(UMOJA HI-FI/VOLTAGE MUSIC) 




| MON 


BEARTRAP PRESENTS 1 

“ PENTHOUSE PENTHOUSE 

$ 8 MOPHONO, RUFF DRAFT, 
OFNAZARETH, COLTA 


Q2U ELBO ROOM PRESENTS 

4/9 BOMBSHELL BETTY 

& HER BURLESQUETEERS 


BOURGEOIS PRODUCTIONS PRESENTS 

4/10 THE EASY LEAVES ( duo) 

THESE OLD WOUNDS 
SHAKE YOUR PEACE 


UPCOMING 

THU 4/11 AFROLICIOUS 

FRI 4/12 DEBASER: LAST NITE 

SAT 4/13 TORMENTA TROPICAL 

SUN 4/14 DUB MISSION: DJ SEP, E1000 (CANADA) 


ADVANCE TICKETS 1 

WWW.BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 


II TIPH^MY m/dcj 

If Xj-K , ADY & DOCK 

1 * Vice1 Martins 

n * 

M THURSDAY M.'M 
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* Wisn Inftetffll 

SUNDAY MW 
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- listen 
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am - fFREE 

* Open mcwtth 

Brendan Getzel 

tuesmy m m 

■ tO ALi-■ A tLS DOOR 

* Paper Bind 

* Amenican Aquarium 

IEDRESDAY M/10 
8TN - ■» ADV fc DOCR 

- Trietends 

9 lUe RaWilcs 

’ Ownership 

THURSDAY 04.01 
9 PH ■ fc ADY * DOOR 

' Sea Dramas 

li_l * OnwBnce Cottnsfltflrs 

55 FRIDAY M/l Z 

P ■ JS AD'-'A tli-DOOR 
W Kil-lfl Ekln EP 
” Rekuw Shaw! 

rj * Katie Ekln 
£ ’ flm&Kons 
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FOLK/WORLD/COUNTRY 

Toshio Hirano, Renegade String Band 

Amnesia. 9pm. 

DANCE CLUBS 

Crazy Mondays Beauty Bar, 2299 Mission, 
SF; www.thebeautybar.com. 10pm, free. Hip- 
hop and other stuff. 

Death Guild DNA Lounge. 9:30pm, $3-$5. 
With Decay, Joe Radio, Melting Girl. 

M.O.M. Madrone Art Bar. 6pm, free. DJs 
Timoteo Gigante, Gordo Cabeza, and Chris 
Phlek playingall Motown every Monday. 

Soul Cafe John Colins Lounge, 138 Minna, 

SF; www.johncolins.com. 9pm. R&B, Hip-Hop, 
Neosoul, reggae, dancehall, and more with DJ 
Jerry Ross. 

Vibes’N’Stuff El Amigo Bar, 3355 Mission, SF; (415) 
852-0092.10pm, free. Conscious jazzand hip-hop 
with DJs Luce Lucy, Vinnie Esparza, and more. 


TUESDAY 9 


ROCK/BLUES/HIP-HOP 

Nick Cave and the Bad Seeds, Sharon Van 
Etten Bill Graham Civic Auditorium, 99 Grove, 
SF; www.apeconcerts.com. 8pm, $59.50. 
Cock ESP, Thee Bringdownzz, Rubber 0 
Cement, KROB HemlockTavern. 8:30pm, $8. 
Trevor Garrod, Lech Wierzynski, Jillian 
Secor, Kiyosha Foster Brick and Mortar 
Music Hall. 9pm, free. 

James McCartney (Band), Alyssa Graham 

Cafe Du Nord. 9pm, $15. 

Sparks Chapel, 777 Valencia, SF; www. 
thechapelsf.com. 9pm, $35-$40. 

Stan Erhart Band Johnny Foley’s. 9pm, free. 
Titan Ups Amnesia. 9pm. 

JAZZ/NEW MUSIC 

Bombshell Betty and Her Burlesqueteers 

Elbo Room. 9pm, $10. 

Terry Disley’s Mini-Experience Burritt 
Room, 417 Stockton, SF; www.mystichotel. 
com. 6-9pm, free. 

FOLK/WORLD/COUNTRY 

Barry O’Connell Plough and Stars. 9pm. 

DANCE CLUBS 

Stylus John Colins Lounge, 138 Minna, SF; 
www.johncolins.com. 9pm. Hip-hop, dance¬ 
hall, and Bay slaps with DJ Left Lane. 

Takin’ Back Tuesdays Double Dutch, 3192 
16th St,SF; www.thedoubledutch.com. 

10pm. Hip-hop from the 1990s. sfbg 


TUPELO 

JJu Jl'ttdf of VLatlh Stock 

WEDS 4/3 7PM 

FUNKY FRIED TRIVIA W SflL 

THURS4/4 SPM 

WHISKEY PILLS FIASCO 

FRI 4/5 9PM 

JINX JONES AND 
THEKINGTONES 

SAT 4/69PM 

SHANTY TOWN 

SUN 4/7 4PM 

COUNTRY TWANG SUNDAYS 

9PM 

JOE COHEN SHOW 

MON 4/8 830PM 

SLOWPOKE 

TUES4/9 

DANCE KARAOKE 
W/DJ PURPLE _ 

mi wit jn. 
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CONFLICTED DICTATOR 

The Madness of the Elephant’ uses music, dance to chart Guinea’s political history 


BY RITA FELCIANO 

arts@sfbg.com 

DANCE "Next door/' you are told in the packed Senegalese 
restaurant in the heart of the Mission. "Back there/' you 
hear, as a hand points in a very dark, very empty bar you 
enter through an unmarked door. What's "back there"? 
It's a large space, perhaps formerly used for storage, lit by 
blinking Christmas tree lights and two blinding spots. 
You wonder what 
a former African 
dictator would have 
thought about a 
celebration of his 
life being created in 
such circumstances. 

But then why would 
anybody want to 
pay tribute to a man 
who was respon¬ 
sible for the death 
of thousands of his 
fellow citizens? 

The head of 
state in question 
is Sekou Toure, 
nicknamed "Syli" 
or "the Elephant," 
who led Guinea to 
independence and 
in 1958 became the 
country's first presi¬ 
dent. On the night 
I visit its practice 

space, Duniya Dance and Drum Company is 
working on piece about Toure, The Madness 
of the Elephant, which will world-premiere 
this weekend. 

The elephant is still Guinea's national 
symbol, says Duniya's musical director, 

Guinea-born Alpha Oumar "Bongo" Sidibe, 
adding with some pride that their national soccer team 
is also called Syli. ("They are very good — they'll go to 
the world championship.") 

But Sidibe also knows all about Toure's darker side. 
"He was a Marxist and he did not tolerate dissent," he 
explains. "But he also was a good man, a revolutionary 
and a man with a vision. His madness was both good 
and bad. He was the first president of my country. He 
gave hope to the people; he supported and built our cul¬ 
ture. I would not be here as a dancer and as a musician 
if it was not for him." 

The first ensemble that put African dance on the 
world stage was Guinea's Les Ballets Africains; it also 
became the continent's first national dance company. 

But Toure's major act of "madness" came with inde¬ 
pendence when, says Sidibe, "he was the first guy in the 
world who dared to say 'no' to Charles de Gaulle," reject¬ 
ing Francophone post-colonial attempts to shape and 
control the country. 

It's with that crucial moment in Guinea's history 
that Madness opens. It recalls the speech in which 
Toure declared Guineans would rather live poor but 


free than rich and enslaved. The rehearsing crowd 
leaps, cheers, and embraces each other to the drum¬ 
mers playing the national rhythm created for that 
historic occasion. 

It's a curious group. Four of the dancers are Africans 
with professional performance experience, but for the 
other eight the African rhythms and steps are clearly 
foreign. Yet they embody them well. 

When these dancers auditioned for Duniya's artistic 

director, Joti Singh, 
they thought they 
were enrolling in 
Bhangra, a folkloric 
dance from North 
East India. "I told 
them right away 
that we might also 
do African dance," 
the American-born 
Singh, who's of 
Punjabi descent, 
explains. As a child 
Singh learned to 
perform Bhangra 
at family celebra¬ 
tions and cultural 
festival, but she lost 
interest as she got 
older. 

In college, she 
discovered West 
African dance and 
became passionate 
about it. She has 

twice traveled to and studied in Africa, speaks 
some Sousou — "I can understand much 
better than I can speak it" — and finds 
herself very comfortable in both worlds. 
Evidently, her dancers feel the same way 
"Everyone is welcome," smiles Sidibe at a ques¬ 
tion surrounding possible cultural conflicts. 

In another scene, rehearsed between much teasing 
and laughter, a group of what looked like women in an 
open-air market is attacked by baton-twirling thugs. 
They stand up to the men. The incident, explains Sidibe, 
was based on fact. "Toure created a special police to 
enforce Marxist economic principles. But one day the 
women marched to the Presidential Palace singing and 
chanting their objections. He abolished the force the 
same day." 

As is wont in much of West African culture, a djeli 
(a storyteller), accompanied by the balafon (a wooden 
xylophone) will provide the through line for Madness ' 
musical, dramatic, and choreographed sequences. Sighs 
Singh, "That has been the hardest part of this project 
— trying to hold all these wonderful artists together in 
one place." sfbg 

“THE MADNESS OF THE ELEPHANT” 

Fri/5-Sat/6, 8pm, $15-30 
Jewish Community Center of San Francisco 
Kanbar Flail, 3200 California, SF 
www.jccsf.org/arts 




‘ELEPHANT’ 
IN THE ROOM: 
DUNIYA DANCE 
AND DRUM 
COMPANY 



Stage listings are compiled by Guardian staff. 
Performance times may change; call venues 
to confirm. Reviewersare RobertAvila, Rita 
Felciano, and Nicole Gluckstern. Submit items 
forthe listingsat listings@sfbg.com. For com¬ 
plete listings, seewww.sfbg.com. 

THEATER 


OPENING 

The Bereaved Thick Flouse, 1695 18th St, SF ; 
www.crowdedfire.org. $10-35. PreviewsThu/4- 
Sat/6, 8pm. Opens Mon/8, 8pm. Runs Wed-Sat, 
8pm. Through April 27. Crowded Fire Theater 
launches its Mainstage season with Thomas 
Bradshaw’s wicked comedy about “sex, drugs, 
and the American dream.” 

Carnival! Eureka Theatre, 215 Jackson, SF; 
www.42ndstreetmoon.org. $25-75. Previews 
Wed/3, 7pm; Thu/4-Fri/5, 8pm. Opens Sat/6, 
6pm. Runs Wed, 7pm; Thu-Fri, 8pm; Sat, 6pm 
(also April 13, 1pm); Sun, 3pm. Through April 
21.42nd Street Moon performs the Tony Award¬ 
winning musical. 

Show Me Yours: Songs of Innocence and 
Experience Alcove Theater, 414 Mason, Ste 
502, SF; www.thealcovetheater.com. $27. 
OpensThu/5, 8pm. Runs Thu-Sat, 8pm; Sun, 
5pm. Through April 27. New Musical Theater 
of San Francisco performs a new musical revue 
written by Pen and Piano, the company’s resi¬ 
dent group of writers and composers. 

BAY AREA 

The Arsonists Aurora Theatre, 2081 Addison, 
Berk; www.auroratheatre.org. $35-60. Previews 
Fri/5-Sat/6 and April 10, 8pm; Sun/7, 2pm; 
Tue/9, 7pm. Opens April 11, 8pm. RunsTue 
and Sun, 7pm (also Sun, 2pm); Wed-Sat, 8pm. 
Through May 12. Aurora Theatre Company 
performs Max Frisch’s classic comic parable, 
translated by Alistair Beaton. 

Being Earnest Mountain ViewCenterforthe 
Performing Arts, 500 Castro, Mtn View; www. 
theatreworks.org. $23-73. Previews Wed/3-Fri/5, 
8pm. OpensSat/6. RunsTue-Wed, 7:30pm; 
Thu-Sat, 8pm (also Sat, 2pm); Sun, 2 and 7pm. 
Through April 28. TheatreWorks performs the 
world premiere of Paul Gordon’s musical take on 
Oscar Wilde’s comedy. 

Love Letters Various Marin County venues; 
www.porchlight.net. $15-30. April 5-28. Porch 
LightTheater performs A.R. Gurney’s romantic 
play at four different Marin venues; checkweb- 
site for addresses and showtimes. 

“Pear Slices” Pear Avenue Theatre, 1220 Pear, 
Mtn View; www.thepear.org. $10-30. Previews 
Thu/4, 8pm. Opens Fri/5, 8pm. Runs Thu-Sat, 
8pm; Sun, 2pm. Through April 28. Nine original 
short plays by membersof the Pear Playwrights 
Guild. 

ONGOING 

The Bus New Conservatory Theatre Center, 25 
Van Ness, SF; www.nctcsf.org. $32-45. Wed- 
Sat, 8pm; Sun, 2pm. Through April 28. NCTC 
performs James Lantz’stale of two young men 
whose meeting place for their secret relationship 
isachurch bus. 

The Chairs Exit on Taylor, 277 Taylor, SF; www. 
cuttingball.com. $20-45. Thu/4, 7:30pm; 
Fri/5-Sat/6, 8pm (also Sat/6, 2pm); Sun/7, 5pm. 
Possibly the last two survivors of a not-entirely- 
explained apocalypse, an isolated elderly couple 


(magnificently played by David Sinaiko and Tamar 
Cohn) nevertheless make it known that important 
guests are expected to arrive at any moment. As 
the doorbell begins to ring, a jarring squall and 
invisible guests begin to crowd their peaceable 
empire. Director Annie Elias manages to coax both 
gravitas and decorum out of Eugene Ionesco’s little- 
produced, yet influential absurdist relic, in a new 
translation by Rob Melrose. (Gluckstern) 

The Couch TidesTheatre, 533 Sutter, Second 
Fir, SF; www.3girlstheatre.org. $30. Thu/4-Sat/6, 
8pm; Sun/7, 2pm. As the centerpiece of its sec¬ 
ond annual festival of plays in honor of Women’s 
History Month, 3Girls Theatre, devoted to Bay 
Area women playwrights, revives Lynne Kaufman’s 
fitful but enjoyable 1985 dramatic comedy about 
the inception of the famous sexual and psychiatric 
triangle between Carl Jung (Peter Ruocco), wife 
Emma Jung (Courtney Walsh), and his mistress 
and analysand Toni Wolff (Maggie Mason). Amy 
Glazer directs a solid cast who convincingly blends 
the farcical aspects of the dialogue with its meatier 
and more dramatic ones, as new ties and power 
dynamics are sometimes roughly, other times gen¬ 
teelly negotiated. (Avila) 

Eurydice Gough Street Playhouse, 1622 Gough, 
SF; www.custommade.org. $25-30. Thu-Sat, 
8pm; Sun, 7pm. Through April 14. Custom Made 
Theatre Co. performs Sarah Ruhl’s inventive take 
on the Orpheusand Eurydice myth, exploringthe 
story through the heroine’s eyes. 

Foodies! The Musical Shelton Theater, 533 
Sutter, SF; www.foodiesthemusical.com. $30-34. 
Fri-Sat, 8pm. Open-ended. AWAT Productions 
presents Morris Bobrow’s musical comedy revue all 
about food. 

The Happy Ones Magic Theatre, Fort Mason 
Center, Bldg D, Third Fir, SF; www.magictheatre. 
org. $22-62. Opens Wed/3,8pm. Runs Wed-Sat, 
8pm (also Sat, 2:30pm; no matinee April 20); Sun, 
2:30pm; Tue, 7pm. Through April 21. An Orange 
County appliance store owner finds his life turned 
upside down in Julie Marie Myatt’s drama at Magic 
Theatre. 

reasons to be pretty San Francisco Playhouse, 
450 Post, Second Fir, SF; www.sfplayhouse.org. 
$30-100. Tue-Thu, 7pm; Fri-Sat, 8pm (also Sat, 
3pm). Through May 11. San Francisco Playhouse’s 
tenth season continues with Neil LaBute’s roman¬ 
tic drama. 

Sex and the City: LIVE! Rebel, 1760 Market, SF ; 
trannyshack.com/sexandthecity. $25. Wed, 7 and 
9pm. Open-ended. Why was Sex and the City 
not conceived of as a drag show in the first place? 
Velvet Rage Productions mounts two verbatim 
episodes from the widely adored cable show, with 
Trannyshack’s Heklina in a smashing portrayal of 
SJ P’s Carrie; D’Arcy Drollinger stealing much of 
the show as ever-randy Samantha; Lady Bear as 
an endearingly out-to-lunch Miranda; and ever 
assured, quick-witted Trixxie Carr as pent-up 
Charlotte. (Avila) 

Steve Seabrook: Better Than You Marsh San 
Francisco, 1062 Valencia, SF; www.themarsh. 
org. $15-50. Thu, 8pm; Sat, 8:30pm. Extended 
through May 18. The bitter fruit of the personal 
growth industry may sound overly ripe forthe 
picking, but Kurt Bodden’s deftly executed 
“seminar” and its behind-the-scenes reveals, 
directed by Mark Kenward, explore the terrain 
with panache, cool wit, and shrewd character¬ 
ization. As both writer and performer, Bodden 
keeps his Steve Seabrook just this side of overly 
sensational or maudlin, a believable figure, final¬ 
ly, whose all-too-ordinary life ends up something 
of a modest model of its own. (Avila) 
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ARTS + CULTURE fefir 

THREE FOR THE ROAD 

.Garry Winogrand, Lebbeus Woods, and Christian MarclayatSFMOMA. 


VIDEO 
STILL FROM 
CHRISTIAN 

MARCLAY: THE CLOCK 

( 2010 ) COURTESY THE 
ARTIST AND PAULA 
COOPER GALLERY, 

NEW YORK 


BY MATT FISHER 

arts@sfbg.com 

VISUAL ART Traveling juggernaut Christian Marclay: The 
Clock touches down at the San Francisco Museum of 
Modern Art this week for the latest stop along its endless 
summer tour of major world museums. 

Marclay's sprawling, oh-shit-inducing video work col¬ 
lages 24 hours worth of clips taken from both 
obscure and popular films, during each 
minute of which the correct time is 
shown on screen. Nominally, the 
artwork is about the representation 
of time in film, but it also man¬ 
ages to address some pretty heady 
concerns, including both the 
legacy of sweeping Victorian Age 
attempts to organize every last 
thing, and also the postmodern, 
now-seamless interchangeability 
of simulacrum with reality, mak¬ 
ing The Clock possibly the perfectly 
appropriate artwork for the era 
of Big Data. For the art wonk 
set, it caps conceptual inves¬ 
tigations about indexes and 
taxonomies that stretch back 
at least as far as the 1970s, 
serving as the new-media, 
zero-degree equivalent of Ad 
Reinhardt's all-black paintings. 

But more than that, it's something 
unnervingly similar to Jorge Luis Borges' fictional map of 
the world that is the same size as the world, an eerie herald 
of the age of Orwellian mindfuck as art. 

You're going to see it. Of course you are; it's the most 
talked-about work of art since Damien Hirst dropped a 
preserved shark into a vitrine. But that said, you're very 
unlikely to see all of it, unless you do so in May during 
one of SFMOMA's scheduled 24-hour viewings. 

And if you should give the entire viewing a go, you'll 
be participating in what I suspect is the subversive heart of 
the The Clock , one that makes the entire concept of real time 
a kind of flimsy absurdism. Actually sitting in the museum 
in front of a single piece of work for a full day becomes a 
kind of performance, observing not just the comings and 
goings on screen, but also in the theater, engaging and dis¬ 
engaging in real life in equal, contesting proportion. 

Marclay's exhibition completes a crescendo at the 
museum, peaking just before the building closes for 
expansion, and the exhibits hit the road for various area 
temporary sites over the next couple years. Together 
with the current shows dedicated to photographer Garry 
Winogrand and architect Lebbeus Woods, The Clock is 
the third in SFMOMA's trilogy on prolonged, meticulous 
fascination executed with utmost competence. 

And about that Garry Winogrand retrospective, 
which in its way is even more overwhelming than the 
Marclay show: the thing you can't escape while hopping, 
transfixed, from image to image, is that not only have 
half of these 300 photographs — many of them stunning 
— never been shown before, but that it was assembled 
from a massive archive including some 250,000 images 



that have never been seen, promising that Winogrand's 
posthumous career will stretch on for quite a while. 

And good thing, too, since these photographs, while 
rooted in the mid-late 20th century, are timelessly con¬ 
temporary. We immediately recognize in them the same 
mix of unease, willful optimism, and absurdity that 
mark the post-9/11 world, realizing that disjointedness 
to be both a continuous thread and defining characteris¬ 
tic of American social fabric. 

On the continuum of photographers, 
Winogrand is somewhere between 
Weegee's operatic flair and Walker 
Evans' incisive and empathic eye. 
There are definitely theatrical liber¬ 
ties taken with composition, but 
at heart Winogrand is a human¬ 
ist. His particular knack inverts 
spectacles and intimacies, and his 
off-kilter shots deliver their actors 
amid a slippery, complicated 
search for the American dream. 

His famous quote, that "there 
is nothing as mysterious as a fact 
clearly described," speaks to both 
the allure and the central lie of his (and 
indeed all) photography. Although he began 
his career as a photo journalist, his main contribution 
was visual poetry over raw documentation. The tone of 
Winogrand's later work, during which he focused on 
taking rather than developing or reviewing his photo¬ 
graphs, is shot through with distress and disillusion¬ 
ment, as if the world imploded and dissolved completely 
somewhere around 1977. That late work, long ignored 
and incompletely catalogued, is featured here, and feels 
increasingly familiar and prescient. 

On the second floor of the museum, the Lebbeus 
Woods retrospective offers a tonal break from the intense 
scrutiny of human interaction exhibited by the Marclay 
and Winogrand shows, but is no less sweeping or meticu¬ 
lous. Woods was a visionary architect of the possible, and 
although only one of his large scale projects was ever con¬ 
structed, his psychologically-charged, intellectually-over¬ 
loaded vision continues to reverberate throughout architec¬ 
ture and design worlds. 

The show of 175 works, including models, drawings, 
and prints, is framed roughly by the Woods quote, "Maybe 
I can show what could happen if we lived by a different set 
of rules." In the Woods universe, those rules bend phys¬ 
ics and gravity for the sake of a complete reimagining of 
human-built structures. Part sci-fi, part utopian thought- 
experiment, the carefully and expertly drafted renderings 
of Woods' theoretical architectural systems are as dizzy- 
ingly hypnotic as they are confounding to normal, run-of- 
the mill concepts of what a building is or should be. sfbg 

CHRISTIAN MARCLAY: THE CLOCK 

April 6-June 2 

GARRYWINOGRAND 
LEBBEUS WOODS, ARCHITECT 

Through June 2 

San Francisco Museum of Modern Art 
151 Third St, SF 
www.sfmoma.org 
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ARTS + CULTURE SPORTS _ 

THE OTHER HOME TEAM 


BY L.E. LEONE 

le.chicken.farmer@gmail.com 

IN THE GAME I still think it 's easier 
to get to A's games than Giants 
ones. You get on BART, you get 
off BART. Tickets are relatively 
cheap, and really very all-around 
available. 

What the Giants have on the 
A's is a prettier stadium with bet¬ 
ter concessions, including gluten- 
free hot dogs and gluten-free beer. 

What the A's have on the 
Giants, besides tickets, is Jed Lowrie. 

Not since my Favorite Player 
Ever, Omar Vizquel, came to San 
Francisco from Cleveland in 2004 
have Bay Area baseball fans been 
in for such a pleasant surprise. 

Mind, Lowrie is not a flashy 
defensive shortstop with exciting 
speed, the world's sweetest smile, 
and a sexy Venezuelan accent. He's 
just an adorable white guy. From 
Oregon. Like Omar, he's also an 
artist. A photographer. Who plays 
shortstop very well, and — without 
drawing too much attention — hits 
a ton. Well... 1,998 pounds, let's say. 

Last Opening Day Hedgehog 
and I were living in New Orleans, 
where the only baseball we could 
get on TV was the Houston Astros. 
The lowly Houston Astros. The 55- 
107 Houston Astros. 

For once in our life we had a 
television, a 50-inch one, and a 
giant leather couch, and what was 
on was the worst team in baseball. 

But we watched a lot of 
Houston Astros games. That's how 
we happened to see Matt Cain's 
perfect game. And that's how we 
happened to fall in love — both of 
us — with Jed Lowrie. 

Who was traded by Houston 
to Oakland in the off-season. 

Lucky us. Lucky him, too. 

From worst team in baseball to 
playoff contention is not bad. 

In a way, interestingly, Lowrie 
kind of brought the Astros with 
him. Like a bad smell, Houston 
drifts this year from the overcrowd¬ 
ed NL Central to the A's division, 
the AL West. That means the A's 
will see a lot of Lowrie's old team. 

I like the matchup. Combined, 
the A's and Astros enter the season 
with a payroll about two-thirds 
that of the Giants. Combined. 

I know what you're thinking: 
what does this have to do with me? 

Depends ... 

Who are you? Are you Matt 
Cain? If so, you won't be pitching 
any perfect games this year. Are 
you Brett Anderson? You might be. 


Are you neither? Just an average 
every day cash-strapped alternative 
weekly sports fan? Well, root root 
root for the other home team this 
season, I'm saying. They'll give you 
more bang for your buck; it's kind 
of a specialty of theirs. Remember? 
There was a whole movie about this. 

Good as we've got it on this 
side of the pond, they have Jed 
Lowrie and Brad Pitt. 

Yeah, but we have World 
Seriousness, you say. 

I say ... yeah, you're right. 
There's that, but I watched that 
World Serious, and it was boring. 
Fun, but boring. The good guys 
won; but kind of boringly, didn't 
you think? 

League Championship Series, 
maybe, but I don't remember 
much about the Fall Classic. It 
went quickly. At the Mission and 
22 nd Street bonfire, I got spray 
paint on my favorite coat. Um ... 
something about a bus. 

Ask me about the Oakland-Texas 
series, though, and it's synapse city 
inside my little head. Ask any A's 
fan lucky enough to be there the 
last day of the regular season, the 
day the A's came back from four 
runs down to sweep the defending 
(x2) American League champion 
Rangers and win the division; it 
is etched in their memory like the 
20-game win streak of 2001, or the 
taste of carnitas in mine. 

Texas was in first place all sea¬ 
son. They came to Oakland Oct. 1 
with three games left and a two- 
game lead over the surging A's. On 
a whim, back in June, when the 
A's were at least 10 games back, I 
had bought $2 tickets for the last 
game of the season, Oct. 3. 

And that's the other thing: BART 
$2 Wednesdays. This year there are 
ten of them, starting April 3. Hey 
— what are you doing after work? 

Oct. 3, 2012, was sold out, the 
only regular season sellout at the 
O.co Coliseum except Opening 
Day. I have never witnessed any¬ 
thing like it in my baseball-game- 
going-to life. It felt like football in 
there, that's how raucous it was. It 
felt like the fans had a say, like in 
football. And maybe we did. 

And maybe we do. 

Wednesday, April 3 vs. the 
Seattle Mariners. My guy Jed will 
be playing shortstop, batting 
probably second, sfbg 

OAKLAND A’S 

O.co Coliseum 

http://oakland.athletics.mlb.com/oak/ 

ticketing/bart_2_wed.jsp 
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SOMA 415-974-1303 DELIVERY AREAS: SOMA, MISSION, POTRERO HILL, DOG PATCH, FIDI, MISSION BAY, 
BERNAL HEIGHTS, EAST OF CHURCH STREET, NOB HILL, PACIFIC HEIGHTS UP TO BROADWAY, EUREKA VALLEY 

WEST PORTAL 415-242-GOAT (4628) DELIVERY AREAS: WEST PORTAL, PARKSIDE, ST FRANCIS 

WOOD, TWIN PEAKS, PARK MERCED, STONESTOWN, SUNNYSIDE, BALBOA TERRACE, CASTRO, PORTOLA, UPPEr- 

^DIAMOND HEIGHTS, GLEN PARK, FOREST HILL, SUNSET, GLEN PARK, NORTH INGLESIDE, NOE VALLEY TILL CHURCH 


FREE DELIVERY!!! 


Potrero Hill 

300 Connecticut St 
Dine-ln • Pick up 
415-641-1440 


SOMA 

171 Stillman St 
Delivery • Pick up 
415-974-1303 


West Portal 

170 West Portal Ave 
Counter Service • Delivery* Pick up 
415-242-GOAT (4628) 


Goat Hilt 9izz* 

San Francisco Sourdough Pizza 
since 1975 


Make-Out Room 





WED APR 3, 7:30PM, 6-8PM, FREE! 

KWANZAA KIBBUTZ 

GLOBAL ETHNIQUITIES 
DJ KREISMYR (NORWAY) 

8PM, FREE! 

FRIGO-BAR! 

INTERNATIONAL DANCE PARTY 
OBSCURE, EXOTIC AND UNUSUAL INTERNATIONAL 
VINYL FROM THE 60S, 70S, 80S. ALL DANCERS! 


THU APR 4, 7:30PM $0/$5 
GOLDRING & THOMPSON VARIETY SHOW 
W/ SPECIAL GUEST INSTANT 


9PM, FREE 

DJ FOODCOURT AND HIS PALS! 

DJ CLASSIC BAR MUSIC & DJ SOLANA 


FRI APR 5, 7PM, $8 

THE VERNS 

JOEL MURACH & THE LOW ROLLERS 
MIKE DECAPITE & KAREN LILLIS 


10PM, $5, EVERY FRIDAY! 

LOOSE JOINTS! 

DJS TOM THUMP/ DAMON BELL/CENTIPEDE 
BREAKS/HIP HOP/LATIN/AFROBEAT/MORE! 


SAT APR 6, 7:30PM, $8 

C.GIBBS (BROOKLYN, NY) 
SWEET FELONY 
10PM, $5 

EL SUPERRITNO! 

EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, SALSA, HIP HOP 


SUN APR 7, 7:30PM, NO COVER! 

DIMENSION 

W/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON APR 8, 9PM, FREE! 

YOUNG & MODERN 


TUE APR 9, 6PM, FREE! 

AMPLIFIED SOUL: DJ TONEARM 

ATTACK OF THE TYPEWRITERS! 


9:30PM FREE! 

LOST & FOUND 

DOWNTEMPO, SWEET SLOW JAM SOUL 
WITH DJ LUCKY, PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com 
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ARTS + CULTURE ON THE CHEAP 



AMERICA’S PASTIME IS PUT IN PAINT AT “THE ART OF BASEBALL.” 

IMAGE COURTESY OF GEORGE KREVSKY GALLERY AND MACUALAY WHITING 


Events compiled by Cortney Clift. Submit items 
forthelistingsatlistings@sfbg.com. Forfurther 
information on howto submit items forthe listings, 
see Picks. 

WEDNESDAY 3 

The Great Debate: Should marijuana be legal¬ 
ized? Commonwealth Club, 595 Market, second 
floor, SF. www.commonwealthclub.org. 11:30am- 
lpm, $20. Tonight Kevin Sabet, a drug researcher 
who has served on the Clinton, Bush II, and Obama 
administrations, will debate Clint Werner, authorof 
Marijuana Gateway to Health. The two will discuss 
the potential impact of marijuana on youth, driving 
laws, mental health, and medical industry. 

THURSDAY 4 

“The Art of Baseball” George Krevsky Gallery, 77 
Geary No. 205, SF. www.georgekrevskygallery.com. 
Through May 25. Opening reception: 5:30-7:30pm. 
See America’s favorite pastime depicted by more than 
40 artists from across the country in this exhibit at the 
George Krevsky Gallery’s 16 th annual “Art of Baseball” 
exhibition. Head overtonightfortheopening recep¬ 
tion and come back May 2 for a night of poetry, litera¬ 
ture, music, and short films inspired by the game. 

Free rock wall climbing class Lombardi Sports, 
1600 Jackson, SF. www.outdooradventureclub.com. 
6-7:45pm, free. RSVP required. Take a breakfrom 
your usual gym routine and give the 25-foot climbing 
wall at Lombardi Sports a go. The free class is put on 
by the Outdoor Adventure Club, which provides expert 
instruction and gearto newand seasoned climbers. 

FRIDAY 5 

“Hand to Mouth Comedy” The Dark Room 
Theater, 2263 Mission, SF. 10pm, $5-$8. A 
unique comedy show that asks comedians to write 
and perform all new material on a specific social, 
cultural, or political issue. This month’s topic: 
crime. Local comedians Bucky Sinister, Kevin 
Munroe, Clare O’ Kane, and morewilladda humor¬ 
ous spin to a felonious topic. The evening will also 
include a performance by bluegrass band The Creak 
and a burlesque routine by Rosey Booticelli. 

SF Ballet School Rotunda Dance Series SF 
City Hall, 1 Dr. Carlton Goodlett, SF. Noon, free. 

Take a lunch break and peek into City Hall fora 
free lunchtime performance presented by the San 
Francisco Ballet trainee program. The event is part 
of the Rotunda Dance series, put on by the Dancers’ 
Group, an organization dedicated to helping artists 
produce work, build audiences, and connect with the 
community. World Arts West, which has supported 
and presented world dance artists throughout the 
San Francisco Bay Area for over three decades, also 
had a hand in the afternoon’s creation. 

Guardian Presents: Another World deYoung 
Museum, 50 Hagiwara Tea Garden, SF. www.famsf. 
org. 5-9pm, free. Check outourode to the peace¬ 
making power of drag, in homage to the “Eye Level in 
Iraq” photography exhibit on display at the deYoung. 
Radical queens Lil’ Miss Hot Mess, Phatima and 
the League of Burnt Children, Miss Rahni, Rheal 
Tea, MotherChucka, and more bringtheirfabulous 
freaky view of social change to the stage. Plus, a 
craft table and a panel discussion by the photogs 
whose work is on display in the museum. 


SATURDAY 6 

Yellowbike Project’s Upcycle Ball SOMArts 
Cultural Center, 934 Brannan, SF. www.sfyellow- 
bike.org. 6pm-midnight, $10 door, presale available 
online. The second annual Upcycle Ball will rally 
cyclists from across the Bay Area to support local 
bicycle culture and nonprofit organizations. Theeve- 
ningwill begin with a silent auction and workshops 
and finish outwith a dance social with DJ Jays One. 
Eileen Fisher Fashion Tips Macy’s, 170 O’Farrell, 
SF. www.macys.com/flowershow. As part of Macy’s 
annual flower show, fashion designer Eileen Fisher 
will be hosting a fashion show and behind-the-scenes 
event. Sip on refreshments and enjoy some snacks 
while you check out what’s in store for fall style. 

SUNDAY 7 

Fierce Fat Girls book signing Curvy Girl Lingerie, 
1535 Meridian, San Jose, www.curvygirlinc.com. 
2-4pm,$15. RSVP required. Plus-size lingerie com¬ 
pany Curvy Girl celebratesthe grand openingof its 
WillowGIen location with authorof Hotand Heavy: 
Fierce Fat Girls on Life, Love, and Fashion Virgie 
Tovar. Theauthorand sex educator will speak with 
guests while signing copies of her book. 

Free hot dog day at Frankenart Mart Gallery 
Frankenart Mart Gallery, 515 Balboa, SF. www. 
frankenartmart.com. l-6pm, free. Art and free food 
collide today as part of the quirky gallery’s monthly 
tradition. Check out some sweet interactive art proj¬ 
ects currently on display atthe 200 square foot gal¬ 
lery and chowdown on eithera beef orveggie dog. 

MONDAY 8 

The Shout: Life’s True Stories Grand Lake Coffee 
House, 440 Grand, Oakl. www.theshoutstorytell- 
ing.com. $5-20 donation accepted. The Shout is a 
monthly event where invited storytellers tell amazing 
but true 10-minute stories plucked from theirdaily 
lives. Audience members have the opportunity to 
put their name in a hat in hopes of being picked for 
a six-minute wild-card turn. Head over to the cof¬ 
feehouse to hear stories about anything from a soft¬ 
core pore actress who stared in a sexy version of Don 
Quixote toayoungman’sdiscoverythat he was part 
of the witness protection program as a child. 

TUESDAY 9 

Lost Cat: A True Story of Love, Desperation, and 
GPS Technology Booksmith, 1644 Haight, SF. 
www.booksmith.com. 7:30pm, free. When author 
Caroline Paul and illustrator Wendy MacNaughton 
lost their kitty Tibia they thought she was gone for 
good. Five weeks later she came home. The two 
became curious as to where their cat was spending 
herdays so they turned to technology. Join Paul and 
MacNaughton as they share their brief stint in the 
pet detective business. 

Film Trivia Pub Quiz The New Parkway, 474 24 th 
St., Oakl. www.thenewparkway.com. 7-9pm, free. 
Head overto New Parkway fora pub quiz that’s 
not actually in a pub but a movie theater. Test your 
knowledge of movie history, famous characters, and 
classic film titles. Those with the highest cinema IQ 
will win prizes like free beerand movie passes, sfbg 
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SF Cinematheque unleashes Crossroads 2013 



BY CHERYL EDDY 

cheryl@sfbg.com 

FILM At 52, the San Francisco 
Cinematheque is nearly the same age 
as the San Francisco International 
Film Festival, which kicks off its 
56th incarnation later this month. 
And though there's bound to be 
some filmmaker overlap between 
SFIFF and SF Cinematheque's fourth 
annual Crossroads festival, fans of 
avant-garde, experimental, and non¬ 
commercial films won't want to miss 
the latter, a weekend packed with 
works by 48 artists across eight eso- 
terically-titled programs. 

Crossroads, which is curated 
by Cinematheque artistic director 
Steve Polta, boasts several world 
premieres, including a pair worthy 
of particular attention: Jodie Mack's 
Dusty Stacks of Mom: The Poster 
Project, and Scott Stark's The Realist. 
At 40-something minutes each, 
these are among the longer works 
included in the program; both make 
the most of their running times to 
achieve artistically innovative and 
thematically complex results. 

A partially animated, fully musi¬ 
cal chronicle of the rise and fall of 
her mother's mail-order poster shop, 
Mack's Dusty Stacks of Mom lifts its 
tunes and certain motifs from Dark 
Side of the Moon. (Though the con¬ 
nection is never explained, it's likely 
the Dark Side poster was a best-seller 
for the store, which specialized in 
dorm-room classics.) "Come and 
tour with me/my mother's poster 
factory," Mack sings by way of narra¬ 
tion, as her camera discovers piles of 
cardboard tubes, stacks of handwrit¬ 
ten invoices (which hint at why the 
business faltered in the Internet age), 
and images of stars like Leonardo 
DiCaprio and Johnny Depp frozen in 
time as their 1990s selves. 

Stop-motion animation and 
eye-candy collages bring these paper 
performers to life, with Mack's 
good-sport mother appearing peri¬ 
odically alongside what's left of 
her inventory. Though some of the 
Pink Floyd covers-with-new-lyrics 
can skew a bit twee, Dusty Stacks' 
visuals never falter; this was clearly 
a labor-intensive labor of love for 
Mack, who teaches animation at 
Dartmouth. A particularly inspired 
sequence flashes between the holy 
trinity of college-dude decor: Che, 
Bob Marley, and Tony Montana. 

Dusty Stacks anchors Crossroads' 
"Gigs in the Sky: Let There Be More 
Light!", which contains films tied 
together by music and "this post- 
Kenneth Anger kind of colorful 
thing," as Polta calls it. Unlike more 


mainstream fests, which curate 
shorts programs with an eye for obvi¬ 
ous links between the works, Polta 
tapped into a more intuitive process. 

"The program 'on the beach (at 
night)' has a really interesting film 
by Jim Drain and Ben Russell called 
Ponce de Leon. It's got these really 
strange camera techniques in it, and 
the way it deals with visual space is 
really interesting, outside of what it's 
saying about the way people spend 
their time and the way generations 
look back and forth at each other," 
he says. "When I saw the opening 
film of that program, Danielle Short's 
Lost Ambulation, it was like, 'Oh yeah. 
There's this sort of depth and flatness 
going on.' At a certain level there's 
a whole thread in the avant-garde 
world about these issues; it's just like 
talking about painting when you talk 
about depth and flatness." 

The programs began to take 
shape early on, while he was look¬ 


ing at all 400-something Crossroads 
submissions. "You start to take notes: 
here are some trends. This film and 
that film would look really interest¬ 
ing back to back. They start to assem¬ 
ble in these little sort of gravitational 
groups," he says. "That's the fun, or 
the challenge, of curatorial work. It's 
like cooking: how can you get a cer¬ 
tain kind of flavor, and what can you 
do to bring that flavor out? Here's a 
really interesting film, and putting 
this other film next to it will sort of 
change the way you look at it." 

However, he adds, "I also think 
it's worth leaving these connections 
a little bit mysterious. It's interesting 
to kind of put these ideas out there 
and let the viewers sort of pick up 
on them, or not." 

Local filmmaker Scott Stark is the 
only artist in this year's Crossroads to 
command a solo program (save the 
inclusion of a 1947 short by Fernand 
Leger). Stark's latest, The Realist, uses 


DUSTY STACKS OF MOM: 
THE POSTER PROJECT (TOP); 
THE REALIST 


flickering images of mannequins 
and consumer goods to investigate 
themes of "loneliness, desire, and 
presenting yourself in a certain way," 
Polta says; it's a mesmerizing work. 
But Polta is quick to note that, again, 
a sense of mystery is also key to the 
viewing experience. "Part of the fun 
of The Realist is discovering, as you're 
watching it, that there's some sugges¬ 
tion of a narrative." 

A program of sorta-family-related 
films, "(as if clinging could save us)," 
contains another of Polta's stand¬ 
outs: Jonathan Schwartz's Animals 
Moving to the Sound of Drums. 

"The film resonates with a well- 
known classical avant-garde film, 
[Jack Chambers' 1970] The Hart of 
London, which also has to do with 
repetition of generational experienc¬ 
es through time, and relationships 
between animals and humans," 

Polta says. More than that, though, 

" [Schwartz] makes films that are 
really bold in the ways they reach 
out and embrace sentimentality and 
emotionalism. They have a faith in 
sincere emotion that hasn't been 
really hip in the last decade. I'd 
like to think that there's a balance 
of that in this festival, between a 
certain kind of irony and a certain 
kind of sincerity. People are trying 
to work that out right now in the 
avant-garde world right now, wheth¬ 
er to be sincere or ironic." 

Another emerging avant- 
garde star, Michael Robinson, has 
addressed this dichotomy in his 
work. His dreamy, glimmering 45- 
minute Circle in the Sand closes out 
Crossroads' last program, "Slaves of 
Sleep"/"Destroy, She Said." 

" [Robinson has] made a lot of 
short films using found footage, 
stuff from video games, and music 
you'd hear on the radio — but in a 
way that sort of dares you to squeeze 
some real, serious emotion out of 
pop culture that most people would 
treat as this kind of ironic thing," 
Polta says. " Circle in the Sand is most¬ 
ly, if not completely, footage that he 
shot. It's a science fiction film with 
a vague narrative; it feels like it's set 
at a certain point in human evolu¬ 
tion where the mundane world that 
we live in now isn't going to matter 
anymore. It's got a lot of mystery in 
it about what's going to happen next 
to the human race — which is what 
we're sort of leaving you with in the 
final program." sfbg 

CROSSROADS 2013 

Fri/5-Sat/7, $10 (festival pass, $50) 
Victoria Theatre 
2961 16th St, SF 
www.sfcinematheque.org 


EDITORIALS 

NEWS 

CAREERS + EDUCATION 

FOOD + DRINK 

THE SELECTOR 

MUSIC 

| STAGE 

ARTS + CULTURE 

FILM 

CLASSIFIEDS | 


Follow us! 


1 


twitter.com/sfbg 




UPCOMING 

GUARDIAN 
SPECIAL ISSUES 


PETS ISSUE 

APRIL 10 


STREETS ISSUE 

MAY 8 


FOR ADVERTISING INQUIRIES 
CONTACT ADMANAGERS@ SFBG.COM 
OR CALL 415.487.4600 

GUARDIAN 

COM 


APRIL 3-9, 2013 / SFBG.COM 39 

































lit 111 rtiieittt 11 t cuAiiiii m rtiCiti emit nomuai) ricim 

mu 



sfbg. com /sexsf 

yeah, we’re into that. 


* 


% 


V #iT Vu1h!(EY 

r«?TEM« nr three acts 

^ : VeA litf* 


hwdijW £ 




CALL NOW FOR 
*199 OFFER! 


YOU WILL LAST 45 MINUTES TO 2 HOURS GUARANTEED OR FREE 

SUCCESSFULLY TREAT ALL ERECTILE DYSFUNCTION AND PREAAATURE EJACULATION PROBLEMS TODAY. 


866 - 690-2644 


FILM 


DEAD AGAIN: LAST LIFE IN THE 

UNIVERSE COURTESY OF PALM PICTURES 
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Pen-ek Ratanaruang’s ‘Thai 
Dreams’ screen at YBCA 


BY CHERYL EDDY 

cheryl@sfbg.com 

FILM Thai filmmaker Pen-ek 
Ratanaruang's international break¬ 
through, Last Life in the Universe, came 
out 10 years ago, but its themes of 
isolation and loneliness still feel very 
much of the moment. Eternally cool 
Japanese star Tadanobu Asano plays 
librarian Kenji, whose Better Off Dead- 
style existential turmoil leads 
him to attempt suicide, 
or at least think long 
and hard about it, 
multiple times. His 
morbid fantasies 
are varied: hang¬ 
ing (with a note, 

“This is bliss," 
later repurposed by 
his crass brother as 
scratch paper: "Gone 
jogging"); gunshot; 
bridge-jumping. 

The latter brings him into 
contact with a pair of sisters, Nid 
and Noi (real-life siblings Laila and 
Sinitta Boonyasak); when Nid is sud¬ 
denly killed in a car accident, Kenji 
and Noi form a cross-cultural attach¬ 
ment against the backdrop of the 
girls' ramshackle Bangkok house — a 
riot of dirty dishes and slobbery that 
contrasts sharply with Kenji's obses¬ 
sively tidy apartment, though that 
space has been lately littered by two 
dead bodies, courtesy of some incon¬ 
venient yakuza-on-yakuza violence. 

Working from a script by Thai 
writer Prabda Yoon, and benefiting 
from Christopher Doyle's meticu¬ 
lous cinematography, Ratanaruang 
structures his film along a non-linear 
timeline, suggesting, as Doyle points 
out in Last Life's DVD commentary, 
the way the human mind jumps 
back and forth, mixing flashes of 
memories into perceptions of the 
present. It's a film that will most 
benefit a viewer willing to pay close 
attention to its "implications, rather 
than explications, of ideas" (Doyle 
again), and certainly holds up under 
repeat viewings. Another added ben¬ 
efit of watching it again: appreciating 
the humor that Ratanaruang sneaks 
in on occasion, as when director 
Takashi Miike (whose Asano-starring 
2001 Ichi the Killer is referenced early 
on), in a cameo as a gangster, tells a 
woman she has seaweed stuck in her 
teeth. (It's all in the delivery.) 

Director, writer, cinematogra¬ 
pher, and star reunited in 2006 for 
the noirish Invisible Waves, which 
has its own moments of dark com¬ 
edy, as Kyoji (Asano), a chef with 



underworld ties, murders his lover 
at the behest of her husband — his 
boss — before sailing on the world's 
grimmest cruise ship from Macau to 
Phuket. Aboard, he meets a wistful 
single mother with the familiar name 
of Noi (Kang Hye-jung from 2003's 
Oldboy ); her baby's named Nid. 
(Another connection to Last Life: a 
shady, karaoke-loving character who 
goes by Lizard, echoing a reptilian 
motif from that earlier film.) 
Kyoji's journey is 
complicated by his 
malfunctioning 
room, with its hay- 
wire shower head 
| and temperamental 
front door. "I'm 
inside the room 
and I cannot get 
out," the frustrated 
man explains over the 
phone to an unhelpful 
concierge. It's clear long 
before he gets off the ship and 
begins fumbling around an unwel¬ 
coming Phuket, however, that the 
biggest trap Kyoji is caught in was set 
by his own dubious life choices. Not 
for nothing does someone dub him 
"the stupidest smart guy I ever met." 

Ratanaruang's most recent film, 
201 l's Headshot, makes its local 
debut as part of the Yerba Buena 
Center for the Arts' "Thai Dreams: 
The Films of Pen-ek Ratanaruang." 
Dubbed a "Buddhist neo-noir," 
Headshot features a flashy poster and 
an even flashier tag line: "Bangkok's 
most dangerous cop is about to have 
his world turned upside down." This 
is meant literally; the film concerns 
cop-turned-assassin Tul (Nopporn 
Chaiyanam) who suffers an injury 
that inverts his eyesight. Thankfully, 
the film is shot right side up, for the 
most part — and in Ratanaruang's 
hands, what could've been a cheap 
gimmick becomes an entry point 
into a surprisingly layered tale. 

Ratanaruang will be at the 
YBCA in person — his first-ever 
visit to San Francisco — for screen¬ 
ings of Headshot (Thu/4) and 2009 
ghost story Nymph (Sun/7), which 
both star Chaiyanam. The YBCA's 
retrospective also includes Last Life 
and Invisible Waves, plus 2007's Ploy, 
about an endangered marriage, and 
1999's loopy thriller 6ixtynin9. sfbg 

“THAI DREAMS: THE FILMS OF PEN-EK 
RATANARUANG” 

April 4-21, $8-$10 

Yerba Buena Center for the Arts 

701 Mission, SF 

ybca.org/thai-dreams-films-pen-ek- 

ratanaruang 
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HOLD ONTO YOUR BUTTS: JURASSIC PARK 3D IS OUT FRI/5. 

PHOTO COURTESY OF UNIVERSAL PICTURES 



Film listings are edited by Cheryl Eddy. Reviewers 
are Kimberly Chun, Dennis Harvey, Lynn Rapoport, 
and Sara Maria Vizcarrondo. For rep house show- 
times, see Rep Clock. Forcomplete film listings, see 
www.sfbg.com. 

OPENING 

Evil Dead Yep, they remade it. But before you grab 
yourchainsaw in anger, know this: early buzz is 
actually pretty positive. (1:31) 

Gimme the Loot Biggie Smalls’ track is justa smart 
starting point forthis streetwise, hilarious debut 
feature by Adam Leon. Younggraf artists Malcolm 
(Ty Hickson) and Sofia (Tashiana Washington) are 
hustling hard to get paid and fund a valiant effort 
totagthe Mets’ Home Run Apple to showup rival 
gang-bangers. The problem lies in raisingthe 
exorbitant fee their source demands, either by hook 
(selling potto seductive, rich white girls) orcrook 
(offloadingcell phone contraband). The absurdity 
of the pair’s situation isn’t lost on anyone, especially 
Leon. But their passion to rise above (sorta) and 
yearningforexpression gives the tale an emotional 
heft, and Gimme the Loot stays with you long after 
the taggers have moved onto fresh walls. (1:21) 
(Chun) 

Jurassic Park 3D Because Velociraptors and Jeff 
Goldblum are even more awesome in 3D. (2:07) 

The Place Beyond the Pines Powerful indie 
drama Blue Valentine (2010) marked director 
Derek Cianfrance as one worthy of attention, so it’s 
with no small amount of fanfare that this follow-up 
arrives. The Place Beyond the Pines’ high pro¬ 
file is further enhanced by the presence of Bradley 
Cooper (currently enjoying a career ascension from 
Sexiest Man Alive to Oscar-nominated Serious 
Actor), cast opposite Valentine star Ryan Gosling, 
though they share just one scene. An overlong, 
occasionally contrived tale of three generations 
of fathers, fatherfigures, and sons, Pines’ initial 
focus is Gosling’s stunt-motorcycle rider, a charac¬ 
ter that would feel more exciting if it wasn’t so remi¬ 
niscent of Gosling’sturn in Drive (2011), albeitwith 
a blonde dye job and tattoos that look like they were 
applied by the same guy who inked James Franco 
in Spring Breakers. Robbing banks seems a rea¬ 
sonable way to raise cash for his infant son, as well 
as a way for Pines to draw in another whole set of 
characters, in the form of a cop (Cooper) who’s also 
a new father, and who —as the story shifts ahead 
15 years — builds a political career off the case. Of 
course, fate and the convenience of movie scripts 
dictate that the mens’ sons will meet, the past will 
haunt the present and fuck up the future, etc. etc. 
Ultimately, Pines is an ambitious film that suffers 
from both its sprawl and some predictable choices 
(did Ray Liotta really need to play yet another dirty 
cop?) Halfway through the movie I couldn’t help 
thinking what might’ve happened if Cianfrance had 
dared to swap the casting of the main roles; Gosling 
could’ve been a great ambitious cop-turned-power- 
ful prick, and Coopercould’ve done interesting 
things with the Evel Knievel-goes- Point Break 
part. Justsayin’. (2:20) (Eddy) 

Reality Director MatteoGarrone’s Cannes Grand 


Prixwinnercouldn’t be more different from his 
2008 Gomorrah, save one similarity: that film was 
about organized crime, and dark comedy Reality 
stars Aniello Arena, a former gangster who was 
allowed out of prison to shoot his scenes. All things 
considered, he’s ratherwinningas Neapolitan 
everyman Luciano, whose daily life slingingfish 
can’t compete with his bigdreamsof appearing 
on the Italian version of Big Brother. He makes 
it through the second round of auditions — and 
soon starts believing he’s being watched by casting 
agents considering whetherto put him on the show. 
His level-headed wife (Loredane Simioli) suspects 
he’s being paranoid (asdoestheaudience, before 
long), though he’stold “nevergive up!” by cheesy- 
sleazy Big Brother vet Enzo (Raffaele Ferrante), 
a character clearly designed to comment on reality 
TV’s own peculiar brand of insta-fame. Nobody 
who’s ever watched reality TV will be surprised at the 
film’s ultimate messages about the hollow rewards 
of that fame, but Arena’s powerful performance 
makes the journey worthwhile. (1:55) (Eddy) 

Renoir The gorgeous, sun-dappled French Riviera 
setting isthe high point of thisotherwise low-key 
drama about the temperamental women (Christa 
Theret) who was the final muse to elderly painter 
Auguste Renoir (Michel Bouquet), and who encour¬ 
aged the filmmaking urges in his son, future cinema 
great Jean (Vincent Rottiers). Cinematographer 
Mark Ping Bin Lee (who’s worked with Hou Hsiao- 
hsein and Wong Kar Wai) lenses Renoir’s leafy, ram¬ 
shackle estate to maximize its resemblance to the 
paintings it helped inspire; though hercharacter, 
Dedee, could kindly be described as “conniving,” 
Theret could not have been better physically cast, 
with tumblingred curlsand pale skin she’s none 
too shy about showing off. Though the specter of 
World War I looms in the background, the biggest 
conflicts in Gilles Bourdos’ film are contained 
within the household, as Jean frets about his future, 
Dedee faces the reality of her precarious position 
in the household (which is staffed by aging models- 
turned-maids), and Auguste battles ill health by 
continuingto paint, though he’s in a wheelchairand 
must have his brushes taped to his hands. Though 
not much really happens, Renoir is a pleasant, 
easy-on-the-eyesexperience. (1:51) (Eddy) 

The Revolutionary Optimists If the children, as 
someone once sang, are our future, the inspiring 
work done by youth activists living in the slums of 
Kolkata, India hints that there might be brighter 
days ahead for some of the poorest communities 
inthe world. Underthe guidance of Amlan Ganguly 
and his non-profit, Prayasam, kids whose daily 
struggles include lacking easy access to drinking 
water, havingtowork backbreaking long hours at the 
local brickfield, and worryingthattheir parents will 
marry them off as soon astheyturn 13, find hope 
via education and artistic expression. Sensitively 
directed overthe span of several years by Nicole 
Newnham (who made the excellent 2006 doc The 
Rape of Europa ) and Maren Grainger-Monsen, 

The Revolutionary Optimists shows stories of 
both success (12-year-old sparkplug Salim speaks 
before Parliament about bringing waterto his neigh¬ 


borhood) and failure (16-year-old Priyanka is forced 
into an abusive marriage, ending her dreams of 
becominga dance teacher). With harsh reality keep¬ 
ing its stories firmly grounded, the film — which is, 
of course, ultimately optimistic —offers a look at 
how the youngest members of a community can help 
effect real change. (1:23) (Eddy) 

ONGOING 

Admission Tina Fey exposes the irritating underbel¬ 
ly of the Ivy League application process as Princeton 
admissions officer Portia Nathan. When her school 
falls to numbertwo in U.S. News and World 
Report's annual ranking, Portia and hercolleagues 
are tasked by their boss (Wallace Shawn) with 
boostingapplication numbers to bringthe university 
back into the lead. Alterna-school headmaster John 
Pressman (Paul Rudd) has one more applicant 
to add to the pile: a charmingly gawky autodidact 
named Jeremiah (Nat Wolff), who John is convinced 
isthe child Portia gave upforadoption back when 
they were both students at Dartmouth. Stuck in a 
dreary 10-year relationship with an English profes- 

CONTINUES ON PAGE 42 » 


“A REMARKABLY 
NATURAL AND 
UNAFFECTED FILM 
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Roger Ebert, CHICAGO SUN-TIMES 

“EXHILARATING. 

A FRESH, FUNKY JOLT OF 
FILMMAKING JOY. FILLS EACH 
FRAME WITH RAW TALENT 
AND EXUBERANCE.” 

Peter Travers, ROLLING STONE 
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FILM LISTINGS 


PROST! RELIVE CHRISTOPH WALTZ’S OSCAR-WINNING DJANGO UNCHAINED PERFORMANCE 

AT THE CASTRO. COURTESY OF THE WEINSTEIN COMPANY 


REP CLOCK 

SchedulesareforWed/3-Tue/9exceptwhere noted. Director 
and year are given when available. Double features marked 
with a •. All times pm unless otherwise specified. 

ARTISTS’ TELEVISION ACCESS 992 Valencia, SF ; www. 
atasite.org. $6-8. America India Foundation and 3rd I Films 
present: •’’Lucky” (Luthra, 2011) and “Kunjo” (Samundra, 
2009), Thu, 7. For more info and advance tickets, visit www. 
thirdi.org. “Gaze#4: Bodies Restand Motion,” short moving 
image works made by women, Fri, 8. “Other Cinema: Doug 
Harvey’s Pataphysical Interrogation Techniques,” Sat, 8:30. 
BALBOA 3630 Balboa, SF; www.cinemasf.com/balboa. 
$7.50-10. Tattoo Nation (Schwartz, 2013), Mon/4 and 
April 11, 10. 

CASTRO 429 Castro, SF; (415) 621-6120, www.cas- 
trotheatre.com. $10-15. Beauty and the Beast (Wise, 
1991), Wed-Fri, 7. Presented sing-alongstyle; advance 
ticketsatwww.ticketweb.com. “MissCoco Peru: She’sGot 
Balls!”, comedy performance, Sat, 8. This event, $28-45; 
advanceticketsatwww.ticketfly.com. Django Unchained 
(Tarantino, 2012), Sun-Mon, 1, 4:15, 8. 

CHRISTOPHER B. SMITH RAFAEL FILM CENTER 1118 
Fourth St, San Rafael; (415) 454-1222, www.cafilm.org. 
$6.75-$10.25. Ginger and Rosa (Potter, 2012), call 
fordatesand times. On the Road (Salles, 2012), call for 
dates and times. Quartet (Hoffman, 2012), call for dates 
and times. “World Ballet on the BigScreen:” La Fille Mai 



Gardee, from the Royal Ballet London, Sun, 1; Tue, 6:30. 
CLAY 2261 Fillmore, SF; www.landmarktheatres.com. $9- 
10. “Midnight Movies:” The Good Sisters (Burril, 2009), 
Sat, midnight. Hosted by Miss Misery. 

FIRST UNITED METHODIST CHURCH 9 Ross Valley, San 
Rafael; www.mitfamericas.org. $5-10. Will the Real 
Terrorist Please Stand Up? (Landau, 2010), Fri, 5. 


JEWISH COMMUNITY CENTER OF SAN FRANCISCO 

Kanbar Hall, 3200 California, SF; www.jccs.org/arts. $8- 
12. Iraq n’ Roll (Gaon, 2011), Mon, 7. 

MECHANICS’ INSTITUTE 57 Post, SF; (415) 393-0100, 
milibrary.org/events. $10 (reservations required as seat¬ 
ing is limited). “CinemaLit Film Series: April Blossoms: 
Japanese Screens:” The Twilight Samurai (Yamada, 
2002), Fri, 6. 

NEW PARKWAY 474 24th St, Oakl; www.thenewparkway. 
com. $6-10. “New Parkway Classics:” Harold & Kumar Go 
to White Castle (Leiner, 2004), Thu, 9pm. “Thrillville:” 
“Johnny Legend presents the BigTNT Show,” Sun, 6. 
PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; (510) 642- 
5249, bampfa.berkeley.edu. $5.50-9.50. “Filmmaker 
Provocateur: Jean Rouch:” Jaguar (1955-67), Wed, 7; 
Little by Little (1970), Sun, 3. “The Spanish Mirth: The 
Comedic Filmsof Luis Garda Berlanga:” Placido (1961), 
Thu, 7; El verdugo (1964), Sat, 6:30. “Alfred Hitchcock: 
The Shape of Suspense:” The Wrong Man (1956), 

Fri, 7. “And God Created Jean-LouisTrintignant:” The 
Outside Man (Deray, 1973), Fri, 9:05. “Werner Schroeter: 
Magnificent Obsessions:” The Rose King (1986), Sat, 
8:20; Flocons d’or (1976), Sun, 5. “Documentary Voices:” 
Into the Abyss (Herzog, 2008), Tue, 7. 

ROXIE 3117 and 3125 16th St, SF; (415) 863-1087, www. 
roxie.com. $6.50-11. Birdemic 2: The Resurrection 
(Nguyen, 2013), Wed, 7. Somebody Up There Likes Me 
(Byington, 2012), Wed, 9; Thu, 7. Wrong (Dupieux, 2012), 


Wed-Thu, 7, 9:15. Thale (Nordaas, 2012), Thu, 9:15. 
“Roman Polanski Live atthe Roxie,” screenings (Fri-Sun) 
and Skype interview with Polanski conducted by Robert 
Towne (Sat, time TBD). Check website for updated times and 
titles. Hands on a Hard Body (Binder, 1998), Mon-Tue, 
7,9. 

UNITY IN MARIN 600 Palm, Hamilton Center, Novato; 
www.unityinmarin.org. $10. “Transformative Cinema:” 

Queen of the Sun: What Are the Bees Telling Us? 

(Siegel, 2010), Fri, 7. 

UNIVERSITY OF SAN FRANCISCO Presentation Theater, 
2350 Turk, SF; www.usfca.edu/artsci/hrff/. Free. “11th 
Annual Human Rights Film Festival,” promoting awareness 
and discussion of global human rights issues, Thu-Sat. 
VICTORIA THEATRE 2961 16th St, SF; www.sfcinema- 
theque.org. $10 (festival pass, $50). “San Francisco 
Cinematheque presents: Crossroads 2013,” avant-garde, 
experimental, underground, and personally expressive film 
and video work, Fri-Sun. 

VORTEX ROOM 1082 Howard, SF; Facebook: The Vortex 
Room. $10. “Assault on Vortex 13:” -Fear is the Key 
(Tuchner, 1972), Thu, 9, and Action USA (Stewart, 1989), 
Thu, 11. •The Street Fighter (Ozawa, 1974), Sun, 8, and 

Return of the Street Fighter (Ozawa, 1974), Sun, 10. 
YERBA BUENA CENTER FOR THE ARTS 701 Mission, SF; 
www.ybca.org. $8-10. “Thai Dreams: The Filmsof Pen-ek 
Ratanaruang:” Headshot (2011), Thu, 7:30; Nymph (2009), 
Sun, 2. With Ratanaruang in person at both screenings, sfbg 


A CANDY-COLORED FEVER DREAM. 

THE MOST UNFORGETTABLE 
MOVIE OF THE YEAR!” 


-Richard Roeper, Chicago Sun-times 


AN ELECTRIFYING MASTERPIECE! 

-Harry Knowles, AIN’T IT COOL NEWS 

‘JAMES FRANCO IS BRILLIANT.’ 

-Marlow Stern, Newsweek. 

“LOCKS EYES WITH YOU AND SAYS, 

YOU’RE GOING TO BE WATCHING ME REGULARLY 
FOR THE REST OF YOUR LIFE.” 

-Rich Juzwiak, GAWKER 
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sor (Michael Sheen) whose bedtime endearments 
consist of absentmindedly patting heron the head 
whilereadingaloudfrom The Canterbury Tales, 
and seeming less than thrilled with the prospect 
of another season of siftingthrough the files of 
legacies and overachievers, Portia is clearly ripe for 
some sort of purgative crisis. When it arrives, the 
results are fairly innocuous, if ethically question¬ 
able. Directed by Paul Weitz, the man responsible 
forbringing Little Fockers (2010) into the world, 
but About a Boy (2002) as well, Admission is 
sweet and sometimes funny but unmemorable, even 
with Lily Tomlin playing Portia’s surly, iconoclast 
mother. (1:50) 1000 Van Ness, SF Center, 
Sundance Kabuki. (Rapoport) 

From Up on Poppy Hill Hayao (dad, who co-wrote) 
and Goro (son, who directed) Miyazaki collaborate 
on thistaleoftwo high-school kids— Umi, who 
does all the cooking at her grand mother’s boarding 
house, and Shun, a rabble-rouserwho runsthe 
school newspaper — in idyllic seaside Yokohama. 
Plans forthe 1964 Olympics earmark a beloved 
historic clubhouse for demolition, and the bud¬ 
ding couple unites behind the cause. The building 
offers a symbolic nod to Japanese history, while 
rehabbing it speaks to hopes for a brighter post-war 
future. Butthe past keeps interfering: conflict arises 
when Shun’s memories are triggered by a photo of 
Umi’s father, presumed lost at sea in the Korean 
War. There are no whimsical talkinganimals in this 
Studio Ghibli release, which investigates some 
darker-than-usual themes, though the animation 
is vivid and sparkling per usual. Hollywood types 
lendingtheirvoicestothe English-language version 


include Jamie Lee Curtis, Christina Hendricks, Ron 
Howard, and Gilllian Anderson. (1:31) Sundance 
Kabuki. (Eddy) 

Gl Joe: Retaliation The plot exists to justify the 
action, but any fan of badass-ness will forgive the 
skimpy storyline forthe outlandish badassery in Gl 
Joe: Retaliation. Inspired by action figures and 
tying loosely to the f irst flick, Retaliation starts with 
a game of “secure the defector,” followed by “raise 
the flag,” but as soon as the stakes aren’t real, the 
Joes outright suck. They don’t have “neutral,” which 
is maybe why a mission to rescue and revive the Joes 
as a force is the most ferocious fight that ever pit 
metal against plastic. The set pieces are stunning: a 
mostly silent sequence with Snake Eyes (Ray Park) 
and Jinx (Elodie Yung) on a mountainside will leave 
the audience gaping in its high speed wake, and a 
prison breakfeaturing covert explosives is nonstop 
amazing. You’ll noticean emphasison chain link 
fences and puddles (terra nostra for action figures) 
and set pieces conceived as if by kids who don’t have 
a concept of basic irrefutable truths like gravity. It’s 
just that kind of imagination and ardorand limitless¬ 
ness that makesthis Joe incredible, memorable, 
and a reason to crack out your toys again. (1:50) 
Metreon, 1000 Van Ness. (Vizcarrondo) 

Ginger and Rosa It’s the 1960s, nuclearwarisa 
real possibility, and nuclear-Zam/Vywar is an abso¬ 
lute certainty, at least in the London house occupied 
by Ginger (Elle Fanning), heremotionally wounded 
mother ( Mad Men’s Christina Hendricks), and 
her narcissistic-intellectual father (Alessandro 
N ivola). In this downbeat coming-of-age tale from 
Sally Potter (1992’s Orlando ), Ginger’s teenage 
rebellion quickly morphs into angst when her BFF 
Rosa ( Beautiful Creatures’ Alice Englert) wedges 
hersexed-up neediness between Ginger’s parents. 



GUARDIAN 


Suffer not a witch to live. 


Clay Theatre 

Fillmore at Clay • (41 5) 561 - 9 921 


Saturday April 6 at MIDNIGHT! 

Buy Advance Tickets Online tickets.landmarktheatres.com 
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Hendricks (playing the accordion — just like Joan!) 
and Annette Bening (as an American activist who 
encourages Ginger’s political-protest leanings) are 
strong, but Fanning’s powerhouse performance is 
the main focus — though even she’s occasionally 
overshadowed by her artificially scarlet hair. Foran 
interviewwith writer-director Potter, visit www.sfbg. 
com/pixel_vision. (1:30) Smith Rafael. (Eddy) 

The Incredible Burt Wonderstone Steve Carell 
dips into the men-at-work comic genre so associated 
with Will Ferrell: he’s Burt Wonderstone, who starts 
out as a picked-on kid discovering his powers via 
a kit by Las Vegas magician Ranee Holloway (Alan 
Arkin). The ensuingyears have not been kind to 
Burt, a relatively decent guy struggling to shed the 
douchey buildup of ego, corn, and dated moves a la 
David Copperfield (ta-da, who magically appears), 
while workingfor benevolently threateningcasino 
boss Doug Munny (James Gandolfini) with his child¬ 
hood best friend Anton (Steve Buscemi, reviving 
the naifitude of The Big Lebowski’ s Donny) and 
side fox Jane (Olivia Wilde). The shot of adrenalin 
tothe moribund heart of Burtand Anton’sact: Jim 
Carrey’s “Brain Rapist,” whoaimsto ream his col¬ 
leagues by cutting playing cards from his flesh and 
goingto bed on fiery coals. How can the old-school¬ 
ers remain relevant? Hard work is key for Carell, who 
rolls out the straight-man sweetness that seem to 
make him a fit for romantic comedies — though his 
earnestness and need to be liked, as usual, erron 
the side of convention, while takingfor granted the 
not-quite-there chemistry with, in this instance, 
Wilde. Fortunately whatever edge is lacking materi¬ 
alizes whenever Carrey’s ridiculously ombre-tressed 
daredevil is on screen. Using his now-battered, still- 
malleable features to full effect, he’s a whole differ¬ 
ent ball of cheese, lampooningthose who will goto 
any lengths —gouging, searing, and maiming —to 
entertain. (1:40) Metreon, Vogue. (Chun) 

Mental Toni Collette isa batshit Mary Poppins in 
this side-splitting comedy about one family and 
Australia’s identity as the world’s Island of Misfit 
Toys. Accordingto Shaz (Collette), she and her pit 
bull Ripper (pronounced “Reippah”) came to the 
town of Dolphin Head to fulfill their destiny. It’s 
there philandering Mayor Moochmore (a brilliant 
Anthony LaPaglia) employsherinformallyasa “bab¬ 
ysitter” (the film’s biggest plot hole). Moochmore’s 
a pathetic excuse for a dad but he needs someone 
to take care of his five daughters, since he’s finally 
pushed his wife into nervous-breakdown mode. 
Everything in Dolphin Head exists on a fulcrum: 
when Shaztakesthegirlstoclimba mountain one 
asks, “What’sthe point of climbingto the top?”, and 
Shazanswers, “Not beingatthebottom.” Mental 
is not a far cry from the director’s last big import, 
Muriel's Wedding, the 1994 film that made 
Collette a star. Everyone’s nuts here, the message 
goes, but if we’re confident enough in ourselves, 
we can sway the rest into seeing how our insanity 
is better than theirs — or at least strong enough 
to withstand sharks, knife fights, and pit bulls. 

Good times, mate, good times. (1:56) Sundance 
Kabuki. (Vizcarrondo) 

Olympus Has Fallen Overstuffed with slo-mo 
shots of the flag rippling (in breezes likely caused 

CONTINUES ON PAGE 44 » 
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by all the hot air puffing up from the script), this 
gleefully ham-fisted tribute to America Fuck Yeah 
estimates the intelligence of its target audience 
thusly: an establishingshot clearly depicting both 
the Washington Monumentandthe US Capitol is 
tagged “Washington, DC.” Wait, how can you tell? 
Thiswannabe Die Hard: The White House follows 
the one-man-army crusade of secret service agent 
Mike Banning (Gerard Butler), the last friendly left 
standingwhen the President (Aaron Eckhart) and 
assorted cabinet members are taken hostage by 
North Korean terrorists. The plot is to ridiculous to 
recap beyond that, though I will note that Morgan 
Freeman (as the Speaker of the House) gets to 
delivertheline “They’ve just opened the gates of 
hell!” — the high point in a performance that other¬ 
wise requires him to sit at a table and look concerned 
for two hours. With a few more over-the-top scenes 
or slightly more adventurous casting, Olympus Has 
Fallen could’ve ascended to action-camp heights. 
Alas, it’s mostly just mildly amusing, though all 
thatcaked-on patriotism isgood fora smattering 
of heartier guffaws. (2:00) 1000 Van Ness, SF 
Center, Sundance Kabuki. (Eddy) 

On the Road Walter Salles (2004’s The Motorcycle 
Diaries ) engages Diaries screenwriter Jose Rivera 
to adapt Jack Kerouac’s Beat classic; it’s translated 
to the screen in a streamlined version, albeit one rife 
with parties, drugs, jazz, danger, reckless driving, 
sex, philosophical conversations, soul-searching, 
and “kicks” galore. Brit Sam Riley (2007’s Control ) 
plays Kerouac stand-in Sal Paradise, observing 
(andscribblingdown) hisgritty adventures as they 
u nfold. Most of those adventu res come courtesy of 
charismatic, freewheeling Dean Moriarty (Garrett 
Hedlundof2010’s Tron: Legacy ), whoblowsin 
and out of Sal’s life (and a lot of other people’s lives, 
too, including wives played by Kristen Stewart and 
Kirsten Dunst). Beautifully shot, with careful atten¬ 
tion to period detail and reverential treatment of the 
Beat ethos, the film is an admirable effort but a little 
too shapeless, maybe simplydue to the peripatetic 
nature of its iconic source material, to be completely 
satisfying. Amongthe performances, erstwhile teen 
dream Stewart isan uninhibited standout. (2:03) 
Smith Rafael, Sundance Kabuki. (Eddy) 


0z: The Great and Powerful Providinga back- 
story forthe man behind the curtain, director Sam 
Raimi gives usa prequel of sortsto 1939’s The 
Wizard of Oz. Herein we follow the adventures of 
a Depression-era Kansas circus magician named 
Oscar (James Franco) — Oz to his friends — as 
hecons, philanders, bickers with his behind-the- 
scenes assistant Frank (Zach Braff), and eventually 
sails away in a twister, bound fora Technicolor land 
of massively proportioned flora, talkingfauna, and 
witches ranging from dazzlingly good to treacher¬ 
ously wicked. From one of them, Theodora (Mila 
Kunis), he learns that his arrival — in Oz, justto 
clarify — has set in motion the fulfillment of a 
prophecy: thata great wizard, also named Oz, will 
bringabout the downfall of a malevolentwitch 
(Rachel Weisz), savingthe kingdom and its cheery, 
goodhearted inhabitants. Unfortunatelyforthis 
deserving populace, Oz spent his last pre-twister 
moments with the Baum Bros. Circus (the name a 
tribute to L. Frank Baum, writerof the Ozchildren’s 
books) demonstrating a banged-up moral compass 
and an undependable streakand proclaimingthat 
he would rather be a great man than a good man. 
Unfortunately for the rest of us, this theme is revis¬ 
ited ad nauseam as Oz and the oppressively benefi- 
centwitch Glinda (Michelle Williams) — whose 
magic appears to consist mainly of nice softthings 
like bubblesand fog — stand around debating 
whether he’s the right man forthe task. When the 
fog clears, though, the view is undeniably pretty. 
While en route to and from the Emerald City, Oz and 
his companions — amongthem a non-evil flying 
monkey (voiced by Braff) and a ratheradorable 
china doll (Joey King) — wanderthrough a deliri¬ 
ously arresting, Fantasia-e sque landscape whose 
intricate, inventive construction helps distract from 
the plodding, saccharine rhetoricand unappealing 
storyline. (2:07) Balboa, 1000 Van Ness, SF 
Center, Sundance Kabuki. (Rapoport) 

The Sapphires The civil rights injustices suffered 
by these dream girls may be unique to Aboriginal 
Australians, but they’ll strike a chord with viewers 
th roughout the world — at right about the same spot 
stoked by the sweet sou I music of Motown. Co-writ- 
ten by Tony Briggs, the son of a singer in a real-life 
Aboriginal girl group, this unrepentant feel-gooder 
aims to make the lessons of history go down with the 
good humorand up-from-the-underdogtriumph 
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FIRST RUN VENUES 

The following is contact information for Bay Area first-run theaters. 
Balboa 38th Ave/Balboa. 221-8184, www.balboamovies.com. 
Bridge Geary/Blake. 267-4893. 

Century Plaza Nooroff El Camino, South SF. (650) 742-9200. 
Century 20 JuniperoSerra/John Daly, Daly City. (650)994-7469. 
Clay Fillmore/Clay. 267-4893. 

Embarcadero 1 Embarcadero Center, promenade level. 267-4893. 
Empire West Portal/Vicente. 661-2539. 

Four Star Clement/23rd Ave. 666-3488. 

Marina 2149 Chestnut, www.lntsf.com/marina_theatre 
Metreon Fourth St/Mission. 1-800-FANDANGO. 

New People Cinema 1746Post.www.newpeopleworld.com. 

1000 Van Ness 1000 Van Ness. 1-800-231-3307. 

Opera Plaza Van Ness/Golden Gate. 267-4893. 

Presidio 2340 Chestnut. 776-2388. 

SF Center Mission between Fourth and Fifth Sts. 538-8422. 
Stonestown 19th Ave/Winston. 221-8182. 

Sundance Kabuki Cinema Post/Fillmore. 929-4650. 

Vogue Sacramento/Presidio. 221-8183. 

BAY AREA 

Albany 1115 Solano, Albany. (510) 464-5980. 



AMC Bay Street 16 5614 Shellmound, Emeryville. (510) 457-4262. 
California Kittredge/Shattuck, Berk. (510) 464-5980. 

Cerrito 10070 San Pablo, El Cerrito. (510) 972-9102. 

Emery Bay 6330 Christie, Emeryville. (510) 420-0107. 

Grand Lake 3200 Grand, Oakl. (510) 452-3556. 

Jack London Stadium 100 Washington, Jack London Square, Oakl. 
(510)433-1320. 

Magick Lantern 125 Park Place, Point Richmond. (510) 234-1404. 
New Parkway 474 24th St, Oakl. (510) 658-7900. 

Piedmont Piedmont/41st St, Oakl. (510) 464-5980. 

Rialto Cinemas Elmwood 2966 College Ave. at Ashby, Berk. (510) 
433-9730. 

Shattuck Cinemas 2230 Shattuck, Berk. (510)464-5980. 

UA Berkeley 2274 Shattuck, Berk. (510) 843-1487. sfbg 


of films like The Full Monty (1997) — the crucial 
difference in this fun if flawed comedy-romance 
is that ittellsthe story of women of color, finding 
their voices and discovering, yes, theirgroove. It’s 
all in the family forthese would-be soul sisters, or 
rathercountry cousins, bred on Merle Haggard and 
folktunes: there’sthe charmless and tough Gail 
(Deborah Mailman), the soulful single mom Julie 
(Jessica Mauboy, an Australian Idol runner-up), 
the flirty Cynthia (Miranda Tapsell), and the pale¬ 
skinned Kay (Shari Sebbens), the latter passing 
as white after beingforcibly “assimilated” by the 
government. Theirdream isto get off the farm, even 
if that means entertaining the troops in Vietnam, 
and the person to help them realize that checkered 
goal is dissolute piano player Dave (Chris 0’ Dowd). 
And O’Dowd isthe breakout star to watch here — he 
adds an loose, erratic energy to an otherwise heav¬ 
ily worked story arc. So when romance sparks for 
all Sapphires —and the racial tension simmering 
beneath the sequins rumbles to the surface —the 
easy pleasures generated by 0’ Dowd and the music 
(despite head-scratching inclusions like 1970’s 
“Run Through the Jungle” in this 1968-set yarn), 
along with the gently handled lessons in identity 
politics learned, obliterate any lingeringquestions 
leftsuckingSaigon dust as the narrative plunges 
forward. They keepyou hangingon. (1:38) SF 
Center. (Chun) 

Somebody Up There Likes Me A textbook illustra¬ 
tion of what’s so frequently right and wrong with 
Amerindie comedies today, Bob Byington’s feature 
starts out near-brilliantly in a familiar, heightened 


Napoleon Dynamite- type milieu of ostensibly 
normal people as self-absorbed, socially hapless 
satellites revolving around an existential hole at the 
center in the universe. The three main ones meet 
workingatasuburban steakhouse: Emotionally 
nerve-deadened youth Max (Keith Poulson), the 
even more crassly insensitive Sal (Nick Offerman), 
and contrastly nice butstill weird Lyla {Teeth's esti¬ 
mable Jess Weixler). All is well until the film starts 
skipping ahead five years at a time, growing more 
smugly misanthropic and pointless as time and 
some drastic shifts in fortune do nothing to change 
(or deepen) the characters. Still, the performers are 
intermittently hilarious throughout. (1:24) Roxie. 
(Harvey) 

Spring Breakers The idea of enfant terrible emer¬ 
itus Harmony Korine— 1997’s Gummo, 2007’s 
Mister Lonely, 2009’s Trash Humpers — direct¬ 
ing somethingso utterly common as a spring break 
movie is head-scratchingenough, even moreso 
compounded by the casting of teen dreams Vanessa 
Hudgens, Selena Gomez, and Ashley Benson as 
bikini-clad girls gone wild. James Franco co-stars as 
drugdealer Alien, all platinum teeth and cornrows 
and shitty tattoos, who befriends the lasses after 
they’re busted by the fun police. “Are you being 
serious?” Gomez’s character asks Alien, soon after 
meeting him. "Whatdoyot/think?” he grins back. 
Unschooled filmgoers who stumble into the theater 
to see their favorite starlets might be shocked by 
Breakers’ hard-R hijinks. But Korine fans will 
understand that this neon-lit, Skrillex-scored tale of 
debauchery and dirty menace is not to betaken at 


face value. The subject matter, the cast, the Britney 
Spears songs, the deliberately lurid camerawork 

— all carefully-constructed elements in a film that 
takes not-taking-itself-seriously, very seriously 
indeed. Korine has said he prefers his films to make 
“perfect nonsense” instead of perfect sense. The 
sublime Spring Breakersmakes perfect nonsense, 
and it also makes nonsense perfect. (1:34) 1000 
Van Ness, SF Center, Sundance Kabuki. (Eddy) 
Starbuck Starbuck has a great (if not entirely 
original) comedic concept it chooses to play serio- 
comedically — i.e., less forthe laughs itseldom 
earnsthan forthe heart-tugging it eventually pretty 
much does. An ingratiatingly rumpled Patrick Huard 
(a major Quebec star best known forthe mega-hit 
Les Boys series and 2006’s Good Cop, Bad 
Cop ) plays David, erstwhile stellar contributorto a 
Montreal sperm bank in hissaladdays. Now older 
but no wiser, he finds himself confronted bythe 
reality of 533 biologically fathered, now-grown off¬ 
spring who’ve filed a class action lawsuit to discover 
his identity even as he deals with mob debt and an 
exasperated, pregnant semi-ex-girlfriend (Julie 
LeBreton). This is one of those “loser manboy must 
semi-growupfastamid crisis, findingfamily values 
en route” scenarios tailor-fit for Adam Sandler. That 
said, the overlong, stubbornly endearing Starbuck 
is so much less insufferable than anything Sandler 
has made since... urn, ever? Halfway through, this 
agreeable movie gets clever —as David stumbles 
into a meeting of his prodigious anonymous progeny 

— and remains reasonably so to the satisfyingly 
hard-won happy ending. It’s still got moments of 
contrivance, editorial fat (too many montages, 
for one thing), and more climactic hugs than any 
self-respecting dramedy needsto get the redemp¬ 
tive point across. Yet it’salso got somethingfew 
comediesof any national origin have today: a lovely, 
distinctive, brightyet non-cartoonish widescreen 
look. (1:48) Embarcadero. (Harvey) 

Wrong Poor Dolph Springer. His life’s already ooz¬ 
ing downhill — he’s been unemployed for months 
and yet continues to show up at his old job, to the 
white-hot annoyance of his former co-workers 

— when his beloved dog, Paul, goes missing. His 
favorite backyard palm tree is suddenly a pine 
tree. Hisalarm clock flips from 7:59 to 7:60 every 
morning. Pretty much everyone he meets, from a 
pretty pizza-restaurant cashierto a traffic cop to the 
“top-level detective” who gets drawn into the search 
for Paul, behaves precisely the opposite of whatever 
normal would seem to be. What’s a lonely man living 
in a permanent state of mindfuck to do? Wrong is 
the latest surreal-absurdist-subversive comedy from 
writer-director-cinematographer-editor Quentin 
Dupieux, who rightly earned a cult followingfor 

2010’s wic ked ly f u n ny Rubber (a bout a ti re that 
goes rogue after summoning Carrie- like powers of 
destruction). The French filmmaker — also known 
by his musical pseudonym, Mr. Oizo — attempts 
a slightly more conventional tale with Wrong, 
Rubber’s Jack Plotnick stars as the hapless Dolph. 
Unfortunately,forallitsdeadpanweirdness, Wrong 
contains nothingso genius as that diabolical tire. 
(1:34) Roxie. (Eddy) sfbg 
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TRANCE 

A DANNY BOYLE FILM 


j©f mat-HMHHIIUIOM IjSEll 


FROM THE AC AD EM Y AWARD -WINNING DIRECTOR OF 


"SLUMDOG MILLIONAIRE" 


JAMES VINCENT ROSARIO 

McAVOY CASSEL DAWSON 


and 127 HOURS" 


“★★★★ 

SEXY, SUSPENSEFUL, 

AND A DAZZLING BRAIN-SCRAMBLING MYSTERY . 1 

PMPTfrf 


GUARDIAN 

THE SAN FRANCISCO BAY GUARDIAN 

SFBG<COM 

INVITE YOU AND A GUEST 
TO ATTEND A SPECIAL 
ADVANCE SCREENING OF 

TRANCE 

MONDAY, APRIL 8 
IN SAN FRANCISCO 



For passes, log on to 
GOFOBO.COM/RSVP 
and enter the following code: 
SFBGPOLJ 


ONE WINNER 

WILL ALSO RECEIVE 
A POSTER AND T-SHIRT 
FROM THE FILM! 


THIS FILM IS RATED R. RESTRICTED. UNDER 17 REQUIRES 
ACCOMPANYING PARENT OR ADULT GUARDIAN. 

Please note: Passes received through this promotion do not guarantee you a seat at the 
theater. Seating is on a first come, first served basis, except for members of the reviewing 
press. Theater is overbooked to ensure a full house. No admittance once screening has 
begun. All federal, state and local regulations apply. A recipient of tickets assumes any and 
all risks related to use of ticket, and accepts any restrictions required by ticket provider. 
Fox Searchlight Pictures, San Francisco Bay Guardian, Gofobo.com, Allied-THA and their 
affiliates accept no responsibility or liability in connection with any loss or accident incurred 
in connection with use of a prize. Tickets cannot be exchanged, transferred or redeemed 
for cash, in whole or in part. We are not responsible if, for any reason, recipient is unable 
to use his/her ticket in whole or in part. All federal and local taxes are the responsibility of 
the winner. Void where prohibited by law. No purchase necessary. Participating sponsors, 
their employees and family members and their agencies are not eligible. NO PHONE CALLS! 
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CLASSIFIEDS 


AUTOMOTIVE 


DONATE YOUR CAR - Fast Free Towing 24 hr. 
Response-Tax Deduction. UNITED BREAST 
CANCER FOUNDATION. Providing Free Mam¬ 
mograms & Breast Cancer Info 888-792-1675 
(Cal-SCAN) 

DONATE YOUR CAR, truck or boat to Heri¬ 
tage for the Blind. Free 3 Day Vacation, Tax 
Deductible, Free Towing, All Paperwork Taken 
Care Of. 888-902-6851 (Cal-SCAN)_ 

SAVE $$$ on AUTO INSURANCE from the 
major names you know and trust. No forms. 
No hassle. No obligation. Call READY FOR MY 
QUOTE now! CALL 
1-888-706-8325. (Cal-SCAN) 


ANNOUNCEMENTS 


DID YOU KNOW that Ten Million adults 
tweeted in the past month, while 164 million 
read a newspaper in print or online in the 
past week? ADVERTISE in 240 California 
newspapers for one low cost. Your 25 word 
classified ad will reach over 6 mil-lion+ 
Californians. For brochure call Elizabeth 
(916)288-6019. (Cal-SCAN) 


MEDICAL 

PRODUCTS 


Attention SLEEP APNEA SUFFERERS with 
Medicare. Get FREE CPAP Replacement Sup¬ 
plies at No Cost, plus FREE home delivery! 
Best of all, prevent red skin sores and bacte¬ 
rial infection! Call 888£99-7#J. (Cal^lt^ 
Cinada Drug Center is your choice fofi®i§ 
and affordable medications. Our licensed 
Canadian mail order pharmacy will provide 
you with savings of up to 90 percent on all 
your medication needs. Call today 1-800-273- 
0209, for $10.00 off your first pre-scription 
and free shipping. (Cal-SCAN) 

Do you know your Testosterone Levels? Call 
888-904-2372 and ask about our test kits 
and get a FREE Trial of Progene All-Natural 
Testosterone Supplement. (Cal-SCAN) 

Canada Drug Center es tu mejor opcion 
para ordenar medicamentos seguros y 
eco-nomicos. Nuestros servicios de farmacia 
con licencia Canadiense e Internacional te 
proveeran con ahorros de hasta el 90 en 
to-das las medicinas que necesites. Llama 
ahora al 1-800-385-2192 y obten $10 de 
descuento con tu primer orden ademas de 
envio gratuito. (Cal-SCAN)_ 

CA$H PAID FOR DIABETIC STRIPS!! Don’t 
throw boxes away-Help others! Unopened / 
Unexpired boxes only. All Brands Consid-ered! 
Call Anytime! 24hrs/7days (888) 491-1168 
(Cal-SCAN) 


MISC. 

MARKETPLACE 


EdenPURE Portable Infrared Heaters. Join the 
3 million beating the cold and winter heating 
bills. SAVE $229 on our EdenPURE Model 
750. CALL NOW while supplies last! 1-888- 
752-9941 (Cal-SCAN) 

RITCHIE BROS. UNRESERVED AGRICULTU-RAL 
EQUIPMENT AUCTION. 9am Wednes-day, April 
10th, Salinas, CA. Large equip-ment selection, 
no minimum bids, everyone welcome. Call 
559-752-3343 or visit: www.rbauction.com 
(Cal-SCAN) 

2-5BD Homes PreForeclosures starting @ 
$1000/mo! Stop Renting and OWN! Bad 
Credit OK! Income verification only! Just 
take over payments! Call 1-866-949-7345 
(Cal-SCAN) 

The Think And Grow Rich of the 21st Century! 
Revolutionary breakthrough for success being 
released! For a FREE CD, please call 1-800- 
385-8470. (AAN CAN) 


COMPUTER/ 

INTERNET 


DISH Network. Starting at $19.99/month 
(for 12 mos.) & High Speed Internet starting 
at $14.95/month (where available.) SAVE! 

Ask About SAME DAY Installation! CALL Now! 
1-888-540-4727 (Cal-SCAN) 

Highspeed Internet EVERYWHERE By Satel¬ 
lite! Speeds up to 12mbps! (200x faster than 
dial-up.) Starting at $49.95/mo. CALL NOW & 
GO FAST! 1-888-718-6268. (Cal-SCAN) 

AT&T U-Verse for just $29/mo! BUNDLE & 

SAVE with AT&T Internet+Phone+TV and get 
a FREE pre-paid Visa Card! (selected plans). 
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TO PLACE AN AD CALL 415-487-4600 
OR EMAIL US AT ADMANAGERS@SFBG.COM 


HURRY, CALL NOW! 800-319-3280 (Cal-SCAN) 
SAVE on Cable TV-Internet-Digital Phone-Satel¬ 
lite. You’ve Got A Choice! Options from ALL 
major service providers. Call us to learn more! 
CALL Today. 888-706-4301 (Cal-SCAN) 

MY COMPUTER WORKS. Computer prob¬ 
lems? Viruses, spyware, email, printer issues, 
bad internet connections - FIX IT NOW! 
Professional, U.S.-based technicians. $25 off 
service. Call for immediate help. 1-888-865- 
0271 (Cal-SCAN) 


HELP WANTED 

Buy a Van 

Sell Industrial Products 
Make a lot of Money! 
www.hi-line.com/jobs 
Drivers: Inexperienced? Get on the Road 
to a Successful Career with CDL Training. 
Re-gional Training Locations. Train and WORK 
for Central Refrigerated (877) 369-7126 www. 
centraltruckdrivingjobs.com (Cal-SCAN) 

Help Wanted! make extra money in our free 
ever popular homemailer program, includes 
valuable guidebook! Start immediately! 
Genuine! 1-888-292-1120 
www.easyworkfromhome.com (AAN CAN) 

Help Wanted! make extra money in our free 
ever popular homemailer program, in-cludes 
valuable guidebook! Start immedi-ately! Genu¬ 
ine! 1-888-292-1120 

www.howtowork-fromhome.com (AAN CAN) 
Paid In Advanced! MAKE up to $1000 A WEEK 
mailing brochures from home! Helping Home 
Workers since 2001! Genuine Opportunity! No 
Experience required. Start Immediately! www. 
mailing-station.com (AAN CAN) 

Paid In Advanced! MAKE up to $1000 A WEEK 
mailing brochures from home! Helping Home 
Workers since 2001! Genuine Opportunity! No 
Experience required. Start Immediately! www. 
thehomemailer.com (AAN CAN) 


CAREERS 


AIRLINE CAREERS begin here - Become an 
Aviation Maintenance Tech. FAA approved 
training. Financial assistance available. Job 
placement assistance. CALL Aviation Institute 
of Maintenance 888-242-3382. (Cal-SCAN) 
AIRLINES ARE HIRING -Train for hands on 
Aviation Maintenance Career. FAA approved 
program. Financial aid if qualified - Housing 
available CALL Aviation Institute of Mainte- 
nance 877-804-5293 (Cal-SCAN) 

ATTEND COLLEGE ONLINE from Home. 
*Medical, *Business, ^Criminal Justice, 
^Hospitality. Job placement assistance. 
Computer available. Financial Aid if qualified. 
SCHEV authorized. Call 800-481-9472 www. 
CenturaOnline.com (AAN CAN) 

AIRLINE CAREERS - Become an Aviation 
Maintenance Tech. FAA approved training. Fi¬ 
nancial aid if qualified - Housing available. Job 
placement assistance. CALL Aviation Institute 
of Maintenance 877492-3059 (AAN CAN) 

LEGAL NOTICES 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349987-00. The following is 
doing business as Slavik Chriopractic, 1486 
Oakdale Ave, San Francisco, CA 94124. 

The business is conducted by an individual. 
Registrant commenced business under the 
above-listed fictitious business name on: N/A. 
This statement was signed by Janelle Slavik 
in CA.This statement was filed by Michael Jal- 
don, Deputy County Clerk, on Mar. 27, 2013. 
L#00056; Publica-tion: SF Bay Guardian. 
Dates: Apr. 3,10,17, 24, 2013. 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349957-00. The following is do¬ 
ing business as Dilan Consulting Group, 119 
Lyon St., Suite B, San Francisco, CA 94117. 

The business is conducted by a corporation. 
Registrant commenced business under the 
above-listed fictitious business name on: 
03/23/13. This statement was signed by 
Eugene Dilan in CA.This state-ment was filed 
by Michael Jaldon, Deputy County Clerk, on 
Mar. 26, 2013. L#00055; Publication: SF Bay 
Guardian. Dates: Apr. 3,10,17, 24, 2013. 
FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349818-00. The following is 
doing business as 1) Elite, 2) Elite Security, 

3) Elite Services, 1750 Montgomery St., Suite 
107, San Francisco, CA 94111 The business 
is conducted by a corporation. Registrant 
commenced business under the above-listed 
fictitious business name on: 03/20/13. This 
statement was signed by John Kontopuls in 
CA.This statement was filed by Maribel Jaldon, 
Deputy County Clerk, on Mar. 20, 2013. 
L#00055; Publica-tion: SF Bay Guardian. 


Dates: Mar. 27 and Apr. 3,10,17, 2013. 
FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349853-00. The following is 
doing business as ROBBINS FAMILY LAW, 601 
California Street, 21st Floor, San Francisco, 

CA 94108. The business is conducted by an 
individual. Registrant commenced business 
under the above-listed fictitious business 
name on: 10/06/2005. This statement was 
signed by Kelly Robbins in CA.This statement 
was filed by Elsa Campos, Deputy County 
Clerk, on Mar. 22,2013. L#00054; Publica¬ 
tion: SF Bay Guar-dian. Dates: Mar. 27 and 
Apr. 3,10,17, 2013. 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349922-00. The following 
is doing business as DRIPMODULE, 926 
Ho-ward Street, San Francisco CA 94103. 

The business is conducted by an individual. 
Registrant commenced business under the 
above-listed fictitious business name on: 
03/25/13. This statement was signed by End- 
jangTanumihardja in CA. This statement was 
filed by Jeanette Yu, Deputy County Clerk, on 
Mar. 25, 2013. L#00057; Publication: SF Bay 
Guardian. Dates: Apr. 3,10,17, 24, 2013. 
FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349503-00. The following is 
doing business as 1) SPARKSHIP, 2) PINGSF, 
870 Market St., Ste. 900, San Francisco, 

CA 94102. The business is conducted by an 
individual. Registrant commenced business 
under the above-listed fictitious business 
name on: 03/06/13. This statement was 
signed by Andres Acos-ta in CA.This statement 
was filed by Mi-chael Jaldon, Deputy County 
Clerk, on March 6, 2013. L#00045; Publica¬ 
tion: SF Bay Guardian. Dates: Mar. 13, 20, 27 
and Apr. 3, 2013. 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349155-00. The following 
is doing business as Roan Construction 
Com-pany, 229 Ellis Street, San Francisco, 

CA 94102. The business is conducted by a 
corporation. Registrant commenced business 
under the above-listed fictitious business 
name on: N/A. This statement was signed by 
Mitchell D. Roberts in CA.This statement was 
filed by Susanna Chin, Deputy County Clerk, 
on Feb. 20, 2013. L#00039; Publica-tion: SF 
Bay Guardian. Dates: Mar. 13, 20, 27 and 
Apr. 3, 2013. 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349538-00. The following is 
doing business as The Aesthetic Union, 1725 
#203 Van Ness, San Francisco, CA 94109. 

The business is conducted by an individual. 
Registrant commenced business under the 
above-listed fictitious business name on: N/A. 
This statement was signed by James Tucker 
in CA. This statement was filed by Elsa Cam¬ 
pos, Deputy County Clerk, on Mar. 8, 2013. 
L#00046; Publication: SF Bay Guardian. 
Dates: Mar. 13, 20, 27 and Apr. 3, 2013. 
FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349560-00. The following 
is doing business as Anchor Brewing, 

1705 Mariposa Street, San Francisco, CA 
94107. The business is conducted by a 
limited liability company. Registrant com¬ 
menced business under the above-listed 
fictitious business name on: N/A. This 
statement was signed by Keith Greggor in 
CA. This statement was filed by Jennifer 
Wong, Deputy County Clerk, on Mar. 8, 
2013. L#00049; Publication: SF Bay 
Guardian. Dates: Mar. 13, 20, 27 and 
Apr. 3, 2013. 

FICTITIOUS BUSINESS NAME STATEMENT 
FILED NO. A-0349491-00. The following is 
doing business as 453-463 Union Street 
Apartments, 453 Union Street, San Francis¬ 
co, CA 94133. The business is conducted by 
a married couple. Registrant commenced 
business under the above-listed fictitious 
business name on: 02/22/13. This statement 
was signed by Chee Yong Tan in CA.This state¬ 
ment was filed by Jean-ette Yu, Deputy County 
Clerk, on Mar. 6,2013. L#00048; Publication: 
SF Bay Guardian. Dates: Mar. 13, 20,27 and 
Apr. 3, 2013. 

NOTICE OF APPLICATION TO SELL ALCO-HOLIC 
BEVERAGES. Date of Filing Applica-tion: Mar 
14, 2013. To Whom It May Concern: The 
name of the applicant is: PAIR EVENTS LLC. 
The applicant listed above is applying to The 
Department of Alcoholic Beverage Control to 
sell alcoholic beverages at: 655 TOWNSEND 
ST., SAN FRANCIS-CO, CA 94103-4907. Type of 
Licenses Ap-plied for: 41 - ON-SALE BEER AND 
WINE - EATING PLACE, L#00050; Publication 
Date: Mar. 27 and Apr 3,10, 2013. 

ORDER TO SHOW CAUSE FOR CHANGE OF 
NAME. CASE NUMBER: CNC-13-549368. 
SUPERIOR COURT, 400 McAllister St. San 
Francisco, CA 94102. PETITION OF Sheri-dan 
Sinclaire Forbes for change of name. TO ALL 
INTERESTED PERSONS: Petitioner Sheridan 
Sinclaire Forbes filed a petition with this court 
for a decree changing names as follows: 
Present Name: Sheridan Sinclaire Forbes. 


Proposed Name: Sheridan Sinclaire-Bell. THE 
COURT ORDERS that all persons interested in 
this matter shall appear before this court at 
the hearing indicated below to show cause, 
if any, why the petition for change of name 
should not be granted. NOTICE OF HEARING 
Date: 5/23/2013. Time: 9:00 AM, Room 514. 
Signed by Donald Sullivan, Presiding Judge of 
Superior Court on Mar. 20, 2013. L#00053, 
Publication dates: Mar. 27 and Apr. 3,10, 

17, 2013. 

PUBLIC NOTICE OF MEETING 

SAN FRANCISCO AIDS FOUNDATION BOARD 

OF DIRECTORS 

FULL REGULAR MEETING 

MORRISON & FOERSTER 

425 MARKET STREET, 34TH FLOOR 
SAN FRANCISCO, CA 94111 
APRIL 17, 2013, 6:00-9:00 PM 

Notice is hereby given that a full regular meet¬ 
ing of the San Francisco AIDS Foundation 
Board of Directors will be held at 6:00 pm on 
Wednesday, April 17, 2013 on the 34th floor 
at Morrison & Foerster located at 425 Market 
Street in San Francisco, CA. 


MISC. SERVICES 

MANY A SMALL thing has been made 
large by the right kind of advertising 
- Mark Twain. ADVERTISE your BUSI¬ 
NESS CARD sized ad in 140 California 
newspapers for one low cost. Reach over 
3 million-i- Californians. Free brochure 
elizabeth@cnpa.com (916)288-6019. 
(Cal-SCAN) 


EDUCATION 

ATTEND COLLEGE ONLINE 100% 
*Medical, ^Business, ^Criminal Justice, 
^Hospitality, *Web. Job placement as¬ 
sistance. Computer available. Financial 
Aid if qualified. SCHEV authorized. Call 
888-210-5162 www.CenturaOnline.com 
(Cal-SCAN)_ 

BUSINESS 

SERVICES 

The business that considers itself 
immune to advertising, finds itself 
immune to business. REACH CALIFOR¬ 
NIANS WITH A CLAS-SIFIED IN ALMOST 
EVERY COUNTY! Over 270 newspapers! 
Combo-California Daily and Weekly Net¬ 
works. Free Brochures. elizabeth@cnpa. 
com or (916)288-6019. (Cal-SCAN) 

FINANCIAL 

SERVICES 


Ever Consider a Reverse Mortgage? At 
least 62 years old? Stay in your home & 
in crease cash flow! Safe & Effective! Call 
Now for your FREE DVD! Call Now 888- 
698-3165. (Cal-SCAN)_ 

GET FREE OF CREDIT CARD DEBT NOW! Cut 
payments by up to half. Stop creditors from 
calling. 888416-2691 (Cal-SCAN)_ 

ADOPTION 

PREGNANT? CONSIDERING ADOPTION? 
Talk with caring agency specializing in 
matching Birthmothers with Families 
Na-tionwide. LIVING EXPENSES PAID. Call 
24/7 Abby’s One True Gift Adoptions 
866-413-6293 Void in Illinois/New Mexico 
(AAN CAN) 


DATING SERVICES 

Chat with Local Men - Local Men are wait¬ 
ing for you! Call Livelinks now. 800-291- 
3969. Women talk free! (Cal-SCAN) 

RENTAL SERVICES 

ALL AREAS - ROOMMATES.COM. 

Browse hundreds of online listings with 
photos and maps. Find your roommate 
with a click of the mouse! Visit: http:// 
www.Roommates.com. (AAN CAN) 


ADULT 

SENSUAL MASSAGE 



VILLA AROMA 
Grant I Opening 



You are Welcomed into the 
Best Relaxation Environment 

801 Geary (at Hyde) 

415 - 346-8884 

All Cards 


r ^ 
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OAAA MASSAGEO 

Beautiful Young Massage 
Therapist. Expert Deep Tissue, 
Accupressure & Swedish Massage. 

Relaxation & Stress Relief 

$40 per hour. Incalls Grant 
Avenue in San Francisco. 
Call for appointment: 

*82-415-265-8961 



60 MINUTE MASSAGE: $45 

60 MINUTE MASSAGE 
+ 40 MINUTE FOOT 
REFLEXOLOGY: 

$65 SPECIAL (REG. $85) 


245 Clement St. 2nd Floor 
Richmond District 

415-876-2328 

256 Sutter St. 7th Floor 
Union Square 

415-398-2328 


Golden Gate 

Spa & Massage 

1912 LOMBARD STREET 

415-441-5884 



Beautiful Girls 
Private Relaxation 
• Jacuzzi 


*0asis Day Spa' 

Mon-Sat loam-9pm 
Sun 10am-8pm 



l % 

Swedish t+ Deep Tissue 
Massage $50 • Body 
Tit&ub $35 


2501 Clement St 
and 26th Ave, SF 
415*668-6299 
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Ocean Acupressure 

Deep Tissue, 
Acupressure & 
Massage Therapy 

GRAND 
PENING 

$40 massage 
with this ad! 

415-239-8928 

1959 Ocean Ave. - SF 




L 


Relax & Unwind 
with a Beautiful 
Attendant 
Private Rooms 
& Stress Free 
Environment 


450 B JONES ST 

(AT O'FARRELL) 

9AM-LATE NIGHT 

415-776-3838 


‘Union Spa 
& Salon 

* FOOT MASSAGE $40 

BRAZILIAN WAXING 
FOR MEN 

CALL FOR APPOINTMENT 

650 - 755-2823 

7345 MISSION ST 


; Often (Dftiipt 


€baJm 


$60/1 HR. $40/1/2 HR 


FREE SAUNA OR 
BODY SHAMPOO 
W/THIS AD 


10AM-10PM 7 DAYS 


80S D ST. SAN RAFAEL CA. 

415.4S3.224S • FREE PARKING IN BACK 


EMPIRE 

HEALTH 

CLUB 



Fusion Massage SPA 

Masseuses- 



GRAND OPENING 

* 



INTERRACIAL-KINK 

- A Qinrinnor PaHhu- 



Open 7 Days a Week 

10am - midnight 

Many Beautiful Asian i— 

Girls to Choose From Visa/MasterCard/ 
Discover accepted 


428 O'Farrell St. @ Taylor 

(near Hilton Hotel San Francisco) 


1 Hour Massage: $45 
Bay Relaxation Center 
766 Sacramento St. 

415-693-0288 


GUARDIAN 

THE SAN FRANCISCO BAY GUARDIAN 

SFBG.COM 




MAN TO MAN 


Bi - Black 
& Masculine 

First Timers Welcome. Very 
discreet, friendly & clean. Well- 
endowed, with a Nice Round 
Butt! Incalls/Outcalls. 

Call Cedric (510) 776-5945 



-iwatunei 


V KMbgedg 

\\ Qz33026 <3 

®ZfiS0!Z& 

• J 

GMJexd 


NOW! 

aasjgazaSzBl 


FETISH & FANTASY 

©GOT FANTASY?© 

Your Playhouse! 

510-234-7887 

www.fantasymakers.com 

**NO SEX** 


TRANSEXUAL 


yValentlne 



24 hr In*Out calls 

(650)735•2409 


GUARDIAN 
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SFBG.COM 
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100 % 

sow , 

fUNCnoNW- 

TRANSOtUW. 


BEGINNERS 
ARE WELCOME! 

* 82 . 415 . 621.7406 



menshealthspecialist.org 


Numbiya Aziz MHS/CMT 


TO GET OFF. 



ASIAN SHIATSU 
MASSAGE 

CMT Quality Asian Massage 
Free Table Shower 
Free Private Garage Parking 



940 Bush St/Taylor St 

415 - 567-8825 


2505 Judah St./30th 

415 - 566-6666 



WORK IN THE ADULT INDUSTRY 

Drivers needed to drive exotic dancers, models, adult film stars. 


Salary $30/hr + commission. Cash daily. Need car & cell phone. 

Also hiring men and women to be high class escorts. 

JOB INFO 323-871-5802 OR 702-216-2905 
MANAGERS 631-855-6282 • 201-256-7756 • 347-595-0249 
818-459-2736 • 201-895-0837 


( 1 1 
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GUARDIAN 


BANKRUPTCY ATTORNEY 

CALL DEAN L. WOERNER 415-550-8799 
WWW.SANFRANBK.COM 

HAIR MODELS NEEDED! 

Cutting and Color at DiPietro Todd Salon. 

VIAGRA, CIALIS & MORE 

Viagra lOOmg 10 for $40 (only $4. ea.) 
Cialis 20mg 10 for $50 (only $5. ea.) 
WWW.THEMANSMEDS.COM 
FREE 2-3DAY SHIPPING W/TRACKING 

415-682-6838 100% Satisfaction Rating! 
No prescription required. 



■- frSAWA 


415.796.2254 

Mtt tth U Id Boa 
Son franc tsco.CA^fll Iff 






PriceLess Evaluations 

jjmgd By Licensed DA Physi cm ns MATCH 

ANY PRICE 

WITH PROOF 


Call for Appointment 


from ANY Doctor 





Fashion. Street art. 
Sex. Beyond. 

Caitlin Donohue’s 
column Street 
Seen is here, 
read up. 


GUARDIAN 

SFBG'COM 


Advertise 

Here! 

Call 415.255.3100 
for info and rates. 

GUARDIAN 

SFBG*COM 


Made in USA—Sweatshop Free 
Operated by Dov Charney 



COMPASSIONATE HEALTH OPTIONS 

Medical Marijuana Evaluations Since 2004 

U/ 

Now Open Green Relief 

7 days/Week Renewals $10 OFF 


GET LEGAL! 

(415) 255-1200 

www.GREEN215.com 


y DR. HANYA BARTH 
’ EXPERIENCED Physicians 


San Francisco 

1200 Howard Street (@8th St) 


• Safe and Easy 24/7 verification 1322Web “St , 3 , hStl 

• Totally CONFIDENTIAL 

• MATCH Any Local Price 


i m 
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RASPUTIN 

MUSIC MOVIES 


1672 HAIGHT ST 

ACROSSFRQttTHEREQWC 

415-863-2448 


«-CA$H 

FOR VO UR USED 

OVDS CDS LPS 


To-pu and Whiskey 

* 0 ' 
ft 



0uv- -weekly music. Column exfloves evevy 
dv-unken Covnev o-(- -tbe San Fvandisdo 
music scene, -finding scenes wi-tk'm scenes, 
-(Vom So-p-t ("to-Pu) adous-tid -(-oik -to bav-d 
(whiskey) -thvashy funk, and everything 
in between- n..Aon.AM 






Expires 1/31/2013 
Must bring ad • 1 per patient 
* Renewals only 


We Will Match ANY 
Local Competitor^ Price. 

Walk-Ins Welcome. 


OAKLAND 

2633 Telegraph Ave. #109 
Mon - Sat: 10am - 6pm • Sun: 12-5pm 
Open 7 Days a Week • 510-032-5000 
0aklandMarijuanaCenter.com 


SAN JOSE 

115 l\l. 4th St. r Suite 106 
Mon - Sat: 11am - 7pm • Sun: 12-5pm 
Open 7 Days a Week • 400-990-0900 

SJ420.com 



VALLEJO 

432 Tennesse St. 
Mon-Sat: 10am-6pm 
707-644-1667 
Vallejo420md.com 
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